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OPT'ANQTIKH EINITPOITH (SYMPOSIUM ORGANIZATION)

Ipéedpog Tov Tvpmosiov (President of the Symposium)

Maprwg A. IMovpkég, ITowayoywd Tufue Ilpooyorikng Exmaidevong, Zyxoin Emiotmpodv g Ayoyng,
Mavemotquo Kpitng, Tmi.: 6936550791 (xwvntd). Hhextpoviky Sevbvven: mpourkos@gmail.com
(Marios A. Pourkos, Department of PreSchool Education, School of Education, University of Crete, Tel.:
0030-6936550791 (mobile). E-mail: mpourkos@gmail.com)

Opyavotiki Emrponi ko F'penpareia (Organizing Committee and Secretariat)

Maprog A. TTovpkoég, [avemotuo Kpfing (Marios A. Pourkos, University of Crete)

Moapyapita Kopkodeilov, Anpotikry XZoppovrog kot IIpdedpog tov Nopwov Ilpocdmov IMoltiopold Kot
ABAnticpov

Emoempovikn Emrpomi (Scientific Committee)

AOavaciog Bépong, EOviko kar Kanodiotplokd IMavemotiuo Abnvadv (Athanasios Verdis, National and
Kapodistrian University of Athens)

®uvia Tecapn, EOvikd kar Komodiotploko IMavemoriuo Abnvaov (Philia Issari, National and Kapodistrian
University of Athens)

Nikog Hamayprotémovdrog, [avemotio Hatpdv (Nikos Papachristopoulos, University of Patras)

Mapuog A. TTovpkog, [Tavemotiuo Kpnng (Marios A. Pourkos, University of Crete)

Kvpwxn Zapaptif, ATEI Iatpdv (Kyriaki Samartzi, Technological Institute of Patras)

Emupélewo mne Kadmreyvikig ExOsong (Curator of the Art Exhibition)

Xpvoovro Xkemetln, Ewaotikog-ITomtpro, TnA.: 28310-26653 (owia), 28310-77719 (ypapeio), 6976955084
(kwvntd). Hhektpovikn devBuvon: skepetzi@admin.uoc.gr, skepetzichrysoula@hotmail.com (Chrysoula
Skepetzi, Visual Artist, Artist-Poet, Tel.: 0030-28310-26653 (home), 0030-28310-77719 (office), 0030-
6976955084 (mobile). E-mail: skepetzi@admin.uoc.gr)
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OMIAHTEX ME AA®ABHTIKH XEIPA
(SPEAKERS IN ALPHABETICAL ORDER)

Aopmpv-Oeodmpo Akarécotov, Portitpia, Tunuo Poyoloyias, Zyoin Kowwvikwv Emotyuwv, Hovemotiuio Kpyyg, Thi.:
6987252404, 2831-502506. E-mail: aka.lina@hotmail.com

Lamprini-Theodora Akalestou, Student, Department of Psychology, School of Social Sciences, University of Crete, Tel.: 0030-
6987252404, 0030-2831-502506. E-mail: aka.lina@hotmail.com

Al@avacwg Bépong, Ph.D., Aéxropac Exrmadevnric Epeovac ka  Aéoldynong, Tuijua  Drlocopiog-Toaidoywyixic-
Yoyoroyiag, Pilocopikn Zyol, EOviko ko Komodiotpraxo Iavemoriuio AOnvav, Tovemornuioonodn, o, t.t. 157 84,
AOnva,  Tyl.: 210-7277526  (ypageio), 210-5543201  (owia), 6977714451  (xavyro). Hhextpovikry  dievvOovon:
averdis@ppp.uoa.gr

Athanasios Verdis, Ph.D., Lecturer in Educational Research and Evaluation, Department of Philosophy-Pedagogy-Psychology,
National and Kapodistrian University of Athens, University Campus, llisia Greece 157 84, Suite 505, Tel. (0030) 210-
7277526 (office), 210-5543201 (home), 6977714451 (mobile). E-mail: averdis@ppp.uoa.gr

Ntopodv Capdvn, Poyoldyog-Poyobeparcvtpia, EAAnviky Etoipeio Oepancioc Lynudrwv, Kévipo Huépog yio tyv Ipoinyn e
Avroxroviag KAIMAKA, Askeléwv 50 T.K. 11854 Kepaueixog, AOnva, Tni: 210-3417162-3 (ypogeio), 6982501246 (x1vnto).
HXektpoviky dievbvvon: dorothy.garoni@gmail.com

Dorothy Garoni, Psychologist-Psychotherapist, Greek Association of Schema Therapy, Day Center for Suicide Prevention
KLIMAKA, Dekelon 50, Kerameikos Greece 11854, Tel. 0030-210-3417162-3 (office), 0030-6982501246 (mobile). E-
mail: dorothy.garoni@gmail.com

Maopyapite Tepovkn, Ph.D., Exroudevtris [pwrofdOuias xor Xyoliki XouPoviog atnv 4y Hepipépero tov Nopod Xaviawv,
MigdGvvon: Kidorelhog T.0. 2119, 7410 Pébvuvo, Kpnry, Tni.: 6944130200 (xivyro). Hlextpoviky dievbovon:
mgerouki@gmail.com Tlepioodtepeg TANPOQEOPiEG 6TO MAEKTPOVIKO TOPTPOAO KOl OTNV TPOCONIKY THG OTOGEADA:
https://sites.google.com/site/mgeroukiportfolio/ www.margaritagerouki.net

Margarita Gerouki, Ph.D., Educational Conselor, 4th Elementary Education District, Chania Perfecture, Address: Kastellos,
P.O. Box 2119, 7410 Rethymno, Crete, Greece, Tel.: 0030-6944130200 (mobile). E-mail: mgerouki@gmail.com Web page:
https://sites.google.com/site/mgeroukiportfolio/ www.margaritagerouki.net

Kovotavtivog I'. T'kétong, Ph.D., didéxrwp Iotopiog, Aiddorwv (Mélog ZEI) oto EMaviké Avouctd Tovemotiuio, Zrovdéc
otov ElAnviko Holitioud. Novrhio, Apyolida. Tyl.: 2752025378 (ypageio), 6972495075 (xivnro). Hhextpoviky AevBuvon:
gotsis57@otenet.gr

Konstantinos G. Gotsis, Ph.D., Adjunct Lecturer, Hellenic Open University, Navplio, Argolida, Tel.: 0030-
2752025378 (office), 0030-6972495075 (mobile). E-mail: gotsis57@otenet.gr

ALEEavdpog Adaockoliakng, Ymowrpiog Aidaxropoag, Ilavemornuio Paris | Panthéon, Sorbonne, Tyl.: 6946186449 (iivnto).
HXektpovikn dievbuvvon: alexdask@hotmail.fr

Alexandros Daskalakis, Ph.D. Canditade, Université Paris 1 Panthéon, Sorbonne, Tel.: 0030-6946186449 (xivyzo). E-mail:
alexdask@hotmail.fr

dotewvoc Anpfqrpng, Ph.D., Aéxtopac (Iotopia g Maudeiog kor e Exmaidevong), Touéag Howdaywyixig, Tujua Pilocopiog-
Houdaywync-Poyoloyias, Didocopixy Lyols, EOviké kor Kamodiotpioxé Ilavemotiuio AOnvav. Tyl.: 210-7277526
(ypageio, Kowéln 505), 210-7277564 (Movoeio g Houdeiog, Aifovoo 518), 6992713867 (xivytd). Hhextpovikn dievbuvon:
dfoteinos@ppp.uoa.gr

Foteinos Dimitris, Ph.D., Lecturer in History of Education, Department of Philosophy-Pedagogy-Psychology, School of
Philosophy, National and Kapodistrian University of Athens, Greece. Tel.: 0030-210-7277526 (office, Suite 505), 0030-210-
7277564 (Museum of Education, Room 518), 6992713867 (mobile). E-mail: dfoteinos@ppp.uoa.gr

Evayyshia Awopavromovrov, Ph.D., lotopikos e Téyvng, Exleyuévn Aékropog oto Tunuo Emikorvaviog ko Méowv Moalikig
Evnuépawong tov EOvikod ko Kamodiotpioxov Iavemotnuiov AGnvav, Aiddorkovoa (407/80) aro EMME. Tnl.: 210-5322707,
6982321546 (rivnro). Hhextpovikn| dievbuvon: evaldiamantopoulou@yahoo.gr

Evaggelia Diamantopoulou, Ph.D., Lecturer/Adjunct Lecturer, Department of Communication and Mass Media, National and
Kapodistrian ~ University — of  Athens.  Tel.:  0030-210-5322707,  0030-6982321546  (mobile).  E-mail:
evaldiamantopoulou@yahoo.gr

®wia Teoapn, Ph.D., Emixovpny KaOnyipia, Tunuo ®ilocopiog-Ilaidaywyiknc-Poyoloyios, Dirocopiky Zyorn, EOviké ka
Kamodiotpiaxd avemotijuo AOnvdv, Havemotquiovmoly oo, AOjva. Tyl.: 210-9853525 (oikic), 6978442241 (kivyto).
Hlextpovikn diebBuvon: issariph@psych.uoa.gr

Philia Issari, Ph.D., Assistant Professor, Department of Philosophy-Pedagogy-Psychology, School of Philosophy, National and
Kapodistrian University of Athens, University Campus llisia, Athens. Tel.: 0030-210-9853525 (home), 0030-6978442241
(mobile). E-mail: issariph@psych.uoa.gr

(4]


https://mail.google.com/mail/u/0/h/1fit21lt7d79b/?&v=b&cs=wh&to=averdis@ppp.uoa.gr
https://mail.google.com/mail/u/0/h/1fit21lt7d79b/?&v=b&cs=wh&to=averdis@ppp.uoa.gr
https://mail.google.com/mail/u/0/h/1fit21lt7d79b/?&v=b&cs=wh&to=dorothy.garoni@gmail.com
https://mail.google.com/mail/u/0/h/1fit21lt7d79b/?&v=b&cs=wh&to=dorothy.garoni@gmail.com
https://sites.google.com/site/mgeroukiportfolio/
http://www.margaritagerouki.net/
https://sites.google.com/site/mgeroukiportfolio/
http://www.margaritagerouki.net/
http://?&v=b&cs=wh&to=gotsis57@otenet.gr
http://?&v=b&cs=wh&to=gotsis57@otenet.gr
mailto:dfoteinos@ppp.uoa.gr
mailto:dfoteinos@ppp.uoa.gr
mailto:eva1diamantopoulou@yahoo.gr
mailto:issariph@psych.uoa.gr
mailto:issariph@psych.uoa.gr

Aé¢omowva KoresomoOrov, Yroynpia Aiddktwp, Movoeioddyos, Apyaiordyos, Iloudaywyiko Tunuoe Ilpooyoiixis Exmaidcvong,
Hovemotiuio Ocooaliog, EA. Bevilélov 207, 141 22, AOyva, Tyi.: 213 2144837 (epyocias oto EOviké Apyoaioloyixo
Movazeio), 6974469714 (kivnto). Hiektpoviky diebBuvon: deskal@yahoo.com

Despina Kalesopoulou, Ph.D. Candidate, (Museologist, Archaeologist, Department of Preschool Education, University of
Thessaly, Elevtherios Venizelos 207, 141 22, Athens, Tel..: 0030-213 2144837 (work in National Archaeological Museum),
0030-6974469714 (mobile). E-mail: deskal@yahoo.com

Ewpnvn Kapaparov, Qoiwipia, Tunua Poyoloyias, Zyoin Kowvwvikav Emiotnuov, Hovemotijuio Kpnng.
Irene Kamaratou, Student, Department of Psychology, School of Social Sciences, University of Crete, Greece.

Bavaong Kapapatog, Ph.D., Oudtinog Kabnyntiic Woyrapikiic tov Apiototeleiov Iavemotiov Ocooalovikng. Tnl.: 2310-
448270, 6977446037 (k1vntd). Hhextpovikn dievbuvon: thkarav@gmail.com

Thanassis Karavatos, Ph.D., Professor Emeritus of Psychiatry, Aristotle University of Thessaloniki. Tel.: 0030-2310-448270,
0030-6977446037 (mobile). E-mail: thkarav@gmail.com

Xopdrapmog Kootépng, Kilivikoe Poyoldyos kor Aerwovpyos Eyxaipng Iloadwknc HopéuPoong yia Il pue Nevpo-
ovarroéiorés Aroropoyés. AwebOovon: Ilepucdn Iepikiéovs 1, T.K. 8020, Ilapog, Kompog. Tni.: 00357-96573066.
HXektpoviky dievbvvon: kwsteris@gmail.com

Charalambos Kosteris, Clinical Psychologist and Worker of Early Childhood Intervention for Children with Neuro-
developmental Disorders. Address: Perikli Perikleous 1, Zip Code 8020, Paphos, Cyprus, Tel.: 00357-96573066. E-mail:
kwsteris@gmail.com

Xromavy Mraopurarn, Yzoyngio Aidaxropag, Tunuo Woyoloyiag, Ilavteio Iovemotiuio Kowvwvikwv xou Ilolitikdv
Emiotquav, Tyi.: 6981768060 (kivy). Hiextpovikn dievbuvon: stellabarbati@gmail.com

Yrohaviy Mrapprdry, Ph.D. Candidate, Department of Psychology, Pantion University of Social and Political Sciences, Tel.:
0030-6981768060 (mobile). E-mail: stellabarbati@gmail.com

Zox Ntoywav, M.D., Ph.D., lToudoyvyiazpog-Poyavaivtiic, PHUPEA IHovemotijuio e Rennes 1, 154 rue de Chatillon, 35000
Rennes, Epyactipio Poyoloyias g mepioyiic tov Aiynpa, Tnl.: 0033 (0)299510604 (ypageio), 0033 (0) 662578904
(r1vyrd). Hhextpovikn dievbuvon: jedayan@gmail.com

Jacques Dayan, M.D., Ph.D., Child Psychiatrist and Psychoanalyst, PHUPEA University of Rennes 1, 154 rue de Chatillon,
35000 Rennes. Laboratoire ETHOS, UMR 6552, University of Rennes 2 / CNRS, France, Tel.: 0033 (0) 662578904
(mobile), 0033 (0)299510604 (office). E-mail: jcdayan@gmail.com

AME Mmrepvap, Ph.D., Klivikés Poyoldyog-Poyavoivtiig, Aéktopag, Tuiue Poyoloyiag, Havemorijuo e Angers, LUNAM
Université, Epyactiipio Yoyoloyiag e mepioync tov Aiynpa, Tyi.: 0033 145444259 (orizi), 00 33 (0) 671172007
(rc1vyo). Hhextpovikn dievbvvon: alix.bernard@univ-angers.fr

Alix Bernard, Ph.D., Clinical Psychologist-Psychoanalyst, Senior Lecturer, Department of Psychology, University of Angers,
LUNAM Université, Laboratoire de Psychologie des Pays de Loire (LPPL), UPRES EA 4638, 5 bis bd Lavoisier, 49045
ANGERS CEDEX 01, France, Tel: 00 33 (0) 145444259 (home), 00 33 (0) 671172007 (mobile). E-mail: alix.bernard@univ-
angers.fr

Nikog Hamayprotémovioc, Ph.D., Puyoloyog-WPoyavalvtig, Aiddokwv aro Tujuo Emiotnuv e Exraidevons koi e Aywync
oty Ilpooyoiikyy Hhxia, Hovemorijuio Iotpdv, Yrevbovos tov Zvufovievtikod Xrabuod Néwv tng Acvtepofaluiog
Exraidevons Ayaiog. Aeobvvon: [spoxworomoviov 31-33, 26221 [ldtpa, Tnl: 2610-620752, 6973785115 (kivyto).
HXektpoviky dievbvvon: papachristo@upatras.gr

Nikos Papachristopoulos, Ph.D., Psychologist-Psychoanalyst, Lecturer, Department of Educational Sciences and Early
Childhood Education, University of Patras, Head of Counselling Youth of Secondary Education in Achaia. Address:
Gerokostopoulou  31-33, 26221 Patras, Tel.: 0030-2610-620752, 0030-6973785115 (mobile). E-mail:
papachristo@upatras.gr

Adegavopa @. Ileprotepaxn, M.Sc. Oeparceios uéow Teyvaov, Xopoleparevtpia oty Eidiky Aywyn kor Exmaidebpio péow
Hopoorotikdyv  Teyvaov (Oéatpo ko Xopog) oty  Ekmaidevon Evnplikwv, 12351 Ayio BopPapa, Aruxh. Tyl
6977074764 (xivytd). Hhextpovikn Sievbuvon: alexperisteraki@yahoo.com

Alexandra F. Peristeraki, M.Sc. in Art Therapy, Dance-Therapist in a Public School for Children with Special Needs and
Instructor of Performing Arts (Theatre and Dance) in Adult Education, 12351 Aghia Varvara, Attica, Greece. Tel.: 0030-
6977074764 (mobile). E-mail: alexperisteraki@yahoo.com

Xaopog Merpitng, Yroyrnpioc Aivaxropog, Tunqua Ocazpixdv Zrovdwv, EOviko kor Komodiotpiaxo Iavemotiyio AOnvdv. Thl.:
210-9842630, 6944156234 (kivyto), Tnieou.: 210-9842630. Awevbvvon: dnuokporiog 77, 17563 [alaio ®dalnpo, ABnva.
Hlektpoviky dievbvvon: spetrit@gmail.com Iotoddyro: www.spetrit.blogspot.com

Spyros Petritis, Ph.D. Candidate, Department of Theatre Studies, National and Kapodistrian University of Athens. Tel.: 0030-
210-9842630, 0030-6944156234 (mobile), Fax: 0030-210-9842630. Address: Dimokratias 77, 17563 Paleo Faliro, Athens.
E-mail: spetrit@gmail.com Blog: www.spetrit.blogspot.com
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Mapwg A. Tlovpkog, Ph.D., Kabnyntis, Houdaywyixé Tunua Ipooyolikns Exmaidevons, Xyolsy Emiotnuov e Aywyng,
Hovemortiuo Kpnng, AwevQoviig tov Epyactnpiov Yoyoloywns Epevvog kor e Movadag Oixoloyikng Woyoloyiog kai
Biwuanixig, Evpetikig ko Miadoyikng-Emxorvaoviaxns Poyoraidoywyikng, Iavemotnuiovmoln I'aliov, 74100 PéGvuvo,
Kpijn. Tyl.: 28310-53961 (ouwxia), 77666 (ypapeio), 6936550791 (kivyrd). Hhextpovikh dievBvvon: mpourkos@gmail.com

Marios A. Pourkos, Ph.D., Professor, Department of Pre-School Education, School of Education, University of Crete, Director
of the Laboratory of Psychological Research and of the Laboratory Unit of Ecological Psychology and Experiential,
Heuristic and Dialogic-Communicative Psychopedagogy, University Campus Gallos, 74100 Rethymnon, Crete, Greece. Tel.:
0030-28310-53961 (home), 0030-28310-77666 (office), 0030-6936550791 (mobile). E-mail: mpourkos@gmail.com

Kvpwxn Zapaptln, Klvikog Poyoioyos-Poyavalivtpio, didackovoa Poyoloyios oto ATEI Iotpav, Kivikog Poyoldyos oto
6° Ei0iké Anuotiké Zyoleio AOnvav, Tyl.: 213 0048414 (ypapeio), 6973795405 (kivyro). Hhextpovikny Sievbuvvon:
kyria.sam@hotmail.com

Kyriaki Samartzi, Clinical Psychologist- Psychoanalyst, Adjunct Lecturer of Psychology at the Technological Institute of
Patras, Clinical Psychologist at the 6th Elementary School of Athens for Children with Disabilities, Tel.: 0030-213 0048414
(office), 0030-6973795405(mobile). E-mail: kyria.sam@hotmail.com

Maydoinvy Zapaptln, [Tiororoiquévy KaOnynrpio Klooowic @iloloyias KaOnynrpio Kiooowkic diloloyiag oto [vuvaoio
Alain Fournier oty mepioyn tov Hopioiov. Aisvbovon youvasiov. 44, Rue de la Division Leclerc, 92140 Clamart, France,
TnA: 0033 14529 30 50 (ypapeio), 0033 6 21 68 87 67 (kivntd). Hhektpovikn dievbuven: msvt73@hotmail. fr

Magdalini Samartzi, Certified Professor of Classical Literature, Professor of Classical Literature in Alain Fournier High
School at Paris area. High School address: 44, Rue de la Division Leclerc , 92140 Clamart, France, Tel: 0033 1 45 29 30 50
(office), 0033 6 21 68 87 67(mobile). E-mail: msvt73@hotmail.fr

Xpvoovho Xkemetln), Zwypagpog-Ilovjtpia. Ilovemornuioomoin ['dliov, 74100 PéOvuvo, Kpnty. Tni.: 28310-26653 (oiwxia),
28310-77719 (ypageio), 6976955084 (kivntd). Hhextpovikn dievbuvon: skepetzi@admin.uoc.gr Iepiocotepeg TAnpogopisg
otV TpocwIKN TG totocelida: http://www.Iboro.ac.uk/departments/ssehs/staff/academic/brett-smith.html

Chrysoula Skepetzi, Artist. University Campus Gallos, 74100 Rethymnon, Crete, Greece. Tel.: 0030-28310-26653 (home),
0030-28310-77719 (office), 0030-6976955084 (mobile). E-mail: skepetzi@admin.uoc.gr
Web site: http://www.lboro.ac.uk/departments/ssehs/staff/academic/brett-smith.html

AdCapog Teviopog, Ph.D., Kowvwvikogs AvOpwmoloyos, Exroudevtinog oto Eidiko Ivuvaoio xor Adkeio Adnvov. Tyl.: 210-
5152235 (oikia), 6977482412 (kivnté). Hiektpoviky dievbuvon: tentlaz@otenet.gr, fereniki@gmail.com

Lazaros Tentomas, Ph.D., Social Anthropologist, Professor at the High School of Special Education in Athens. Tel.: 0030-210-
5152235 (home), 0030-6977482412 (mobile). E-mail: tentlaz@otenet.gr, fereniki@gmail.com
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KAAITEXNEX ME AA®ABHTIKH XEIPA
(ARTISTS IN ALPHABETICAL ORDER)

Mavoing Avactacdkog, Eikaotikog, 2novdés otic Epapuoouéves Téyveg, oty Ewaotixyy Yoyobeporeia kor Xxnvobesia, TnA.:
210-9579700, 6932272198 (kivyyrd). Hiextpovikn diedvBuvon: m.anastasakos@gmail.com www.m-anastasakos.com

Manolis Anastasakos, Visual Artist, Studies in Applied Arts, Art Psychotherapy, Tel.: 0030-210-9579700, 0030-6932272198
(mobile). E-mail: m.anastasakos@gmail.com www.m-anastasakos.com

Maprog Bapeing, Zaypagog, Zrovdés Zaypapixns, Tnl.: 6937356516. Hhektpovikn dievbuven: mvarelis@gmail.com
Marios Varelis, Painter, Studies in Painting, Tel.: 0030-6937356516. E-mail: mvarelis@gmail.com

Mapio Tavvaxkdkn, Zoypdeog, Zrovdés Zawypopikng, ¥Pnpidwrtov, Kivélikne Zoypopikng xou Kallypogios. Hlextpovikn
Sievbuvon: info@technoxoros.org
Maria Giannakaki, Painter, Studies in Painting, Mosaic, Chinese Painting and Calligraphy. E-mail: info@technoxoros.org

Mapia Ipnyoprédn, Zoypapog, Zrovdés Zaypapikng, Aiboypapios ko Zxnvoypopiog, Tni.: 6945893151 (kivytd). Hhektpovikny
SievBuvon: mgrigor@sch.gr www.mariagrigoriadi.gr

Maria Grigoriadi, Painter, Studies in Fine Arts, in Lithography and in Set Design, Tel.: 0030-6945893151 (mobile). E-mail:
mgrigor@sch.gr www.mariagrigoriadi.gr

Ayyehueny  AovBépn, Ewaotkde, Zmovdés Dwroypopias, Thl.: 6972820023 (kivnrd). HAektpovikr  devBuvon:
angelikidouveri@yahoo.gr
Angeliki Douveri, Visual Artist, Studies in Photography, Tel.: 0030-6972820023 (mobile). E-mail: angelikidouveri@yahoo.gr

Xrédhha Apoyravvakn, Ewxaotikog, Zmovdés Ipapiotikng ko Zoypopikng, Tnl.: 6970555862 (kivyto). Hiextpoviky dievbbvvon:
stella_dry@hotmail.com

Stella Drygiannaki, Visual Artist, Studies in Design Graphics and Painting, Tel.: 0030-6970555862 (mobile). E-mail:
stella_dry@hotmail.com

Maopipa Zoxapog, Eixactikds, Xrovdéc Zaypogpikijg, Video Art, Hyov kar @wtiouod, Tnl.: 210-6985989, 6976239148 (kivnto).
HXektpoviky dievbvvon: marivazacharof@msn.com Iotoyxdpog: Www.mariva-zacharof.com marivazacharof@msn.com
Mariva Zacharof, Visual Artist, Studies in Painting, Video Art, Audio and Lighting, Tel..: 0030-210 6985989, 0030-6976239148

(mobile). E-mail: marivazacharof@msn.com Web Site: www.mariva-zacharof.com

Katepivae Koaroypn, Zowypdpog, Zmovdéc Zwypopikng, Xopoxtkns woa Dwtoypopios. Hlektpovikn —devbuvon:
info@texnoxoros.org
Katerina Kalogri, Painter, Studies in Painting, Print Making and Photography. E-mail: info@texnoxoros.org

Kaiaomn Kovkiwved, Eixaotixog, Zmovdés Howdaywyixne e Téyvig, lotopiag e Téyvns xou Xopaxtixng, Thi.: 6979329945.
Hlektpovikn dievbuvvon: k_kouklinou@yahoo.gr

Kalliopi Kouklinou, Visual Artist, Studies in Art Education, Art History and Engraving, Tel.: 0030-6979329945. E-mail:
k_kouklinou@yahoo.gr

Yrédhha Kovkovrhakn, Zoypdpog, Zrovdés Zovenpnong Epywv Téyvng, ®wroypagios, Biouyavikod Zyediov, I papikav Teyvav
kor Awopiong, Tnl.: 2810-256587, 6972822167 (kivnrd). Hhextpovikny Siedbuvon: info@kukulaki.gr Iotoydpog:
http://kukulaki.gr

Stella Kukulaki, Painter, Studies in Maintenance Works of Art, Photography, Industrial Design, Graphic Design and
Advertising, Tel.: 0030-2810-256587, 0030-6972822167 (mobile). E-mail: info@kukulaki.gr Web Site: http://kukulaki.gr

Anpntpa Kovpavtakn, Zowypapog-Xopixtpia, Zmovdés Awaxoountixng, Zwypogikns xor Xopoxuxng, Tnld.: 210-6514455,
6976557939 (rivyro). Hhextpovikn diebBuvon: dkoum@otenet.gr

Dimitra Koumantaki, Painter and Print Maker, Studies in Decoration, Painting and Print Making, Tel.: 0030-210-6514455,
0030-6976557939 (mobile). E-mail: dkoum@otenet.gr

Mapive Mapapehaxn, Zoypdpog-Xapdrtpia, Zmovdés oty Aidaxtikn g Téyvng, m Aifoypagia, tn Zwypapiki, 1o Zyédio kar
Xopaxtixi, Tnl.: 6979672231 (kivytd). Hhextpovikn dievBuvon: marinam215@msn.com

Marina Maravelaki, Painter-Print Making, Studies in Art Education, Lithographie, Painting, Drawing and Print Making, Tel.:
0030-6979672231 (mobile). E-mail: marinam215@msn.com

Kovotavrivag MmoMepdxn, Eikaotikog, Zmovdés: Zwypapikns, Yneidwtod, Apyitektovikng koi Xopoxtukng, Tnl.: 210-
6824006, 6977740798 (xivyto). Hhextpovikn diehBuvon: ntinabo@gmail.com

Constantina Bolieraki, Visual Artist, Studies in Painting, Mosaic, Design-Space-Culture and Engraving, Tel.: 0030-210-
6824006, 0030-6977740798 (x1vnrd). E-mail: ntinabo@gmail.com
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Kaootag Mayopévos, Zwypagpoc-Iivmtns, Zmovdés Zwypogpixns, Tni. & Tnleop.: 2810-822520, 6977566884 (xivinto).
HXektpoviky dievbvvon: E-mail: info@kostaspagomenos-sculpture.com Web site: www.kostaspagomenos-sculpture.com
Kostas Pagomenos, Painter-Sculptor, Studies in Painting, Tel. & Fax: 0030-2810-822520, 0030-6977566884 (mobile). E-mail:

info@kostaspagomenos-sculpture.com Web site: www.kostaspagomenos-sculpture.com

"Ereva Hamoiodvvov, Zoypdpog, Zrovdés Zwypapixn, Thl.: 924410-55759, 6973313862 (kivnrd). Hhektpovikn dievbovon:
artelenapapaioannou@facebook.com

Elena Papaioannou, Painter, Studies in Painting, Tel.: 0030-924410-55759, 0030-6973313862 (mobile). E-mail:
artelenapapaioannou@facebook.com

Maxkng Mopaockevag, Ewcaotikog, Tni.: 6977154892 (kwvntd). E-mail: bekroulas@hotmail.com
Makis Paraskevas, Visual Artist, Tel.:0030- 6977154892 (mobile). E-mail: bekroulas@hotmail.com

Topyog Taktagépos, Zwypagpog, Xmovoés ota Hoaudoywyd kor g I[lotikés Emotiueg, ot Aidoxtixy e Téyvig, oty
Xopaxuixn, oy Iotopia e Téxvng kou otqv Aidaxuikn e Téyvng ko oty Movoeiomaidaywyiki. Hlektpoviky dievbvvon:
saltaferosgiorgos@gmail.com

Giorgos Saltaferos, Painter, Studies in Education and Political Sciences, in Teaching of Art and Museum Education, in Etching,
Design Research and History of Art. E-mail: saltaferosgiorgos@gmail.com

Xpvoovho Xkemetly), Eixaouxog-llompio-Emuerntpio  exbéoewv, Zmovdés Zwypoapikng, —Apyitektovikod Zyediov,
Aaxoountikig Eowtepikod Xapov, Mikpoypapiag, Tyi.: 28310-26653 (owcia), 28310-17719 (ypageio), 6976955084 (kivnid).
Hextpovikn diev0vvon: skepetzi@admin.uoc.gr, skepetzichrysoula@hotmail.com
Iotooelida: http://www.Iboro.ac.uk/departments/ssehs/staff/academic/brett-smith.html, http://skepetzi.tripod.com

Chrysoula Skepetzi, Visual Artist, Artist-Poet-Curator, Studies in Painting Architectural Designs, Decorative Interior Space,
Thumbnail, Tel.: 0030-28310-26653 (home), 0030-28310-77719 (office), 0030-6976955084 (mobile). E-mail:
skepetzi@admin.uoc.gr, skepetzichrysoula@hotmail.com
Web site: http://www.lboro.ac.uk/departments/ssehs/staff/academic/brett-smith.html

Bappapa XZmvpodrn, Zwypopog-IAdrtng, Xmovdés Zawypapikng, Apyrtektovikng, Tni.: 210-2750679, 6972238791 (kivyto).
HAektpovikf diev0vvon: decsmr@otenet.gr

Barbara Spirouli, Artist-Sculpture, Studies in Painting, Architecture, Tel.: 0030-2102750679, 0030-6972238791 (mobile). E-
mail: decsmr@otenet.gr

IMavvng Zrepavaxng, Zoypapog, Zrovoss Zwypapikis, Xapaxtkng, Ayioypagiog, Téxvne tov Bifliov ko Tomoypopiag, Thl.:
6977535105 (kivnté). Hhextpovikn dievbvvon: neoepipedo@yahoo.gr

Giannis Stefanakis, Painter, Studies in Painting, Printmaking, Painting, Book Art and Typography, Tel.: 0030-6977535105
(mobile). E-mail: neoepipedo@yahoo.gr

Ewpivn Tatdxn, Zoypapog, Zrmovdéc Zwypogpixng, [Avmuxic xou Ioivuéowv, Tyi.: 210-2813939, 6979144712 (kivyto).
Hlektpovikn dievBuvon: irenetatakis@hotmail.com

Irini Tataki, Painter, Studies in Painting, Sculpture and Multimedia, Tel: 0030-210-2813939, 0030-6979144712 (mobile). E-
mail: irenetatakis@hotmail.com

Bayyéing Tlepmas, Zwypdpog, Xmovoés Zwypopikng, Thl.: 22990-42462, 6945818431 (kivyto). Hhektpovikn Sievbuvon:
vatze20@yahoo.gr

Vaggelis Tzermias, Painter, Studies in Painting, Tel.: 0030-22990-42462, 0030-6945818431 (mobile). E-mail:
vatze20@yahoo.gr

Katepiva Togpmel, Zwypapog, Zmovdés Zwypapikng, Tnl: 28210-46654, 6937500624 (kivnro). Hhextpoviky dievbovon:
tsempelikaterina@gmail.com Iotooglido: www.tsempelikaterina.com

Katerina Tsempeli, Painter, Studies in Painting, Tel.: 0030-6937500624 (mobile). E-mail: tsempelikaterina@gmail.com Web
site: www.tsempelikaterina.com

Hhiag Xapion, Zoypdpog, Zrovdés Zoypapixng Thl.: 6973224421 (kivytd). Hhextpovikn dievBuvon: ixarisis@otenet.gr
Elias Harissis, Painter, Studies in Painting, 7Tel.: 0030-6973224421 (mobile). E-mail: ixarisis@otenet.gr
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XKENTIKO KAI XTOXOI TOY XYMIIOXIOY

Tu etvan t0 oopo; Idg avtd cvvdéeton pe v ovBpodmivy dmapln kol edOTEPO e TO CUYKEKPLEVOL
VONHOTO TOV TAPAYEL 0 AVOPOTOG 6T0 d1dpopa TAAIGLO dPaGTNPLOTOINGNG Kot dSNUovpyiag Tov (6T Kowavid,
TOV TOMTIOUO, TNV 16TOpia, TNV OIKOYEVELD, TNV EKTOISEVOT|, OTIG dtadikaoieg padnong kot avantuéng, KTi.);

Agv vrapyet apeiPorio 6t T0 ovBpdRIIVO cOUO givar €va GUVOETO QEAIVOLEVO TAPATHPNONG TO OMOI0
amocyolel tov GvBpomo and apyototdtev xpodvov. Xxetiletol, kat' apynv, He TG PloAoyiKég Sl0GTAGELS TG
VIOpENG LG TOV HOG GLUVOELOVY GTEVA PE TIC dodIKaGieg TG POONG, Kol, Katd debtepov, ival cuyypovVmG Kol
TOMTIGHIKT] KOTAOKEDT] TOV GLVEXDS VIOPOALETOL O KOW®MVIKO-10TOPIKY dtapdpemon kot "eneEepyacia. To
ocopo eivor emopévas, extdc amd @Oorn kot Ploloyikés oppég Kot SladKacieg, KOl KOWVMVIKO-IGTOPIKO-
TOAITIGUIKT] KOTOOKELY, OV €MNPeAleTOl KOl OLLUOPOOVETAL OO TiG MECES Kol TpokTikég/nebapyieg tng
KOVATOUPOG/TOMTIGHOD KOt TS ekdotote petafoAldpeveg omoutnoels tg/tov. Onmwg dSomotdver o
Kow@vioAdyog Tov cmpatog B. S. Turner, to copa givar "n duvatdmra mov StopopedveTatl amd ToV TOMTIGUO
KOl TOV TTPALYLOTOTOLEITOL GTO TAAIG10 TV avOporiveov oAiniemidpdoewnv".

To ocopa etvor emiong avomTOOTOGTO HEPOG TNG TAVTOTNTAG LOG, EVOL TO MO «OMUOGLO» HEPOG TOL E0VTOV
pag. ZovioTd emiong évo TOAD OTMUOVTIKO HEPOG TOL KUOMUEPIVOL KOl ETCTNUOVIKOD LHog AOYoL Kot dpdong,
TOTOOETMOVTOG TO LAMGTO OTUEPO GE Uia VYNAN BEoM, EQAUALY e aVTAY TG avOPOTIVIG TVELLOTIKOTITOG.

Q¢ avtikeipevo peréte 1o cope evolapépel t6co T @goroyia 660 Kot T DPhocoEio Kol TIG EXIGTALEG
AVOTTOGGOVTOS Y10 AVTO SIAPOPES TPOCEYYioELS Kat Oempieg. 1o TANIGIO aVTO avomTTOYXONKAY, Y10 TOPASELYLLO,
npoceyyicelg 6mov o avBpmmog epeovileTal Mg o KOV ToL OoD, G Vo KOUUATL TG GHONG, MG 0 GKOTOG
KOl 1] OTOGTOAY TOV KOGLOL 1 akOUN Kol ©G To AGOOC TOv Kol TO 7o KOTOoTPoeKd Tov pépoc. Katd Tig
TelevTaieg deKaeTieg Tapatnpel KOVELG Lo TPOUOKTIKY] AVOENCT) TOV EVOLNPEPOVTOG Y10 TO GMLLO OTO TANIGLO TNG
PLA0COoPIOC, TOV KOWOVIKOV EMOTNUAV, NG TEYVNG KOl TOV EMOCTNUOV aymyng kot vyeiog. Olo Kot
MEPIOGOTEPOL  EPELVNTEG TOKIAMV YVOOTIKAOV OVIIKEWEVOV, EVAVTIOL OTIS OVIOTIKEC, OVOY®YIOTIKEG Kol
UNYOVOKPOTIKES OVTIAMWELS TOV COUOTOC, avayvopilovv kot emPBefardvouy e MO TEGTIKO, CUCTNUATIKO KoL
OMOTIKO TPOTO TNV TpmTOoKaBEdPial KOL TN GTOVIAOTNTO TOL OVTO dtadpopatilel oTig dadKaoies aywyngs,
ekmaidgvong, yvaong, vyeiag, Oepoameiog, KUAAMTEYVIKNG OMLOVPYING KOl YEVIKOTEPO TOPAYMYNG KOl OVATTUENG
TOL TOMTIGHOV.

316Y0G¢ TOV OSIEMGTNUOVIKOD GLUTOGIOV €ival 1) TOPOVOINGT Kol OTOTIUNGOM TNG oOYXPOVNG OVTNG
npoPAnuatikng éxovrag g Pacwkd dEova TPoPANUATIOUOD TIG SVVATOTNTEG ONLOVLPYIKNG cvvbeong TV
TPOGEYYIGEDV KOl KOTA GUVETELN S1ELPVLVOTNG KO EUTAOVTIGHOD TOV BempnTikov Kat peBodoroyikov e£omAoo
TOV KOWOVIKOV ETIOTNUAOV, TNG TEXVNG KOl TOV EMIOTNUOV oywyng Kot vyeiog. Me dhda Adywo, otdYX0G TOL
GLUTOGTOV €lval 1 TPAYUATELOT KOl O KPLTIKOG OvVOCTOYXOOUOG KOIpLeVv BempnTiK®V, ETGTIIOAOYIK®V, NOKOV,
deovTodoyikdV Kot HeBodoroytk®v CNTNUAT®V oV apopodv To pOAo OV SadPapaTilel TO COUN OTIS YVOOTIKEG
Swdkacieg Kot 6TLg dtadtkooieg aymyng, Kovmvikoroinong, vyeiog kot Bepaneiog 6to TAAICLO TG 0KOYEVELNG,
TOV GYOAEIOV, TOV VEDV TEYVOLOYLDV EMKOVOVIOG KOl TANPOQOPIOG KOl TOV STUOVPYIKOV TPOKTIKMOV KOl TNG
wéyvnG. Metatonifovtag v £UQACT TOV EVOLOPEPOVIOG OTHV £PELVE TMOV EVOMUOTMOV TPUKTIKOV KoL
S0d1KACIDV, TO CLUUTOCIO GTOYXEVEL GTNV KPITIKN KOl TNV OmO0dOUNoN TOV KAAGIK®V, GUUPATIKOV VIOV
HETAED TOL «VOL KOl TOV GOUOTOSY, TNG «VONONG KoL TG EUTEPIOG», TOV «VTOKEUEVOL KOl TOV OVTIKEILEVOLY,
TOV «OPYOVIGHOD KOl TOV TEPIBAAAOVTOG), TNG «PVONG KOl TOV TOAITIGHOVY, TNG «KOWMVING KOl TOV OTOHOLY,
TOL «OMUOGIOV KOl TOVL BIOTIKOV», TNG «OPAcTS Kot TV dOUmdVY, TG «Bsmplog Kot TG TPOKTIKNG», K.4. Evag
6AN0g Pacikdc 0TOXOC TOV GLUTOGIOL €ival Vo TOPEYEL OTN VEQ YEVIO QOLTNTMOV KOl EPELVNTAOV Oyl HOVO
EVOAMAOKTIKEG TPOGEYYIGELG 0T Bempia Kot EPEVVO TMV KOWOVIKOV ETOTNUAV, THG TEYVNG KOl TOV ETIGTNUOV
ayoyng kot vyelag oAAG Kot KowvoOPYlOLS TPOTOVG OKEWNG OYETIKA HE TNV EPELVNTIKN-OWOUKTIKY TOVG
TovToHTNTO.

Optopévol and Tovug 6TOYOVS TOV GLUTOGTOL Eivat:

1. Noa npocdiopiotei kot vo diepeuvnbel o pohog mov dadpapatilel T0 o0 (EVODUATN TPOOTTIKY) GTN|
Bewpia Kot £pEVLVO TOV KOWOVIKAV ETIGTNLOV, TNG TEXVNG KL TOV EMCTNUAOV 0y®YNG KOt VYELOG.

2. No mapovotaotei kot amotiundet n cvyypovn mpoPAnuatiky (B€celg, Kpitikés, Stapdyes, S ULOTO,
TOPOVONGCELS, KATUYPNOELS) KOl TO TPOCPOTO EPEVVNTIKA TOPICUATO TOV OPOPOVV TO CAOMO KOl TIG
EVODUOTEG TPOCGEYYIGELG OTIS KOWVOVIKEG ETIGTNLES, TV TEXVY] KoL TIG EMGTAUES Oy YNG Kot VYETOC.

3. No mpocdioptotodv Kot va avadeyBobyv o1 duvatdTnTEG KoL T0 OPlo TOV EVODUOTMV TPOGEYYIGEDV OTIG
KOWMVIKES EMOTNIES, GTNV TEYVN KOl OTIS EMCTNIEG Ay®YNG KO VYELNG.

4. No mpocdloploTohv 01 1010iTEPEG TPOKANGELS TOV OMHIOVPYOVV Ol EVOMUOTEG TPOCEYYICES OTIG
KOWMVIKESG EMGTNIESG, OTNV TEYVN KO OTIG EMOGTAHUES AYOYNG Kot VYETOG.

5. No mpocdiopiotel kot va diepeuvnbel o pOAOC TOV GOUATOC Kol TG EVOMUOTING TPOOTTIKNG ©G
YVOOTIKNG KOl EPEVVNTIKNG S10d1KAGT0G.

6. No xoatavonfodv ot oyéoelg petald TOV COUATIKAOV KOl PlOUATIKOV SodIKOCIOV Kol TOV
OVOTOPOCTATIKOV LOPPDV.
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8.

9.

No mapovclaoTodv 0l GUVERAYMYEG KOl EQOPHOYES TOV EVOMUATMV TPOCEYYICEMV OTIS KOWMOVIKEG
EMOTNUES, OTNV TEXVN KOL OTIG EMICTHUES AYOYNG Kot VYEIOG Kol YeEVIKOTEPO OTNV EKTAIdEVON, TNV
mondeiol KoL TNV KOWOVIKY TOALTIKY.

No Topovc1a6TOVY 01 EPUPHOYES TOV EVOMHUOTMOV TPOCGEYYIGEDV O TOIKIAES TEPITTOGELS SOKIALOVTaG
VEEG 106€G Ko epunveiec.

Na dtepeuvnfobv ot ypNGELS KOl KOTOYPNOES TOV CMUOTOG OTIC KOWMVIKEG EMIGTNAIESG, TNV TEXVN Kol
OTIG EMOTAIES AYOYNG Kot VYEioG.

ITo cvykekpéva, o TPoPANHOTICHOG Kot 1] cu{non gotidleTon ota akdlovba facucd {nthpoTo:

2.

®

10.

11.

12.
13.

14.

15.

16.

17.

Tt eivar To codpa, To1ES €ivat 01 BooiKEG TOV SLOGTAGEL KOl TAG QVTO JLOHOPPDVETOL;

[Totot etvor ot Beperiddelg 1oTopLKol KAl ETGTHUOAOYIKOL TAPEYOVTEG TOV 0INYNCAV GTIV AVASLCT) Ko
™MV avanTuén TOV EVoOUATOV BE@PLOV Kol EPELVMOV GTO TAAIGLO TNG PLAOGOEING, TNG EMGTNUNG Kot
™G TELVNG;

Tt thoelc VIAPYOVY GTO TAAIGLO TV KOWOVIK®V EMGTNUAV, THG TEXVNG KOl TOV ETIGTHLOV 0yOYNS Kot
vyelog oxetkd pe TI epeLVNTIKES LeB0SOAOYIKEG TPOGEYYITELS OV £X0VV MG BOCIKY TOVG TPOOTTIKT TO
[ATIS

TNoti eivor ovaykaieg Kot xpHOYEG Ol EVODUATEG TPOCEYYIGEIG Yoo Tn Oewpio kol €pgvva TV
KOWOVIKOV ETCTNUDV, TNG TEYVNG KO TOV EMGTIUOV 0y®YNS KOl VYELNS;

T1 Béon €xel 10 cdpa M Bo propodoe va €xel 6T SLAPoPa TAMIGLO TNG £PEVVOG TOV KOWOVIKAV
EMOTNUOV, TNG TEXVNG KOl TOV EMOTNUDV 0y®YNG Kot vyeiog;

Ilog t0 cdpo cvvdéetar pe ™ yvdon Kol yorl kol Tdg 10 copa kot 1 pebodoloyior Epevvag
GLVOVTOUVTOL 1] LTTOPOVV va cuvavTnBovv yio TV Tpo®Onon g yvoong;

T eidovg «oAnBetecy mopdyoviat amd TIG EVODUATES OVTES TPOGEYYIOELS;

Mg N «modTTO» TOV EVOOUATOV QVTOV TPOCEYYIcEDV Umopel va oplotel 1} va eE0opuloTel;

[dg ot evodpateg TPOGEYYIGELG GUVILOVTOL LLE TNV £PELVO TOV KOWVOVIKOV ETOTNUMV, TNG TEXVNG KoL
TOV EMOTNUOV aymyng kot vyeiog; TIdg n mpaypatikdTnTo TOV CHOUATOS UTOPEL VO TAOICIOGEL KOl VOl
ennpedost ™ Bewplo Kot TNV TPOKTIKY TOV KOWOVIKAOV ETICTNUMV, TNG TEXYNG KOl TOV EMOTNUOV
ay®yng Kot vyeiog;

I[Iog or evodpoTEG €PELVNTIKEG TPOGEYYIOES TMOV KOWMVIK®V EMGTNUAOV, NG TELVNG KOl TOV
EMOTNUAOV Oy®YNG KoL VYEIOG Aettovpyodv oty TTpdén;

I[Iog o1 oY€0E VOU-COUUTOC-KOWMVIOG-TOMTIGHOD aAAALOUV 1 OVTIGTEKOVTIOL GTNV OAAXYYT| ©G
(OTOPIKES SLOBIKOGIES OVAGYNLATIGHOD TOV KOGHOV;

Iag ta cdpata AV avBpdTov Kot Tov {dov ennpedlovy TV Katavoncen Tov dtkod Hog CMULOTOG,
[Moteg etvar ot dvvatdTNTEG KL To OPlol TOV EVOMUOT®V TPOCEYYicemY otn Bempia ko épgvva TV
KOWOVIKOV ETIGTNUDV, TNG TEYVNG KOL TOV EMIGTIULAOV 0y®YNS KOt VYELNG;

Tt poro S1adpapotilel T0 COUO OTIG VONTIKEG-YVOOTIKEG KOl YEVIKOTEPO WUYXOAOYIKEG OlOdIKAGIEG
(avtidnym, vonon, okéym, eoviooio, YAdooao, K.4.);

Tt poro dwdpapatifer T0 copo oTlg PAONCLOKES, OVATTUEOKES, EMKOWMOVIOKEG, OLOMPOCOTIKES,
KOW®VIKO-NOwég, Oepamentikés dadikaciec 6To TANICIO TNG OWKOYEVELNS, TOV OYOAEIOV, TV VEW®V
TEYVOAOYIDV ETKOWVMVIOG KOl TANPOPOPIAG KOl TOV OTUIOVPYIKMY TPOKTIKOV KOl TNG TEXVNG;

Ilog Aertovpyei 10 7adkd odOPO 010 TAICIO TG oOyxpovng mpoypoatikdTtag (kabnuepvn
EMKOWVMVia, 01KOYEVELD, OYOAEl0, VEEG TEYVOLOYIEG EMKOWVMVING Kot TANPOPOPING) Kot oleg ival ot
ONUEOVUEVEG 0ANOYEG GE YoM e TOAOIOTEPES TOAITIOUIKEG VOOTPOTES (TOPASOOT Kot SloPOVIKES
avOpomToLoyiKEG oNUAIVOVGES);

Tt eldovg ¥pNoEIg KoL KATOYPNOEIG TOV COUATOG £XOVV YIVEL KOl YIVOVTIOL OTIC KOW®MVIKEG EMIGTNLES,
OGNV TEYVN KO OTIG EMCTHEG AYOYNG Kot vyeiog;

Boaown pog emdinén ivar n TpofANHOTIKY TOV GUUTOGIOL CLTOV VO GUYKEVIPOGCEL EPEVVNTEG OO YEITOVIKA
EMOTNUOVIKA TESIO TOV KOWOVIKOV ETICTNUMV, TNG TEYYNG KOl TOV EMOTNUOV ay®YNS Kol VYEg Kot vo
evBappover v mpombnon demomuovikdv (interdisciplinary), moAvemiotnpovikdv (multidisciplinary),
VIEPEMIOTNUOVIKGV (transdisciplinary) kon cuvBetikdv (integrative) mpoceyyicewv 6Gov apopd TN diepedivnon
TOV VTOOEGEDV TOV OPOPOVY TO EVODOUOTO CNTAHOTO KO QOIVOUEVA KOl TV EVOOUATN HOG VTapEn YEVIKOTEPQ,
Kol Kuplog TG CHHPLTNG SVVATOTNTOS TOV CAOUNTOC VO, OAAGCEL PLE OPOVG GYECEMV Kl AAANAETIOPACEWV LE TO
wepPdAlov tov (0WKOAOYIKO, KOWWVIKO, TOMTIGHKO), Oyt pHévo vmd 1o TPicpa TG Kuplapyng oMuepa
KOVGTPOUKTIPIGTIKNG KOl LETAVEMTEPIKNG TPOOTTIKNG.

BAXIKEX OEMATIKEX TOY XYMIIOXIOY

1. Evvowolroyikoi IIpocdropiopoi kan Emetnpoloyikés Alootdcels Tov TORATOS

e H évvown ko o vonpa tov coueTog
o Ovrtoloyikd, emoTnUoloYIKd Kat peBodoloykd {nTHLOTO TOV CAOUATOG
o T Kot Kowovikég emiothpes (woxoloyia, kowmvioloyio, avBpmmoroyia, K.4.)
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YoOpo Kot avOpOTIoTIKEG ETIGTAIES

Yopo Kot kaAitteyvikn onpovpyio

YO0 KoL ETCTAKES TNG VYELNG

2O KO ETMOTAIEG TNG AYOYNS

Yopa Kot yuyobepomeio

To oo 6TV KPITIKN KOWOVIKY Kol TOMTIGLUKT Os@pia

YO0 KOl PEAAIGHOG

YoOpo Kot KOVeTpouKTIPIopog

YO0 KoL TPOYULATICHOG

Yopa kot Plopa

OeopnTikd TANG10, PacikEg TapadoyES Kol BECEIS TOV EVODUATMOV TPOcEYYIoE®MV (EPUNVEVTIKES,
(POLVOLLEVOAOYIKEG, QEUVIOTIKES, KOVOTPOVKTIPIOTIKES, ONUEWTIKES, OLOAOYIKEG, OIKOAOYIKES,
eEeMKTIKEG, K.4L.)

E&ehktikéc Kot 01koAoYIKES SO0 TAGELS TOV CMUOTOG

Topo kol demotnuovikég  (interdisciplinary), molvemotnuovikég (multidisciplinary) o
vrgpemotnuovikég (transdisciplinary) epevvnrikéc mpaktikég

Awapdyeg ko SIMppoTe oYeTIKA pe T copatoroinon (embodiment)

IIpoomtikés Ko Opio TV EVOOUATOV TPOCEYYIGEDV

Ilépa and ™ ocwuatomoinon (embodiment): AdOn, TopOvONOCES KOTOXPHCELS CYETIKO HE TIG
EVOMUOTEG TPOGEYYIGELS OTY PIAOCOPL, TV EMGTIL KOL TV TEXVN

2. Zopa ko Kowvoviko-Ietopukég ko Moitiopikés Avodikaocieg

Yopa Kot Kowmvikn fsopia

Kowmviko-16topiés, TOAMTIGUIKEG KOl OUIKOAOYIKES SLUGTAGELS TOV CAOATOG
To oo MG KOWMVIKO-IGTOPIKO-TOMTIGUIKO QALVOUEVO

H evedpotn Bdon g KoOvAToVpOS KOt TOV TOAITIGHOD

X®po-ypovikEg S10SIKAGIEG KOl GMLLOL

Iotopia ko chpa

To chua og Koupovg Kpiong oty Kovmvia

AvamopooTtdcels, CUUBOAMOIOT KOl TOTOL CAOUATOG OTIG OLAPOPES IGTOPIKEG EMOYEG
Yopo Kot oadikacieg StapdpeOong ToV EAVTOD KoL TG TOVTOTN TS

To oA GTNV TPOVEDTEPLKT], T1 VEMTEPIKT] KO TH LETAVEMTEPIKT| EXOYN
Etepotta kot copatikéc dtudtkooieg

YUVETAY®YEG TOV EVODUUTMV TPOCEYYIoEDV 6ToVG BeGL0DS TG Kovoving

3. Zopo ko Nontikés-I'vootikég (I'voolokéc) Aladikaoisg

To {ftpa Tov ox€cemv ToV VOL Kol TOV 6MUATos: KapTeolaveg Kot avTIKOPTESIOVES TPOCEYYIGELS
— YrepPaivovtag Tovug duiopovg

H yoyoroyio vto to mpicpa tng couatoroinorng (embodiment)

Yopa kot yvoon: IIpog pia oyecioxn Tpocéyyion

To chpa og popéag yvoons: O poLOG TOV GOOTOG OTIG VONTIKEG-YVAOOTIKES OL0OIKAGIEG
Evoopateg mpooeyyioelg oTig vONTIKEG-YVOOTIKEG dtodtkacieg (avTiAnym, vonon, okéyr, paviacia,
pvipm, yAdoow)

Evoopateg dwadikaoies, dpdon kot S10d1Kacieg KOTAGKEVTG TOV VOILLOTOG

Evoopat eumeipia, YAOOGKEG S1001KAGIEG KO LETOPO PEG

Zopo, cuVaIGHNIATA KOl YVOOoT

ZOU0 KO ONOVPYIKT POVTOCTOL

Yopo kot cvveidnon

Evoopoateg kot S1umokelpevikég S100TACELS TNG YVOONS

I'vion, e€ovaia kot Te@opyucol unyovicol Tov GOUATOG

Avantv&lakéc TpoonTiké e couatomoinong (embodiment) ko tng cuveidnong

Xp1foELg Kot KOTOYPNOELS TOV COUATOS OTLS VONTIKEG-YVOOTIKES SldKOTiEg

4. Zopo ko HowTikés Epgovnrikég MeBodolroyieg

H omovdadtnta Kot 0 pOAOG TOV GAOHOTOG GTIV EPEVVA KO T YVAOOT
Otov 10 GO TOL EPELVNTH GLVAVTIA TO COO TOV VTOKEWEVOV NG £pevvag: TIpog pia evodpotn
OGYECIOKN EPELVNTIKN pebBodoroyio
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AVTUNITIKA GLGTHAHOTO (OTTIKO, AKOVGTIKO, YEVGTIKO, 0GPPNTIKO, KVOLGHNTIKO) KOl TOAVTPOTIKES
peBodoroyieg

YAhkotnteg (materialities) kot dodicacieg GuAAOYNG, epunveiag, avorapdoTacng Kot 314d0omg TV
EPEVVITIKAOV SESOUEVOV

Yopa, mpoopepoueveg dvvatdotnteg (affordances) ko Paciopéveg oty Tévn  €pELVNTIKEG
pebodoroyieg

Yopa, Ynelokég TeXVoloyies Kot vEOL TPOTOL EPEVVITIKOD GYESLOCIOV

"Epguio copo Kot epeuvnTikég SlodIKAGIEG KOl TPOKTIKES

Evoopat epmepio, YAwookég d1ad1Kacies Kot LETAPOPEG 0TO TAAIG10 TV HeBOSOAOYIDOV EpEVVOG
To odpo o010 TAMIGIO TOV TOWTIKOV €PELYNTIKGOV pHeBodoroyidv (eBvoypaeikn, Proypaeikn,
APTYNLULOTIKY, EPUNVEVTIKY], GULVOLEVOAOYIKT], SLOAOYIKY], CNUEIMTIKY], KPLTIKY], KOWVOVIKO-1GTOPIKN-
TOALTIGLUKT), £PELVA-OPAOT, PEUVIOTIKN, K.4L.)

Zopa, Loyog, apfiynon

E&ovoia, yvadon kot mel@opyikol pnyovicpol Tov coOpRaTog 6to TAaico Tov pebodoroyidv Epgvvag
XpNoELg Kal KATAYPGELG TOV CAOUNTOC OTNV EMOTHUN Kol otV pebodoroyia Epguvog

5. Zopa, Modi ko Owoyévera: Mpoktikés Aymyns, Kowovikomoinong, Ileidapynong, Enevépyserog,
Emkowoviog, Madnong kor Avédrtoéng

E&ovoia, yvdon kat Telddpynomn Tov GOUATOG 6TO TAAIGIO TNG OUKOYEVELNG

Owcoyevelakn 10eoroyia Kot Todiky COUATIKOTNTA

oducd oopo, melBopykol UNYOVIcHOT Kol OVTIGTAGEL, OTO TAOIGLO TNG OKOYEVELOG

Owcoyevelakog ydpog Kot «dtaxeipton» g Kivnong TV TodKOV COUATOV

[poKTIKEG «COUATIKOD EYYPOULUATICHODY», «OOUOTIKAG KOW®VIKOTOINGNG» OTO0 TANICIO NG
0lKOYEVELNL

20YXPOVEG LOPPEG OLKOYEVELNS, GO Kot SLOOIKOCIES KATAGKEVTIG VEDV LOPPDV VTOKELEVIKOTNTOG
Yopatonoinon (embodiment), znpooeepdueveg dvvatdtnreg (affordances) xor  Sadikooieg
avtiinyng, dpdong Kot exevépyelog (agency) oto TAaiclo TG OIKOYEVELNG

Ylwotnreg (materialities) ko dodikoocieg SapOpP®OTC TOL £0VTOV/TAVTOTNTOG KOL TOV COUATOG
OTO TAAIC10 TNG OIKOYEVELOG

"Epeuio copa kot otkoyévetlo

To Plopa Tov COUATOG GTNV OIKOYEVELD

YO0 KOl ETKOWVMVIOKES SL00IKOGIES GTO TAAICLO TNG OKOYEVELNG

Yopa Kot dadikacieg Hdnong Kot avantuéng 61o mAico TNG OKOYEVELNG

YoOpo Kot Komviko-nokés dtadikaciec 6To TANIGL0 TNG OIKOYEVELNG

Evoopat eumepio, YAOOOUEG S1001KAGIEG KOl LETAPOPEG GTO TAIGLO TNG OIKOYEVELNG

E1d1kn ay@yn Kol 6@ 6TO TAAIGIO TNG OKOYEVELNG

Zopo Ko vyeio 6To TAAICI0 TG O1KOYEVELNG

To ochpa o€ TEPOS0VE KPIoTG TNG OIKOYEVELNG

6. Zopo, IMowwi kon Extaiogvon

E&ovoia, yvdon kat Teldapynomn tov cOUATOS 6TO TAAIGIO TNG EKTAIOELONG

Exnaidevticn deoloyio kot Todiky COUATIKOTNTO

Mondcd ohpo, melBopytkol pNyoviGHol Kot OVTIGTAGEL 6TO TAOIGLO TNG EKTOIOELONG

YHOMKOG YDPOG KOl «SayeipLon» TG Kivong ToV TodIKOV COUATOV

[poKTIKEG «COUATIKOD EYYPOULOTICLOVY GTO TAOIGLO TNG EKTAIOELONG

AVOTOpOGTAGELS TOV TAOIKOD CMLOTOG OTO. GYOAKA EYYEPIOIa

Touatontoinon (embodiment), mwpooceepdueveg duvardtnreg (affordances) xor  Sadikooieg
avtidnymg, dpdong Ko emevépyelag (agency) oto mAaiolo g ekmaidevong

Yhwkotnreg (materialities) kot dadikocieg Sapopeoong Tov €0VTOV Kol TOV GOUNTOG GTIV
exmaidevon

‘Epevio copa kot ekraidevon

Yopoatikd Plopa kot pobntikég Spdosig oto oyoAeio

YO0 KOl ETKOVOVIOKES S100IKOGIEG GTO TANIGLO TNG EKTOIOELONG

Yopo kot oadikacisg didackoriog, pabnong kot avantuéng 6To TANICL0 TG EKTaidELONG

YoOpo Kot Kowmviko-noég dtadikacieg 6To TAIcLo TG EKTaidEVong

Evoopat epmepio, YAOOOUEG S1001KAGIEG KOl LETAPOPEG OTO TAAIGLO TNG EKTAIOEVONG

Yopo Kot vyeio 6To TANIG0 TG EKTaidevoNG

Edn ayoyn Kot cdpo 610 TAAIG10 TOL GY0AEIOL
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e H omovdadmto 1OV GOUOTOG OTIS EVOALOKTIKEG WUYOTOOAYMYIKES TPOceyYioels (KPLTikn
TS0y @YIKY], SLOAOYIKT TOOAY®YIKY], BIOLOTIKN TOOOYOYIKTY, GELVIOTIKY TOLOOYMYIKN, K.6.)

7. Zopo, IMModi ko Néeg Teyvohoyieg Emkowvavias ko ITAnpogopiog
o Néeg 1teyvohoyieg emkowoviog Kol TANPOPOPING, TOALTPOTIKOTNTO KOl GOUOTOTOINGCT
(embodiment)

o Yopatomoinon (embodiment), mpooeepoueveg Suvatdtmreg (affordances) xor  Sdikooieg
avtiinyng, dpdong Kot enevépyelog (agency) oto mAaiclo TV VE®Y TEYVOAOYIDV ETIKOWVMVING KOl
TAnpoopiog
Yhkotnteg (materialities) kot dtadikacieg SlopdpemGNg TV €0VTOD KOl TOV COUATOG 6TO TANIGLO
TOV VEDV TEYVOLOYLDV EMKOVOVING Kot TANpopopiog
[pakTiKég Ko LopPES TEXVOLOYIKNG COUATOTONONG 6T cVYXPOVN ETOYN
E&ovoia, yvodon kot melfdpynon Tov GOUATOS 6TO TAAIGIO TMV VEDV TEYVOAOYIDV EMKOWVOVING Kot
TANpoQopiag
"Epguio copa 010 TA0G10 TOV VE®V TEXVOLOYLDV EMKOWVOVING Kol TANPOPOpiag
To Biopo 10V GOUATOC 6TO0 TAAIGI0 TOV VEMV TEYVOAOYIDV ETKOWVMVING KOl TANPOQOPiag
YOU0 KOl EMKOWOVIOKEG O10dIKAGIEC OTO TANIGI0 TOV VEMV TEYVOAOYIDV EMKOWVOVING Kot
TAnpogopiog
o  Xohua kot dadikacieg ddaokoriog, padnong kot ovartuéng 6To TAAIGIO T®V VEOV TEXVOAOYIDV

EMKOWVOVING Kot TANpoPopiog
o ZTohuo kol KOwmViKo-nowég dadikaciec oTo TANICIO TOV VEOV TEYVOLOYIDV EMIKOWVOVIOG Kol

TANpoQOpiag
e Evodparn eumeipio, yYAOOGIKES JOOKACIEG KO LETAPOPES OTO TAOICIO TOV VEOV TEYVOAOYIDOV
EMKOWVOVING Kot TANpoQopiog
Yoo Kot WK 0y®Y ] 6T0 TAIGI0 TOV VE®V TEYVOAOYIDV ETIKOWVMVING KOl TANpOPOpiag
YoOpo Kol VYEio 6To TAAIGI0 TOV VEDV TEXVOLOYLDV EMIKOWVAOVING Kol TANPOPOPIOG

8. Zopa, Anpuovpykég Mpaxtikég ko Téxvn

e O poéAOC TOL COUATOG OTIG ONUIOVPYIKEG TPOKTIKEG Kat otnv Téxvn (Aoyoteyvia, xopds, LOVGIKY,
TPOyoudL, OTTIKEG TEXVEG, EIKOOTIKEG TEXVEC, KIVIUATOYPAQPOG, 0EaTpo, @mTOYpOQin, TEPPOPLOVE,
€YKATAOTAGELS, K.4.)

o  AVOTOPOGTAGEL TOV COUATOG oty €YV (e Pdon To evAo, TV NAKio, TNV KOW®VIKY Ta&n, ™
Opnokeia, ™ LAY, ™V €BvikOTTA K.G.) KOl Ol TOMTICHKES KOL Ol TMOWKOTANCTIKEG TOVG
mpoimobécelg

o Ewovoypapikég Kol PLOPQOAOYIKES TPOCEYYIOELG TOV CAOUATOC (TO COUO OG EKOVOYPAPLKO B —
HLOPPOAOYIKEG KO 1OTOPIKES TAEIVOpiES)

o AVOTOPOGTACELS TOV TOLOIKOD GMLOTOG OTNY TEXVN

Téyvn, copatonoinon (embodiment) kon alinieridpaon

Yopatontoinon (embodiment), rwpooeepdueveg duvatdtnreg (affordances) xor  Sadikooieg
avtiinyng, dpdong kot emnevépyelog (agency) oto mAaiclo TV SMUIOVPYIKOV TPOKTIKMY Kol TNG
VNG

Ylcotnreg (materialities) kot dadikoocieg SUOPPOONS TOL ENVTOV/TAVTOTNTAG KOL TOV GAOUATOG
GTO TAOICL0 TOV SNUOVPYIKAV TPOKTIKOV KoL TNG TEXVNG

E&ovoia, yvdon kot melddpynon Tov cOUATOS GTO TANIGIO TOV SNUIOVPYIKAOV TPOUKTIKAOV Kol TNG
TEXVNG

"Eppuio copa, SUovpykeés TpoKTIKEG Kot TEXVN

To Biopo T0V GOUATOG GTO TAAIGLO TOV SNLUOVPYIKOV TPUKTIKMY KoL TNG TEXVIG

ZOUO KO ETKOVOVIOKESG O100TKAGTIEG GTO TAAICI0 TV SNUIOVPYIKADV TPOKTIKOV KOl TNG TEXVNG
Yopo kot dodikacieg owackaAlog, HaOnong Kot avamtuEng oto TANIGIO TV ONUOVPYIKGV
TPOKTIKAOV Kot TNG TEXVNG

ZOU0 KOl KOWOVIKO-N01KEG S1001K0GIEG 6TO TAAICIO TOV SNUIOVPYIKOV TPOUKTIKMY KOl TG TEXVNG
Evoopoat epmepla, yAooowés Owdikaoieg kot UETAPOPES GTO TAAICIO TOV ONUOVPYIKOV
TPOUKTIKAOV KOt TNG TEXVG

YoOpo Kot WK ayoy 6T0 TAIGI0 T@V SNMLOVPYIKOV TPOKTIK®OVY KoL TNG TEXVS

YoOpo Kot vYelo 6To TAAIGIO TV OTIOVPYIK®V TPOUKTIKMV KOl TNG TEXVNG

YO0 KOl 0VTOCYESIAGHOG GTO TAAIGIO TMV ONUIOVPYIKODV TPOKTIKMOV KoL TNG TEXYNG

Yopo Kot Kopvopai

XPpNoELS KOl KATAYPGELS TOV CAOUATOC OTIS ONULOVPYIKEG TPOKTIKES KO GTNVY TEYVT.
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AIMS AND SCOPE OF THE SYMPOSIUM

What is the body? How this relates to human existence and especially with specific meanings produced by
the man in his various activities and creation processes (in the society, culture, history, family, education,
learning and development, etc.)?

There is no doubt that the human body is a complex phenomenon of observation that interested man since
ancient times. Firstly, it is related with the biological dimensions of our existence that are closely connected with
the processes of nature, and, secondly, it is also cultural construction that constantly subjected to socio-historical
formation and “elaboration”. In simple terms the body is embedded in social practices a basic insight that
dramaturgy shares with the anthropological tradition: “the human body has to be constantly and systematically
produced, sustained, and presented in everyday life and therefore the body is best regarded as a potentiality
which is realized and actualized through a variety of social regulated activities or practices” (Turner, 1984: 24).
Or, stated more plainly, people do not “have” a body so much as people actively do a body. The body is
fashioned, crafted, negotiated, manipulated and largely in ritualized social and cultural conventions.

The body is also an integral part of our identity, is the most "public" part of ourselves. It is also a very
important part of our everyday and scientific discourse and action, placing in our times in a high position,
comparable to that of human spirituality.

In recent decades, the body has emerged as a central concern in philosophy, the social sciences, the arts, and
in education and health. Increasingly, researchers from various disciplines, by contesting dualistic, reductionist,
and mechanical views of the body, have come to recognize and affirm in a more convincing, systematic, and
holistic way the body’s preeminent role in education and knowledge, in health and healing, and in artistic
creation and the overall production and development of culture.

The aim of this symposium is the presentation and evaluation of current perspectives on the body, with a
view towards a creative synthesis of the different approaches and a subsequent expansion and enrichment of the
theoretical and methodological equipment of the social sciences, the arts, and the education and health sciences.
It especially aspires to encourage interdisciplinary, multidisciplinary, transdisciplinary, and integrative
approaches that explore the question of embodiment. In other words, the overall objective of the symposium is
the examination and critical reflection of key theoretical, epistemological, moral, ethical, and methodological
issues concerning the role of the body in cognitive processes and in the processes of education, socialization, and
health care within the family, the school, the new environments of the information and communication
technologies, and in creative practices and the arts. By shifting the emphasis of our research to the investigation
of embodied practices and procedures, the symposium aims to critique and deconstruct the classic, conventional
dualisms between “mind and body”, “intelligence and experience”, “subject and object”, “organism and
environment”, “nature and culture”, and so on. An additional key objective of the symposium is not only to offer
the new generation of students and researchers alternative approaches to theory and research, but to also suggest
new ways of thinking about their research and teaching identity.

More specifically, some of the objectives of the symposium are:

1. To define and explore the role of the body (embodied perspective) in theory and research in social
sciences, arts, education and health sciences;

2. To present and evaluate the contemporary problems (positions, criticism, controversies, dilemmas,
misunderstandings) and recent research findings of embodied approaches;

3. Toidentify and demonstrate the potential, as well as the limitations of embodied;

4. To articulate challenges inherent in these embodied approaches;

5. To define and explore the role of the body as a cognitive and research process;

6. To understand the relationships between bodily and experiential processes and representational forms;

7. To present the implications and applications of embodied approaches in social sciences, arts, education
health sciences, and generally in social policy.

8. To present the applications of embodied approaches to various cases by trying new ideas and
interpretations.

9. Toexplore the uses and abuses of the body in social sciences, arts, education and health sciences.

Some of the key questions that this symposium will address —which could be the basis for forming focal areas

of discussion—, are the following:

1. What is the body, what are its basic dimensions, and how it is formed?

2. Which are the key historical and epistemological parameters that have led to the emergence of
embodied theory and research in philosophy, science and art?

3. What are the recent trends in embodied social and educational theory and research?

4. Why embodied social science and educational theory and research methodologies are necessary and
useful?

5. To what extent could the body be used in various research contexts in social sciences, arts, education
and health sciences?
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10.
11.

12.
13.
14,

15.

16.

17.

How does the body relate to knowledge, why and how embodied theories and research can bring about
advances in, and promotion of, knowledge?

What are the conceptions of “truth” that are produced by these embodied approaches?

How can the “quality” of these embodied methodologies be defined and/or ensured?

How can embodied approaches be combined with social science and educational research? How can the
body frame and affect social science and educational theory and practice?

What do embodied research methodologies look like in practice?

How do the mind-body-society-culture relationships change or resist change as historical processes of
reformation of the world?

How do the bodies of other humans and animals affect the understanding of our own body?

What are the possibilities and limitations of embodied approaches in theory and research?

What role does the body play in mental-cognitive and general psychological processes (perception,
cognition, thought, imagination, language, etc.)?

What role does the body play in learning, developmental, communicative, interpersonal, socio-moral,
therapeutic processes within the context of family, school, new information and communication
technologies, and in creative practices and art?

How does the child’s body function in the context of contemporary reality (everyday communication,
family, school, new information and communication technologies) and what are the changes in
comparison with older cultural attitudes?

What types of uses and abuses of the body have been made in the social sciences, arts, education and
health sciences?

SYMPOSIUM TOPICS

The scope of the symposium includes — but is not limited to — the following topics:

1. Conceptual Definitions and Epistemological Dimensions of the Body

e The concept and sense of the body

e  Precursors of embodiment

e Ontological, epistemological, and methodological issues of the body

e The body and the social sciences (psychology, sociology, anthropology, etc.)

e The body and the humanities

e The body and artistic creation

e The body and health sciences

e The body and education

e The body and psychotherapy

e The body in critical social and cultural theory

e The body and realism

e The body and constructivism

e The body and pragmatism

e The body and experience

e Theoretical context, basic assumptions of embodied approaches (hermeneutic, phenomenological,
feminist, constructivist, semiotic, dialogic, ecological, evolutionary, etc.)

e Evolutionary and ecological dimensions of the body

e The body and interdisciplinary, multidisciplinary, and transdisciplinary research practices

e Debates and dilemmas concerning embodiment

e  Perspectives and limits of embodied approaches

e Beyond embodiment: Fallacies, misunderstandings, misuses of embodied approaches in philosophy,

science, and art

2. The Body and Social-Historic and Cultural Processes

e The body and social theory

Social-historic, cultural, and ecological dimensions of the body
The body as a social-historical-cultural phenomenon

The embodied foundation of culture and civilization
Spatial-temporal processes and the body

History and the body

The body in times of crises in society
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Representations, symbols, and types of the body in various historical contexts
The body and the construction of self/identity

The body in premodern, modern, and postmodern times

Otherness and bodily processes

Implications of embodied approaches in social structures and institutions

3. The Body and Mental-Cognitive Processes

The issue of mind-body relations: Cartesian and anti-cartesian approaches — Transcending the
dualisms

Psychology in the light of embodiment

The body and knowledge: Towards a relational approach

The body and knowledge: the role of the body in mental-cognitive processes

Embodied approaches in mental-cognitive processes (perception, cognition, thought, imagination,
memory, language, etc.)

Embodied processes in action and in the construction of meaning

Embodied experience, language and metaphors

Body, emotions, and cognition

The body and creative imagination

Body and consciousness

Embodied and inter-subjective dimensions of knowledge

Knowledge, power, and disciplinary mechanism of the body

Developmental perspectives of embodiment and consciousness

Uses and misuses of the body in mental-cognitive processes

4. The Body and Qualitative Research Methodologies

The importance and the role of the body in research and knowledge

When the body of the researcher meets the body of research subjects: Towards an embodied
relational research methodology

Perceptual systems (visual, aural, haptic/touch, taste, olfactory, kinesthetic) and multimodal
methodologies

Materialities and data analysis, interpretation, and representation in embodied research practices
The body, affordances, and arts-based research methodologies

The body, digital technologies, and new ways of research design

Gendered body and research procedures and practices

Embodied experience, language, and metaphors within the comtext of research methodologies

The body in the context of qualitative research methodologies (ethnographic, biographical,
constructivist, phenomenological, hermeneutic, dialogic, semiotic, socio-historical, cultural, critical,
ecological, action research, feminism, etc.)

Body, discourse, narrative

Power, knowledge, and disciplinary mechanisms of the body in the context of research
methodologies

Uses and misuses of the body in science and research methodology

5. The Body, Children and the Family: Educational, Socialization, Disciplinary, Agentive,
Communicative, Learning, and Developmental Practices

Power, knowledge, and disciplinary mechanism of the body in the context of family

Family ideology and children’s embodiment

Children’s body, disciplinary mechanisms, and resistance in the context of family

Family space and movement “management” of the children’s body

Practices of “embodied literacy”, “embodied socialization” within the family

Contemporary forms of family, body and construction processes of new forms of subjectivity
Embodiment, affordances, and processes of perception, action, and agency in the context of family
Materialities and construction processes of self/identity and the body in the context of family
Gendered body and the family

Body experience in the context of family

The body and communicative processes in the context of family

The body and learning and developmental processes in the context of family
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The body and social-moral processes in the context of family
Embodied experience, language and metaphors in the context of family
Special education and body in the context of family

The body and health in the context of family

The body in times of family crisis

6. The Body, Children and Education

Power, knowledge and disciplinary mechanism of the body in the context of education

Educational ideology and children’s embodiment

Children’s body, disciplinary mechanisms and resistance in the context of education

School space and movement ‘management’ of the of children’s body

Practices of ‘embodied literacy’ in the context of education

Representation of children’s body in school textbooks

Embodiment, affordances and processes of perception, action and agency in the context of education
Materialities and construction processes of self/ identity and body in the context of education
Gendered body and education

Body experience in the context of education

The body and communicative processes in the context of education

The body and learning and developmental processes in the context of education

The body and social-moral processes in the context of education

Embodied experience, language and metaphors in the context of education

The body and health in the context of education

Special education and body in the context of education

The importance of the body in alternative psycho-pedagogical approaches (critical pedagogy,
dialogic pedagogy, experiential pedagogy, feminist pedagogy, etc.)

7. The Body, Children and New Technologies of Communication and Information

New technologies of communication and information, multimodality and embodiment

Embodiment, affordances and processes of perception, action and agency in the context of new
technologies of communication and information

Materialities and construction processes of self/ identity and body in the context of new technologies
of communication and information

Practices and forms of technological embodiment in contemporary times

Power, knowledge and disciplinary mechanism of the body in the context of new technologies of
communication and information

Gendered body and new technologies of communication and information

Body experience in the context of new technologies of communication and information

The body and communicative processes in the context of new technologies of communication and
information

The body and learning and developmental processes in the context of education

The body and social-moral processes in the context of new technologies of communication and
information

Embodied experience, language and metaphors in the context of new technologies of
communication and information

Special education and body in the context of new technologies of communication and information
Body and health in the context of new technologies of communication and information

8. The Body, Creative Practices and Art

The role of the body in creative practices and art (literature, poetry, dance, music, visual arts,
theatre, performing arts, singing, film, sketches, collage, etc.)

Body representation in creative practices and art (by gender, age, social class, religion, race,
ethnicity, etc.)

Body representation of children’s body in creative practices and art

Art, embodiment and interaction

Embodiment, affordances and processes of perception, action and agency in the context of creative
practices and art

Materialities and construction processes of self/ identity and body in the context of creative practices
and art
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Power, knowledge and disciplinary mechanisms of the body in the context of creative practices and
art

Gendered body and creative practices and art

Body experience in the context of creative practices and art

The body and communicative processes in the context of creative practices and art

The body and learning and developmental processes in the context of creative practices and art
The body and social-moral processes in the context of creative practices and art

Embodied experience, language and metaphors in the context of creative practices and art

The body and special education in the context of creative practices and art

Body and health in the context of creative practices and art

The body and improvisation in creative practices and art

Body and carnival

Uses and misuses of the body in creative practices and art.
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IHPOI'PAMMA XYMIIOXIOY

(SYMPOSIUM PROGRAM)
YABBATO (SATURDAY) 13-07-2013

08:30-09:00 [Ipocélevon ovvédpawv — Eyypagéc (Registration)

09:00-09:30 Xaipetiouoi (Opening, welcome address)
Xaupetiouog and to Ajuopyo Avdpov k. L'avvy TAvvo
Xaupetiouog omo v ko. Mapyapita Koprodeilov, Aquoticy Zoufovlog kar [lpdedpog tov Nouikod
Ilpoowrov Ilolitiouod kot AOAntiouod

ENAPKTHPIA OMIAIA AIIO TO AIOPTANQTH TOY XYMIIOXIOY KAI
IIPOBOAH TAINIQN XXETIKQN ME TO XQMA
(OPENING ADDRESS BY THE ORGANIZER OF THE SYMPOSIUM AND
FILMS PRESENTATION ON THE BODY)

09:30-10:00 | 1. | To Xdua we Tomog Anuovpyiac Korvwvikdv Nonquarwv: Mia Esoywyr (The Body as a
Locus of Creating Social Meanings: An Introduction)

10:00-11:00 | 2. | Pvluoi XZwuoaros xor Moppés Zwns oty Agpixn kai oto Avtké Ilolitiouo: Kpitixog
Avaaroyoouds and ™y Ipofori Zyeukdv Toavicrv (Body Rhythms and Forms of Life in
Africa and the Western Civilization: Critical Reflexion on Related Films Presentation)
Maprog A. Movpkog (Marios A. Pourkos), Kadnyntig, Tuquo Ipoosyohikig Exmaidevong,
IMavemompo Kpfitng (Professor, Department of Preschool Education, University of Crete)

11:00-11:10 Yulitnon (Discussion)

MPQTH TYNEAPIA (SESSION I): ZOMA KAI EKOHAIAEYXH - ZHTHMATA
NMEIOAPXIAZ KAI SEEEOYAAIKOTHTAX
(BODY AND EDUCATION - ISSUES OF DISCIPLINE AND SEXUALITY)
IMMPOEAPOX (CHAIR): MAPTAPITA TEPOYKH (MARGARITA GEROUKI)

11:10-11:30 3. | Zdua ko1 Exmaidevon: Mo Ievealoyio we IleiBopyioc (Body and Education: A
Genealogy of Discipline)

dotawvog Anpuirpng (Foteinos Dimitris), Aéktopog, Tuiua docoeiag-Tlodaywyucig-
Yoyoroyiag, EBviko kot Komodiotplokd Movemotiuo Adnvév (Lecturer, Department of Philosophy-
Pedagogy-Psychology, National and Kapodistrian University of Athens)

11:30-11:50 4, | Tlowog ®ofatar to TMvuvo; IHolvrpomixés Keyuevikés Avamapootaoeis tov Xouotog oto.
2yohikd Eyyepidio Aquotikotv ko T'vuvasiov (Who Is Afraid the Nude? Multimodal
Textual Representations of the Body in Textbooks of Primary and Secondary Education)
Maopyapite T'spookn (Margarita Gerouki), Zyolkn Zoupoviog oty 4n Iepipépela tov
Nopob Xaviov (Educational Conselor, 4th Elementary Education District, Chania Perfecture)
Eypnvn Kapapatov (Irene Kamaratou), dowirpua, Tufpa Poyoroyiog, Havemotiuo
Kpng (Student, Department of Psychology, University of Crete)

11:50-12:10 Yulityon (Discussion)

12:10-12:40 Avarerppo (Break)

AEYTEPH XYNEAPIA (SESSION II): EHIZETHMOAOTIKEX ATAXTAXEIX
TOY ZQMATOX KAI XPHXEIX KAI KATAXPHXZEIX TQN
NEYPOEHNIETHMON XTA ZHTHMATA TQN AIAAIKAYIOQON EKITAIAEYXHY,
MAGHXHX KAI ANAIITYZHX (EPISTEMOLOGICAL DIMENSIONS OF BODY AND
USES AND ABUSES OF NEUROSCIENCE IN EDUCATIONAL, LEARNING AND
DEVELOPMENTAL PROCESSES)

MPOEAPOX (CHAIR): GANAYXHY KAPABATOX (THANASIS KARAVATOS)

12:40-13:00 | 5. | dev Eiuor to Zoua pov: Evavta oty Zopotikotyra 1 1o YAiko Oguélio tov Yrokeyuévoo (1
Am Not My Body: Against the Emodiment or the Material Ground of the Subject)
AMEEavdpos  Aackadrdkng (Alexandros Daskalakis), Ymoyieog — Awdéxropag,
[Movemotnpio Paris | Panthéon, Sorbonne (Ph.D. Candidate, Université Paris 1 Panthéon,
Sorbonne)

13:00-13:20 | 6. | From Brain to Mind: The Need to Create Change During Adolescence (Amnd tov
Eyképaro oto Nov: H Avdaykn yia AAdayn oty Iepiodo tng EgnPeiog)

Jacque Dayan (Zox Nrtaywav), Hmdoyvyioatpog-Puyavervtig, PHUPEA Tlavemiotiuo g
Rennes 1 (Child Psychiatrist and Psychoanalyst, PHUPEA University of Rennes 1)
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13:20-13:40 | 7. | «l¥¢gpvpeg mavw ano Topayuévo Nepoy: Xpnon ko Kovdypnon twv Nevpoemotnuwv otny
Exmaioevon ("Bridge over Troubled Waters™: Use and Abuse of Neuroscience in
Education)

@avaons Koepaparog (Thanassis Karavatos), Oustiog Kabnyneig Pogatpucig tov
Apiototedeion Tlavemotnpiov Oeoocolwikng (Professor Emeritus of Psychiatry, Aristotle University
of Thessaloniki)

13:40-14:00 Yulntnon (Discussion)

14:00-16:30 I'evpa (Lunch)

TPITH XYNEAPIA (SESSION III): ANAITAPAXTAXZEIX TOY ZQMATOX
YXTHN TEXNH (REPRESENTATIONS OF THE BODY IN ART)
MPOEAPOX (CHAIR): NIKOX MAITAXPIZXTOMMOYAOX (NIKOS

PAPACHRISTOPOULOS)

16:30-16:50 | 8. | To I'vvaukeio Zapa oto Anuotié Tpoyovor (The Female Body in Folk Song)

Kovetavtivog T. Tkétong (Konstantinos G. Gotsis), Awaokmv (Méhog ZEI) oto
EAMviko Avokto IMavemotpo (Adjunct Lecturer in Hellenic Open University)

16:50-17:10 | 9. | Téyvy k.  Mvijun: Avomopactacels tov  Nexpov Zwupotoc (Art and Memory:
Representations of the Dead Body)

Evayyehio Awopavromovrov (Evaggelia Diamantopoulou), Aékropog, Tpmpo Extcowoviog
kot Méowv Molwrng Evnuépmong, E6vikd kar Kamodiotpiokd IMovemotiuo Abnvéodv (Adjunct
Lecturer, Department of Communication and Mass Media, National and Kapodistrian University of
Athens)

17:10-17:30 | 10.| Avdpéa Eumeipirov, «Orav 1o oduo g owig yopyd colevny ("When the Body is Silence
Swiftly Stirs" of Andreas Empirikos)

Nikog Iazoyprotéomoviog (Nikos Papachristopoulos), Yoyoldyog-Poyavarvtic, Addckmv
oto Tuiua Emomudv mg Exraidevong ko g Ayoyng oy [pooyorikn Hlia, [avemotipio
Tatpdv, Yrevbuvog tov Zvpfovievtikov Ztabuod Néwv g AsvtepoPadiiog Exknaidevong Ayaiog
(Psychologist-Psychoanalyst, Adjunct Lecturer, Department of Educational Sciences and Early
Childhood Education, University of Patras, Head of Counselling Youth of Secondary Education in
Achaia)

17:30-17:50 | 11.| Avamapactéoeis tov Xaouarog oty Ewkaotixn Téyvy: H Hepintwon tov Epyov Téyvns «To
Aldo... “Iacyov Zaopoe”» (Representations of the Body in Art: The Case of an Artwork
«"The Other ..." Suffering Body "»)

Xpvoovro Txenetif (Chrysoula Skepetzi), Eucootucdc-Tlonjrpro. (Artist-Poet)

17:50-18:30 Yulitnon (Discussion)

18:30-19:00 Avarerppo (Break)

IMPOBOAH TAINIAYX ME OEMA "TO XQMA TQN ITATAIQN XE
ATA®OPOYX NOAITIZEMOYZX"
(FILM PRESENTATION ENTITLED "THE CHILDREN'S BODY IN
DIFFERENT CULTURES)

19:00-20:30 | 12.| Eéeic kot Ipoxtirés (Teyvikég) tov Zaporog Iaudiov kar I'ovéwv oe Téooepic Aiopopetinés
Kovirotpeg: Kprrikoi Avaotoyaouoi ond v Ilpofols Zyetixic Towviog (Children's and
Parents' Habitus and Body Practices (Techniques) in Four Different Cultures: A Critical
Reflection Concerning a Related Film Presentation)

Maprog A. Tlovpkog (Marios A. Pourkos), Kadnyntig, Tufua Hpoosyolkng Exmaidevong,
Mavemotipo KpfiTng (Professor, Department of Preschool Education, University of Crete)

20:30-20:45 Yultnon (Discussion)




ETKAINIA EIKAXTIKHX EKOEXHX 24 EAAHNQN KAAAITEXNQN ME OEMA
"TO ZQMA QX TOIIOX MMAPOYXIAX KAI ATIOYXIAX"
(OPENING OF ART EXHIBITION OF 24 GREEK ARTISTS TITLED
"THE BODY AS A LOCUS OF PRESENCE AND ABSENCE")
XQPOX EKOEXHX: TENIKO AYKEIO ANAPOY
(PLACE OF EXHIBITION: GENERAL LYCEUM OF ANDROYS)
EINIMEAHTPIA THX EKOEXHX: XPYXOYAA XKEINETZH
CURATOR OF ART EXHIBITION: CHRYSOULA SKEPETZI)

21:00-21:10 Xaupeniouot (Opening)

21:10:21:30 | 13.| Ta Zopozo oty Emox pog w¢ Témog Hapovaias kor Awovoiog: To Zapoto wov uag Apéoet/dev Apéoet va.
Eiuaote/Eyovus/Koitdlovue (Bodies in Our Era as a Locus of Presence and Absence: Bodies that We
Like/don't Like to Be/Have/Look)

Maprog A. TTovpkég (Marios A. Pourkos), Kabnyntg, Tufua Ipooyorikng Exnaidevong, Mavemotipio
Kpnng (Professor, Department of Preschool Education, University of Crete)

21:30-21:50 | 14.| Avarmopactaoeis tov Zoporos oy Eixootixy Teyvy: Mia Ewoaywyy kou Zevaynon oty Eikaotixny ExOson
(Representations of the Body in Art: An Introduction to the Art Exhibition)

Xpuoovra Tkermetlnf (Chrysoula Skepetzi), Ewaotikoc-Tlomjtpia, Empeiirpia tg ExBeong (Artist-Poet,
Curator of Art Exhibition)

Ytnv Exk0gon coppetéyovy ot mo kdtom kaitéyveg (Participants in Art Exhibition):

Movéing Avecstacdkog (Manolis Anastasakos), Ewaoctikog, Imovdéc otig Egappocpéveg Téxves, oty
Ewootikny Poyobepancio kot Zxknvodeoio (Visual Artist, Studies in Applied Arts, Art Psychotherapy)

Maprog Bapeing (Marios Varelis), Zoypagog, Znovdéc Zaypagug (Painter, Studies in Painting)

Maopio Twvvaxaxkn (Maria Giannakaki), Zeypépog, Znovdéc Zoypagikic, ¥newdwtod, Kivélikng Zoypagumg
ko Kaypaopiog (Painter, Studies in Painting, Mosaic, Chinese Painting and Calligraphy)

Maopia Tpnyopradny (Maria Grigoriadi), Zoypdpog, Znovdés Zoypagimc, Alboypapiog kot Zxnvoypogiog
(Painter, Studies in Fine Arts, in Lithography and in Set Design)

Avyyelki AovBépn (Angeliki Douveri), Ewootikég, Trovdég Potoypapiag (Visual Artist, Studies in Photography)

Ytélo Apuyavvakn (Stella Drygiannaki), Ewaotikég, Enovdég Ipagioticng ko Zoypogunig (Visual Artist,
Studies in Design Graphics and Painting)

Mopipa Zayapoe (Mariva Zacharof), Ewootucdc, Znovdéc Zaypagumc, Video Art, Hyov kot Poticpod (Visual
Artist, Studies in Painting, Video Art, Audio and Lighting)

Karepiva Karoypn (Katerina Kalogri), Zoypégog, Znovdég Zoypapikrg, Xapoxtikig kot Patoypapiog (Painter,
Studies in Painting, Print Making and Photography)

Kaiénn Kovkvoo (Kalliopi Kouklinou), Ewootikdg, Trovdéc Maudaywyumg tg Téxvng, Iotopiog g Téxvng
kot Xopoxtwrg (Visual Artist, Studies in Art Education, Art History and Engraving)

Yrédha Kovkoviakn (Stella Kukulaki), Zwypdaeog, Zmovdsg Zuvvripnong ‘Epyov Téxvng Qwrtoypogiog,
Blopmyavikov Zyediov, [pagikdv Teyvadv kor Awenuong (Painter, Studies in Maintenance Works of Art,
Photography, Industrial Design, Graphic Design and Advertising)

Aqpuntpo Kovpavraxn (Dimitra Koumantaki, Zoypaeog-Xapdxtpia, Zmovdég Alakosuntikig, Zaypaeucig Kot
Xapaxktikfg (Painter and Print Maker, Studies in Decoration, Painting and Print Making)

Maopiva Mapaferakn (Marina Maravelaki), Zoypdpoc-Xapdxtpa, Tmovdéc om Adoxtiky g Tépvng, ™
Awoypogpia, ™ Zoypogwr, to Zxédwo kor tn Xapaktwky (Painter-Print Making, Studies in Art Education,
Lithographie, Painting, Drawing and Print Making)

Kovetavtivag Mmohepaxkn (Constantina Bolieraki), Ewooticdg, Zmovdés: Zoypopikrg, Pnedotoy,
Apyrrektovikig kon Xapaktuerig (Visual Artist, Studies in Painting, Mosaic, Design-Space-Culture and Engraving)

Kaotag Mayopévog (Kostas Pagomenos), Zoypdeog-Thng, Enovdés Zaypaeumg (Painter-Sculptor, Studies in
Painting)

"Edeva Horaiodvvov (Elena Papaioannou), Zoypagpog, Zmovdég Zaypaew (Painter, Studies in Painting)

Maxng Mapaockevag (Makis Paraskevas), Ewactucog (Visual Artist)

Tdpyog Xartagépog (Giorgos Saltaferos), Zoypaeog, Znovdég ota Mudayoyud kar tig Holtikég Emotipueg,
ot Awaktikny g Téxvng, ot Xapaxtikn, oty Iotopia g Téyvng kot oy Awaktikny g Téxvng kou ot
Movocelonodayoywn (Painter, Studies in Education and Political Sciences, in Teaching of Art and Museum
Education, in Etching, Design Research and History of Art)

Xpvooovro Xkererln (Chrysoula Skepetzi), Ewoaotikéc-Tlowjrpa-Emueditpio exdécemv, Znovdés Zoypopikig,
Apyrtextovikov Zyediov, Awxoountikng Ecwtepucod Xdpov, Mikpoypapiog (Visual Artist, Artist-Poet-Curator,
Studies in Painting Architectural Designs, Decorative Interior Space, Thumbnail)

Bapfapa Zmvpodin (Barbara Spirouli), Zoypagog-Thdntng Znovdés Zaypagumc, Apyrtektovikng (Artist-
Sculpture, Studies in Painting, Architecture)

INavvng Xreeovakng (Giannis Stefanakis), Zoypagpog, Znovdéc Zaypagikic, Xapaktmg, Ayoypapiog, Téxvng
tov BifAiov ko Turoypagiag (Painter, Studies in Painting, Printmaking, Painting, Book Art and Typography)

Ewpnvn Toetaxn (Irini Tataki), Zoypaeog, Tnovdés Zaypaguig, Muntiumg kot Modvpéowv (Painter, Studies in
Painting, Sculpture and Multimedia)

Bayyéing Tlepmag (Vaggelis Tzermias), Zoypépog, movdé Zoypogikig (Painter, Studies in Painting)

Koztepiva Tospneh (Katerina Tsempeli), Zoypdpog, Znovdéc Zoypagumg (Painter, Studies in Painting)

Hliog Xapion (Elias Harissis), Zoypégpog, Enovdés Zoypapuc (Painter, Studies in Painting)

[21]




KYPIAKH (SUNDAY) 14-07-2013

TETAPTH XYNEAPIA (SESSION 1V): YYXOIMAIAATQI'IKEX ATAXTAXEIX

TOY ZQMATOX KAI BAXIZEMENEX XTO ZQMA ATAAIKAXIEYX MAOHXHX

KAI ANAIITYEHX (PSYCHOPEDAGOGICAL DIMENSIONS OF THE BODY
AND BODY-BASED PROCESSES OF LEARNING AND DEVELOPMENT)
MMPOEAPOX (CHAIR): ®PQTEINOX AHMHTPHX (FOTEINOS DIMITRIS)

09:00-09:20 | 15.| To Zoua wc Iledio Emavampoodiopiopod Kowvwvikwv Poiwv: To Ilapaderyua Evog
Epyactnpiov Kowvwvikis Evewudrwons Méow Iopootatikwv Teyvav pe 2toyo v
Kowaowvirip Xeipogpétnon (The Body as a Field of Redefinition of Social Roles: The
Example of a Laboratory for Social Inclusion Through Performing Arts Targeting to
Social Emancipation)

AdgEavopa ®@. Tleprotepaxn (Alexandra F. Peristeraki), ®gpomevipio péow Tegvav,
Xopobepanevrplo oty Ewducry Ayoyn kar Exnoaudedtpla péow Iapastatikdv Teyvadv (@éatpo kot
Xopdg) otnv Exnaidevon Evniikwv (Art Therapist, Dance-Therapist in a Public School for Children
with Special Needs and Instructor of Performing Arts (Theatre and Dance) in Adult Education)

09:20-09:40 | 16. | Ao tig¢ Metapoppaoeis tov Opidiov otic Metopoppwaeis e Exmoidevtikng Ipooéyyiong:
To Zdua om Mwodwooio e MdOnonc (From the Metamorphoses of Ovid to
Metamorphoses of Educational Approach: The Body in the Process of Learning)
Moydodnviy Zapoptly (Magdalini Samartzi), Kadnyitpio Kioooumg diloroyiog oto
Ivuvéolo Alain Fournier oty mepoyn tov Iapiowov (Professor of Classical Literature in Alain
Fournier High School at Paris area)

09:40-10:00 | 17.| To Zwuo twv Howdiwv wg Tomog Anuiovpyios Biwudrwv ko Korvwvikwv Noypdtwv oo
oioio evég Tadokevipikod Moveeiaxot Hepipilioviog: H Owoloyixij Ipoortucri (The
Body of Children as a Locus of Creation of Lived Experiences and Social Meanings in the
Context of a Child-centered Museum Environment: The Ecological Perspective)

Aé¢omowva  Kahesomovhov (Despina Kalesopoulou), Movceordéyog, Apyaiohédyoc,
Hoawboyoywd Tudue IIpooyoiknc Ekmaidevong, IMoavemomuo Oecoariog (Museologist,
Archaeologist, Department of Preschool Education, University of Thessaly)

10:00-10:20 | 18. | "To Toipko  mov  KownOnke": Evoc  Kpiikég  Avootoyoouos — mive
otov Xoyypovo Tpomo Zwng ue Apopun e Awadpootiky Iopdotaoy Zwuorikod
Ocdapov Kk Xopobedrpov ("The Circus that Slept™: A Critical Reflection on
Modern Way of Life Based on an Interactive Performance of Body Theatre and Dance
Theatre)

Yropog Ilerpitng (Spyros Petritis), Yroyfgog Awdxtopag, Tunpe Ocatpikdv Imovddv,
Ebviko kot Komodiotplaxd avemotio Abnvav (Ph.D. Candidate, Department of Theatre Studies,
National and Kapodistrian University of Athens)

10:20-10:40 Yulitnon (Discussion)

MEMINOTH ZYNEAPIA (SESSION V): ZQMA KAI EIAIKH AT'QIH —
ENIETHMOAOTITKA KAI MEOOAOAOTTKA ZHTHMATA
(BODY AND SPECIAL EDUCATION — EPISTEMOLOGICAL AND METHODOLOGICAL
ISSUES)
MMPOEAPOX (CHAIR): KYPIAKH TAMAPTZH (KYRIAKI SAMARTZI)

10:40-11:00 | 19.| The Body of the Analyst: Working as a Therapist with Deaf or Blind Autistic Children (To
Zdpo tov AvaAvt: Aoviedovtag og Oepamevtg pe to Koed kat Tvpid Avotikd ITodid)

Alix Bernard (AAME Mmepvap), Khwvikdg Poyordyog-Puyavarvtfic, Aéktopag, Tuipo
Yoyoroyiag, Havemotmo g Angers, LUNAM Université (Clinical Psychologist-Psychoanalyst,
Senior Lecturer, Department of Psychology, University of Angers, LUNAM Université)

11:00-11:20 | 20.| Mebodoroyixe Zntipoza s Epevvog tov Zwporos oto Touéa tng Avamnpiog: Mia
AvBpwmoloyikiy Tpocéyyion oto Opro. e Aibmoxeeviriic Eumepioc (Methodological
Aspects of Research of the Body in the Division of Disability: An Anthropological
Approach to the Limits of intersubjective Experience)

Adlopog Tevtopag (Lazaros Tentomas), Kowwvikdg AvBpomoldyog, Exmadevtikdg oto
Ewdwo Tvpvaoto ko Avkelo ABnvév (Social Anthropologist, High School Teacher, High School of
Special Education in Athens)

11:20-11:40 Xvlnon (Discussion)

11:40-12:00 Avéarerppo (Break)
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EKTH YNEAPIA (SESSION VI): TO *QMA LTHN *YTXPONH EITOXH
THE KPIZHE: YYXOOEPANEYTIKEE KAI ANATITYEIAKEE AIAZTAXEIZ
(THE BODY IN MODERN TIMES OF CRISIS: PSYCHOTHERAPEUTIC AND
DEVELOPMENTAL DIMENSIONS)

IMPOEAPOX (CHAIR): AGANAZIOZ BEPAHT (ATHANASIOS VERDIS)

12:00-12:20 | 21.| H Kagxikyy Metouoppwon s Epnpixnc Yroping: H Moptopikn Aidotacn tov Zouotog
(The Kafkaesque Metamorphosis of Adolescent Being: The Martyred Dimension of Body)
Kvpwxi Zapoptln (Kyriaki Samartzi), Kuvikég Poyordyog-Poyavaritpia, Addokovsa
Yuyoroyiag oto ATEI Moatpav, Kiwvikdg Poyordyog oto 6° Edikd Anpotikd Xyodeio Abnvov
(Clinical Psychologist- Psychoanalyst, Adjunct Lecturer of Psychology at the Technological Institute
of Patras, Clinical Psychologist at the 6 Elementary School of Athens for Children with Disabilities)

12:20-12:40 | 22.| Orav w0 Xdua Tpavuatiletor yio vo unv ApavicOei: Mopropics kar MeBodoloyieg (When
the Body Is Injured in order to not Perish: Evidences and Methodologies)

NtopoOv Tapdvn (Dorothy Garoni), Yvyordéyog-Poyodepomedtpia, EAnvicq Ertoupeio
Ogponeiog Tynudrov, Kévipo Huépag yio v pdinyn g Avtoktoviag KAIMAKA (Psychologist-
Psychotherapist, Greek Association of Schema Therapy, Day Center for Suicide Prevention
KLIMAKA)

AOavaoog Bépdng (Athanasios Verdis), Agktopag, Tuipo ®ocopiag-TTudoymyume-
Yoyoroyiag, Phocopwcyy Zxoh, EBviké xar Komodiotpioxd IMavemotiuo Abnvadv (Lecturer,
Department of Philosophy-Pedagogy-Psychology, National and Kapodistrian University of Athens)

12:40-13:00 | 23.| To Zdua dev Weddera Tloté; (Does the Body Ever Lie?)

Aapmpivi-OQg0ddpo. Akeréotov (Lamprini-Theodora Akalestou), ®ouvrpia, Tpnpa
Poyohoyiag, Mavemotiuo Kprng (Student, Department of Psychology, University of Crete)
Mapuog A. Tlovpkog (Marios A. Pourkos), Kabnmztig, Tuipa Ipooyokikig Exmaidevong,
Mavemotipo KpfiTng (Professor, Department of Preschool Education, University of Crete)

13:00-13:20 Xolitnon (Discussion)

EBAOMH XYNEAPIA (SESSION VII): ZHTHMATA EIKONAX ZQMATOZX,
TAYTOTHTAX KAI NEQN MOP®ON XOMATOIOIHIHE MEXQ THX
AIZOHTIKHE IATPIKHE, TOY XOPOY KAI TON NEQN TEXNOAOTIQN
ENIKOINQNIAX KAI IAHPO®OPIAX (ISSUES OF BODY IMAGE,
IDENTITY AND NEW FORMS OF EMBODIMENT THROUGH AESTHETIC
MEDICINE, DANCE AND NEW INFORMATION AND COMMUNICATION
TECHNOLOGIES)

MPOEAPOX (CHAIR): ®IAIA IZAPH (PHILIA ISSARI)

13:20-13:40 | 24.| Eixova tov Zauorog kor Kivitpa yia Ersufaoeis AioOntirie latpixng: Mio Aiawolitiouxiy
2vykpitikyp Epevva oe Aeiyuo. Pwoldwv kor Kvmpiov Tvvaxov (Body Image and
Motivation for Surgery Aesthetic Medicine: A Cross-Cultural Comparative Research in
Sample of Russians and Cypriots Women)

Xaparapmog Kootépng (Charalambos Kosteris), Kivikog WPoyohdyog kor Agrtovpydg
‘Eyxoupng MMowdwkfig ToapépPoong ywe Toud pe Nevpo-avamtvoéiokég Aworapayés (Clinical
Psychologist and Worker of Early Childhood Intervention for Children with Neuro-developmental
Disorders)

13:40-14:00 | 25.| To Xopevuixo Zvufav kor n Anuovpyio IHolimowikic Tavtotnrag (Dancing Event and the
Construction of Cultural Identity)

®wia Teapn (Philia Issari), Erikovpn Kabnyitpie, Tpnue ®ocoeiog-Tloidaymyucic-
Yoyoroyiag, ®dihocogikhy ZyoAn, Ebvikd ko Kamodiotpiakd IMoavemotiuo Abnvov (Assistant
Professor, Department of Philosophy-Pedagogy-Psychology, School of Philosophy, National and
Kapodistrian University of Athens)

14:00-14:20 | 26. | Hpéoucn AvBpaimov-Muyaviic (Cyborg) we Tpémoc Eiéyyov tov AvOpomvov Zaduorog
(Admixture of Human-Computer Interaction (Cyborg) as a Way to Control the Human
Body)

Yrohmaviy Mrapprdtny (Styliani Barmpati), Yroynewe Awéxropog, Tppo Puyodoyiog,
Mavtewo Mavemotuo Kowevikdv ko [Momtikov Emomudv (Ph.D. Candidate, Department of
Psychology, Pantion University of Social and Political Sciences)

14:20-14:40 Yulitnon (Discussion)
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HEPIAHYEIX ANAKOINQYXEQN XYMIIOXIOY

(SYMPOSIUM ABSTRACTS)

YABBATO (SATURDAY) 13-07-2013

ENAPKTHPIA OMIAIA AIIO TO AIOPTANQTH TOY XYMIOXIOY KAI
IIPOBOAH TAINIQN XXETIKQN ME TO XQMA
(OPENING ADDRESS BY THE ORGANIZER OF THE SYMPOSIUM AND
FILMS PRESENTATION ON THE BODY)

1. To Xdpo og Tomog Anmovpyiog Kowvovikdv Nogpatov: Mo Elwcayoy
(The Body as a Locus of Creating Social Meanings: An Introduction)

Maprog A. ITovpxog (Marios A. Pourkos)
Tunuo Ipooyolikns Exraidevons, Iavemoriuio Kprnng
(Department of Preschool Education, University of Crete)

To Yo tOov oORPOTOG, ™G cwporomoinong (embodiment) kot evodpotg mpoontikng (embodied perspective)
cu{nriéTon 0@ Kot Thve amd 20 xpdvia Tdpa o€ OA TO TEdi TNG AVOPOTIVIG dNUIoVPYING: 6T ELAOCOGIa, TNV TEXVT KoL TIG
KOWOVIKEG  EMICTANEG  TPOSQOEPOVTIAS  YOVIHO  €dapoc oto  demotnuovikd  (interdisciplinary), molvemiotnpoviko
(multidisciplinary), vrepemotnpovikd (transdisciplinary) kot cvvbetikd (integrative) didhoyo. Evdiagpépovceg avamtdgelg
oV {NTAUATOG TG COUOTOTOINONG £XOVV KaTd TO TEAELTAIN YPOVIO GUVTEAESTEL 08 TOAAG emoTnpoVIKG Tedia, Omwg ivar
OVTO TNG YVWOTIKNG EMGTNNG, TNG YOYOAOYIOS, TNG KOWVMVIOAOYING, TG KOWMVIKNG avOpwmoloyiag, Tng YAWSGoAOYiaS, TmV
VEVPOETIGTNLUMV, TOV ETICTNUAOV VYEING KO TOV VEDV TEYVOAOYIDV EMKOWVAOVIOG KOl TANPOPOPInG, KAOMG Kol TOV ETGTNLMV
aymyns. Xe ke éva amd 10 EMOGTNUOVIKG ovTd TEdior avoyvepileTol OA0 KOl TEPIGGOTEPO 1| CTUAVTIKOTITO TOV CMOUATOG
oV ovOpdmivn eumElpio Kol yvaorn Kot Wdwoitepa oTig dladIKaGieg TOPUy®OYNG KOl KOTOVONGONG TOL VONUOTOG HE TN
Steayoyn pog TANOMPOS TOIKIA®MY EVOLOPEPOVTDY EPEVVMV.

"Evag and tovg Pacikodc mapdyoviec mov cupPdiel ofpepa 0TV avanTLEn TG £PELVOS TAVM GTO GMMN Eval Kot To
GUYYPOVO. TEYVOAOYIKA HECO OV SL0PETOVE Y100 TV AETTOUEPT KOt OKPLPT KATAypapn Kot ovaAvo TOKIA®V TopaUETpOV
™G CWUATIKNAG KOTAOTOONG, EKQPAoNG Kot emkowvmviag. To Pivieo €xel avTKATAGTNOEL TO YPTCULOTOOVUEVE TOALL
damovnpd @A, ta omola yperdlovtav €dKd pm¢ kot emeepyacio. XTo eundplo eivar S100£01UEG CUOKEVES TOV AVTOUOTA
KOTOypa@ovy pe vynin okpifeto Tig KIVIOEIS TOV CAOWUOTOG Kol TOV HEADV TOV. O1 VTOAOYIGTEG EMIONG UITOPOVV GNHEPD VO
YEPLOTOVV UEYAAO OYKO SESOUEVMV TTOV TAPAYOVTOL GO TNV KATAYPOQT KoL AVAADGT TV KIVI|GEMY TOL COMOTOG.

AXLot oNpovTIKOT Topdyovtes mTov £xovv GUUPAAEL GTNV AVATTLEN TNG EPEVVOG TAVO 6TO GO0 givat: (o) N avamTuén g
POUTOTIKNG EMOTNUNG, OOV TifevTor TPOPANUATIGHOL GYETIKG e TNV TPOGOWOIMGN Kot Tuonoinon (Hoviehomoinom) g
Kivnong, (B) o1 SMOMTIGIUKES EPEVVES GYETIKA LE TIC ATOUIKEG SLOPOPEG GTN (PTON TOV GOUATOS KOt 6T HAONon KIvNTIKOV
5e€10TNTOV, (Y) O EPEVVEG GYETIKA LLE TNV TOAVTPOTIKY OVTIANYN KOl TO TMG [ epmepia 1 dpdomn Paciletor o TAnpogopieg
oo mMOAAATAES TNYES, (8) To OAO KOl avEAVOLEVO EVOIIPEPOV GYETIKA LE TNV TAOLGLO0eTNUEVT Yvdon kot (€) To OAO Kot
OVEAVOLLEVO EVOLIPEPOV CYETIKAL LLE TNV EVODULOTN YVAOT).

v avakoivworn outy yivetor kot apynv po cOVIOUN 10TOPIKY OVOSPOUN TMV TPMTOTOP®V EMICTNUOVOV TOV
001 yNoov 670 vo BAETOVLE TO COUN MG TOTO SMUOVPYING KOWMVIK®VY vonudtav. [lapovoidloviot miong ot o GOYYPOVEG
Booucég BempnTIKEG KO EPEVVNTIKES TPOGEYYIGELS TOV GMLOTOG KO TO MG Ol TEPLOPIGUOL KOl 01 KPITIKES OV acKNOnKay ¢
VTEG 0ONYNOOV OT1 SUOPPOGCT TOL GUYYPOVOD TPOPANLOTIGUOD Y10l T COUATIKOTNTO GTIG KOWMVIKEG EMOTNUES HE TNV
AVOATTUEN VEOV YVOOTIKMOV OVTIKEIEVOVY 6 aDTEG OTTMG ival 1] KOWVOVIOAOYIO TOV GMUATOS, 1) avOp®ITOAOYIN TOL GOWOTOG, 1)
EVOMUOTI YVOCOKTY ETGTAUN KTA. TN GOYYPOVI 0TI «EVOMOUATH oTpoen» e&etdlovpe emiong ta facikd TpofAnpata Tov
VIAPYOVV KOt TTOV KAVOLV TO EMGTNHOVIKO a0TO TEGIO 1010{TEPA EVILAPEPOV KO SVVOLUIKO.

2. PvOpoi Zoparog kar Mop@ég Zong oty Agpiki] Kan 6to Avtiké [olmtiopd: Kpitikég Avactoyaopog
amé v [poPoin Zyetikav Tavidv
(Body Rhythms and Forms of Life in Africa and the Western Civilization: Critical Reflexion on Related
Films Presentation)

Maprog A. TTovpxog (Marios A. Pourkos)
Tunua Ipocoyoiixns Exmaidevong, Havemotiuio Kpntng
(Department of Preschool Education, University of Crete)

21V mopovciaon avtr yivetat TPOPOAT TPLOV TOVIMV: [0 IGTOVIKY TOVio KIVOUUEVOVY GYedimv HiKpoDh PAKOVG 1e TITAO
«H Epyacio» (“The Employment”), £éva vIOKavTép mov a@opd To puOpd Tov 6oUATOS TOV dVTIKOD avOpdTOL 68 GUYKPIoN
L€ AVTO TOL CAOUOTOG TOV APPIKAVAV KOl £V OTOCTAGLLO OO £VOL VIOKLULOVTEP OV apopd TN Lmn evog yopevtapd 1epéo and
™ Aékko g Xiov.

Amd v mpod Towvie pmopel kaveis va mpofAnuatictel yioo to {TMpo TG epyorElonoinong TV COUATOV TOV
cOyYpovoL ovBpdTOL.

¥t OSedtepn tawvioe S0 eBvopovoikoddyolr ovykpivouoy amd v TALvpd Tov pvORoY Kot g (ovidviag Kot
EKQPOCTIKOTNTAG TOV OONOTOG TNV Kodnuepwvh {of tov AQpikavedv pHE ovT Tov ovipdTov Tov AVTIKOD TOMTIGHOV.
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Agiyvouv g ot avBpwmot g Avong, o avtifeon pe Tovg APpikavovs, pe T (O TOL KAVOLV GTIG LEYOAOVTOAELS £XOVV
xboer v {OVTAvia Kot TV TOAVPLOUIKOTNTA GTIC KIVIIGELS TOV 6MUOTOS ToVs. Exel mov ot Avtikoi Osmpovv wg Ogpédio Tov
TOMTIGHOV TOVG TOV OpHOAOYIOHO KOl OPOLPETIKO OVTIKEWWEVIGUO HE T yvooth prion tov Kaptésiov «Zkéetopat, dpo
VRAPY®», 01 Appukavol Bewpodv mwg Bepérto g Cong TOvg To GO KOl TOV OAANAETIOPASTIKO pLOUS AéyovTag «Xopevw,
bpa vapyw». O pLOUdS Kot 0 Yopdg eivar o0 £vtovog otn Lmn Tovg oV og PePKEG PLAES (T.y. ot ELAN Bantu) ta péin
g 0TaV GLVAVTOVV KAmolov EEvo, dgv Tov potdve Omag epelg «Ilowog eloar» odrd «Ttxopedeig;».

2y tpitn touvia mapovstbletar £va amdoTaca amd [ Totvio Tov agopd ™ erhocopio {mng evog tepéa amd ™ Aékka
¢ Xiov. To Pacwkd pivopo tov tepéa avTtov, 6nmg Bo propovce kaveig vo 10 Tpocidfet, ivar 0Tl 0 yopdg mpémel va
EavaPpetl T Béom Tov pEGH GTOVG KOATOVG TNG KOWMVING TOV TOV 0paipese kol cuveyilel va TOL aPUPEl O TOVPLTOVIKOG
TOMTIGUOG KO O OLPOIPETIKOG AVTIKEIHEVIGHOG. O 1epéa amd T AékKa pag KaAel va kortd&ovpe o (Tnpe avtd 610 eninedo
™¢ vmapéng ki Oyl oto eminedo Tov Oedpatog, petabétovrag £Tol TN YOPE TOL AMOPPEEL GTO EMIMESO TNG OLUPKOVG
ovppetoyns. O xopds pe ™ Covtavh GUHUETOY TOV COUOTOS Hag dev givor povéya T€xvn, aAld Kot TpdTog {omg, Vrapéng.
H 0éom oV 0pov oty mpoontiky ot Ppicketon 6To omitl, 6T0 dPOLO, GTO GYOAEID, GTO MOVEMIGTNLLO, GTN SOVAEWL, GTN
Com. To va yopevels T Cwn cov onpaivet va proivels Héca oty Kapdtd Tmv Tpayudtov.

MPOQTH ZYNEAPIA (SESSION I): ZOMA KAI EKITAIAEYZH - ZHTHMATA
NMEIOAPXIAY KAI EEEOYAAIKOTHTAX
(BODY AND EDUCATION - ISSUES OF DISCIPLINE AND SEXUALITY)
MPOEAPOX (CHAIR): MAPTAPITA TEPOYKH (MARGARITA GEROUKI)

3. Zopa ko Exnaidgven: Mo I'eveadroyio tng eBapyiog
(Body and Education: A Genealogy of Discipline)

Dotevég Anpntpng (Foteinos Dimitris)
Tunua Dirocopiag-lloadoywyikig-Poyoloyiog, EOviko kor Karodiotpioxo [avemiotiuo AOnvov
(Department of Philosophy-Pedagogy-Psychology, National and Kapodistrian University of Athens)

Yxomdc g epyaciag avthg givar va diepeuvnel TOG T0 «COUM» KATUCKEVALETOL EVTOG TOV GYOMK®OV UNYOVIGUDOV O
£V «OOUA-VTO-EAEYXO», EUTAEKOUEVO MG «OVTI-KEILEVO» OTIG PNUOTIKEG EMAOYEC TNG YVOOTIKNG Tewapylog kot g
nodaymyng, opopevo and —aAAd kot opilovtac— 10 «vmd-Keipevon, dniadn, tov do tov eavtod. Ilmg, dniadn, to
VTOKEIUEVO AMOKTE GUVEIONGT TOV COUATIKOD E0VTOD TOL LEGH OO TN SLUSIKOCIO TG SOACKAANG KOt TNV €V YEVEL GYOMKN
Lom (tov).

H Bempnrikr Osperioon g epyaciog faciletat otn oxéon «omdpatog — melfapyiogy, Onmg meptypdestol oo to Foucault
(1976). Loppwva pe avth t Bedpnomn, ot melapyikéc pubpioeic, apov evompat®boly, dnAady, apod eurned®wboldv Kot ord
TN COUATIKN KOl ad TNV 1080A0YIKT TOVG O106TAGCT, KAOIGTAVTOL IGYVPOG KAVOVIGTIKOG TAPAYOVTOS. ZVVAM, 1 TPOGEYYIoN
tov Bernstein (1991) oyetikd pe ™ pnty Kot GppnTn Toudoymykn pog dgiyvetl 6Tt | pnuatikn g mebopyiog pmopei va givar
0POVNG, 1 OLOKOAATEPO AVLYVEVLGIUN, GAAE dev TTawel va givol TAVTOoTE TOPOoVGH: avTETOG, Umopel va Yivel mePLGGOTEPO
eKAETMTUOUEVT, Gpa Kot Lo SEledVLTIKN. [Ipokeiévon va KataoTtel TEPIGGOTEPO 0PaATY, 1| GUVTOKTIKY dou TG TeWapyiog Oa
avalnmBel ko To yeyovag g «EykAnone» (Althousser 1994- Foucault, 1980) péoa oy nodaymykn oyéon.

H yeveatoyia g nebopyiog (Foucault, 1970) Oa a&omomBel wg péBodog yio TNV avdAvon Kot oamoK®mOKonoinon tov
OVOAVTIKOV TPOYPOUUATOV TNG OTOWEIMOOVS Kot pEoNG ekmaidevong, kobdg péoo oTo OVOADTIKG TPOYPGLATOL
OTOTUTTMVOVTOL TOGO Ol TOUSAYMYIKEG TEXVIKEG, OGO KOl Ol YVOOTIKEG OOUEG TOL EMSIOKETAL VO, EVOOUATOOOLV GTO
VIOKEILEVO KOL VO TO «KOWVMVIKOTOWGOVVY», SNANST VO TO GLUYKPOTICOVV/KOTACKEVAGOVLV MG «TEWAPYNUEVO» VITOKEIEVO.
H teyvikn g avdivong mepleyopévov o€ cuvdvaopd pe v évvola g «mepyyapoéne» (Bernstein, 1991, 1996) 0a
amotehécouv Ta epyoreio e ta omoia O anokmdonomBobv Ta oVOAVTIKA TPOYPALLATOL.

YVUTEPACUATIKG, QOIVETOL OTL TO VIOKEIPEVO (LAONTNC) OTOKTA HECHD TOV YVOOTIKOV SOUMDV L0 CLYKEKPILEV Amoyn
GYETIKG UE TO CAOUA TOV, XWPIG, WOTOGO, VT 1 ATOYN VO EVIGYVEL TNV KAVOTNTO TOV VIOKEEVOD VoL SL0EIPLOTEL TIC 101€G
TOV TIG QUOIKES KO YVOOTIKEG SLUVATOTNTEG, TAPAUEVOVTAG EYKAMPIOUEVO OTIS TEWapyKés OYECELS LETOED «VTTO-KEWUEVOLY
KOl €OVTI-KELLEVOLY.

4. Ilowos ®opfarar to I'vuvo; Tlorlvtpomkéc Kelpevikéc AvanapasTdoels TOU TONATOS 60T XY 0AMKA
Eyyepiowe Anpotikodv kot l'vpvaciov
(Who Is Afraid the Nude? Multimodal Textual Representations of the Body in Textbooks of Primary and
Secondary Education)

Mapyapita F'epodkn (Margarita Gerouki)
2yohikn Zoufoviog oty 4n Hepipépeio tov Nopod Xaviwv, Kpiy
(Educational Conselor, 4th Elementary Education District, Chania Perfecture)

Eipnvn Kapapdrov (Irene Kamaratou)
Tunua Poyoloyiag, Hovemortiuio Kprng
(Department of Psychology, University of Crete)

Ta oyoAucd eyyepidia ivat, Tépa and TodaymYIKA epyoAeio oTo YEPLO TOV EKTAUOEVTIKMY, CUOVTIKO TESI0 EKPPAONG
EKTOLOEVTIKOV TOMTIKOV KOl GTOY@V. X€ OUTH TNV £PYNCio. OKOTOG MO €lval 1 KPITIKY TPOGEYYIOT TV TOAVTPOTIKAOV
KEWWEVIKOV OVOTOPOCTAGEDV TOV OvOPOTIVOL GMOUATOG OTMS AVTO TOPOVSIALeToL 6To OYOAKA £YYEPIdLa TOV SNUOTIKOD Kot
TOL yopvooiov ot yopa pog. Qg puéfodo Exovpe emAEEEL TV AVAALON TEPIEYOUEVOD LIOG GELPAS GYOMKAOVY EYXEPLOIMY TOV
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ONUOTIKOV KoL TOV YOUVOGIOD KOl IS10HTEPOL EIKOVEG KL KEILEVO TOL OVAPEPOVTAL 1 0POPOLV TO avOpdTIvo codpa. Omwg
Paivetol 0o T ATOTEAEGUATO, TOPOLO TOV Ol YVADGELG YOP® OO TO avVOPOTIVO GO KO TIG AEITOVPYiEG TOV, KOG Kot 1)
OVAYKT VONUOTOdOTNOTG TG 0vOp®OTIVING OAMNAETISPOOT|S KOL TV SOTPOCOTIKMOV GYECEMV HEGM TOV CAOWOTOG EKQPAleTaL
TOKIAOTPOTMOG OTA TEPLGGOTEPU YVAOOTIKG OVTIKEILEVO TOV OVOALTIKOD TPOYPAULATOS (YADGGA, BroAoyia, QUGIKY oymyn,
wotopla, TEXVN K.0.), 1| PECAMGTIKN) —0G0 APOpA TNV £KPPACT AAAL Kot TOV optBd— avamapdotact) Tov 151ov Tov avlp®dTivov
oopatoc, Onmg Ba emMEPNUATOAOYCOVUE GE QLT TNV €pYacia, &ival omodoa. ZVYKEKPLUEVE, TO avOPAOTIVO COUO,
waitepa to youvo avBpomivo copa, epeovifetar omdvia oto oxoAkd Pipiia Kot Temv dvo Paduidmv akoun Kot oe pabnpata
omov etval 10 Pooikd avtikeipevo peAémg (my. Avomopayoywd Evotnpo, ['vopilo 1o copo pov, k.a.). Ov gldyioteg
OVOTOPOOTAGELG TOV AVOPOTIVOV GOUATOC, 1) GAPNS OVAVTIGTOLY 0 6TOV aPlOUd avoTopacTdceE®y HETAED TOV YUVOIKEIOL KoL
TOL aVOPIKOD GOUATOC, €1 PAPOG TOL TPDTOL, Kot M Taon va gpeaviletor o avBpdmvo copa, 6mote ovtd cvpPaivet,
6LVN0WOG ATOCTOCLLOTIKG, APUIPETIKG 1) GYNUOTIKA 6T0 GYOALKE BLAio OTmMG UTOPOVLE VO KOTUANEOVIE CUUTEPAGHOTIKG GE
OLTN TV TOPOLGIaGCT), EKEPALEL L0l YEVIKOTEPT] GUVINPNTIKY YPOULT OTNV EKTOLOEVTIKY] TOALTIKY TOV advvatel va amodeydet
TV €LELAN S1OTOCT) TOV CAONUATOGS, EVD Bewpel TO YOUVO oD OG gV duvaun «emPAafécy Kot og ek TOVTOL KABE avapopd
oe avtd «emikivouvny. H advvapio ovclootikig omodoyng Tov GOUNTOG Kot 1| APVNOoN TNG EVOMUOTNG TPOCEYYIoNG OTNV
EKTOdELTIKN TTPAEN €xel WG AMOTEAEGUA KATAPYNV TN ONUOVPYIN EKTOSEVTIKOD VAIKOD OV deV KOADTTEL TIG OVGLUCTIKEG
ovaykeg Tov pafnTikov TANOLGUOV GE YVOOTIKO Kol YOXOGLVOUCOMUOTIKO €minedo, TN OlA0TAOT OVOUESH OTIS
npoParrdpeveg amd to Stdpopa Méoa avamopacTAGELS Kol TO GXOAEI0 Kol TN SNpoVPYio GVYXIONG GTOVG HAONTEG Kot TIG
Lo TPLEG TOL KAAODVTOL VO SLOYEPIOTOVY EVVOLESG KOl KOTAGTAGELS Y10 TIG OTTOieS gival avemapk®ds mpogTolpacuévol. Télog,
GTNV OMOYVUVOOT| TNG 13106 TNG £VVOL0G TOV «avOPOTIVOU CAOUATOG» OO L0 GEPO TOIOTIKAV YOPUKTNPIOTIKAOV OTMG OVTEG
ekepalovor mg avhpmdmIvN GEEOVOMKAITNTA Kot avAyKT SNULOVPYING SLOTPOCHOTIKAOV GYEGEMV.

AEYTEPH ZYNEAPIA (SESSION II): EHNIZTHMOAOTIKEZ AIALTAZEIX
TOY EQMATOX KAI XPHXEEIZ KAI KATAXPHIEIXZ TQN NEYPOENIETHMON
YTA ZHTHMATA TON AIAAIKAZION EKITAIAEYZHE, MAOHEHE KAI ANANITYZEHE
(EPISTEMOLOGICAL DIMENSIONS OF BODY AND USES AND ABUSES OF
NEUROSCIENCE IN EDUCATIONAL, LEARNING AND DEVELOPMENTAL
PROCESSES)
MMPOEAPOX (CHAIR): @ANATLHE KAPABATOX (THANASIS KARAVATOS)

5. Agv Eipor to Zopa pov: Evévrio ot Zopotikotntoe 1 1o YAké Ogpéiio tov Yrokeipévov

AMEEAVIPOG AGGKALIKNG
Hovemotnuio Paris | Panthéon, Sorbonne

Mo and Tig factkég mapadoyés e Tapovoag epyaciag £ivol 0Tt | KOpTEGLaVY £vvola TG LIokeevikottag, To Cogito
(ko xvping 1 prloomactikn Tov cvAANYN omd Toug Kant, Schelling kou Hegel) eival, avtifeto pe v emkpatovoo dmoyn
™G oKadNOikNG épevvag, kabe dAlo mapd Eemepacpévn. Eviovtolg, npémet va onueiwbel mwg 1 épevva mov £ywve g OAa To
EMOTNUOVIKG TEdi0 TOV TEPAGUEVO oudva KaTESEEE To ad1EE0DA Kal TIG SVoKOAIES OV Tapovatdovtal 6 KGOe PIAOGOPIKN
Oewpia mov wpovmobéter v Vmapén evog vrokeEvoy oveEdptnTov amd o, vVAKN Pdaon. Mmopei vo vrdpéer évag
cuuPacds peta&d 60V aoKOUV KPITIKY GTI HOVIEPVO EVVOLO TOV VTOKEWEVOD Kol OGOV KOAOUV GE [0 ETGTPOQN G
oVTA TNV €VVOL0. TG VIOKEEVIKOTNTAG; 'Evog TéT010¢ supPifacidg eivan epiktdg Eexvavtag amd 300 Pacikés mpokeipeve,
01 omoieg TPOKVTTOLY KLpiwg amd to gvpruata TG yuyavaivong: [Ipdtov, 1o vIokeievo €161 OTMG TEPLYPAPETAL OO TNV
VIEPPATOLOYIKT PIAOCOQI AvadVETOL GE OYXEON UE TO GOUN — ONANSY, MO TETOW VTOKEWUEVIKOTNTO TPOKVATEL Amd Eval
VAKO OgpéMo kol devtepov, awTd TO COUN OG TO VAIKO Ogpého eivor omd v apyn ektebeévo oe Sdpopovg
OVTAYOVIGHOVE, GLUYKPOVGELS Kol evTdoelc. H puotkn cuykpdtnon tov 6mdUATOS Hog Ogiyvel Tmg 1 ovOpdmivy eoon £yl TV
TAGT TPOG TNV EMKPATNOT TNG KAAMEPYELNS ETL TNG GVONG. AVTH 1 VO “DTOVOUEDEL” TOV EAVTO TNG KOl KAVOVTAG TO YEVVA
T1g Swdkooieg Eemepdopatds .

H Boowr| 0éon g mapovcag epyociog eivor 0Tt 1 emAoyr] HETOED €VOG OICMUOTOV VTOKEWUEVOL 1) EVOG EVODUOTOV
gavtob amotelel €va wevdég didAnpa. H vrokeyevikdtro mov mpokdmterl and to Cogito avadvetar ovioloykd amnd pio
TPOTOYEVADG EVOOUATN SLVONKN O TO TPoyevESTEPO NG OpEAI0, TAPOLO TTOV, EK TV VOTEPWOV, OLTN 1 VTOKEUEVIKOTNTA
dev avayetal TAEOV 0TV aPYIKN VAIKT TNG TINYT. ¢ €K ToOVTOV, 0 GLVIVACUOG LG erxoveEétaong g HoNG Tov avlpwrivov
OCOUOTOG L€ TO YEVETIKO LOVTELO TNG OVOSVOUEVIG DITOKEILEVIKOTNTAS, LG divel T duvatdtnta va petatonicovpe priikd To
Kké€vtpo Papovg g ocvvexlopevng ocvlntnong yopm omd ™ oxéon Hetofd COUNTOS Kol Wuyig Tpog v Kotevhuvon pog
TOPOYDYIKNG GUVEPYOOinG HETadd oG TANBdpag epsuvdv yOip® amd TN COUOTIKY GLYKPOTNON TOL avOpdOTOV
(poawopevoroyia, vevporoyio, KTA.) kot 6cmv otnpilovv v mpa — amd — v VAN SlACTOCT TOL VITOKEWWEVOL
(vepPatoroykn Priocopia, yoyavaivon).

5. 1 Am Not My Body: Against the Emodiment or the Material Ground of the Subject

Alexandros Daskalakis
Université Paris 1 Panthéon, Sorbonne

The basic assertion of this paper is that the Cartesian conception of subjectivity, the cogito (as radicalized by Kant,
Schelling and Hegel) is, contrary to the prevailing intellectual consensus, anything but obsolete and outdated. However, it
must be acknowledged that the past century’s research in the humanities as well as both the natural and social sciences has
succeeded in raising many challenges and objections to philosophical theories according to which a subject exempt from
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material mediation exists on one level or another. Is a compromise possible between the critics of the modern subject and
those calling for a return to this notion of subjectivity? A fruitful compromise is indeed possible starting from two premises
derived especially from the findings of psychoanalysis: First, the subject described by transcendental philosophy is emergent
in relation to the body — that is to say, such subjectivity immanently arises out of a material ground and second, this body as
material ground is, from the very beginning, shot through with various antagonisms, conflicts and tensions. The physical
constitution of this body means that human nature is naturally inclined toward the dominance of nurture over nature. This
nature “short-circuits” itself, and in so doing, gives birth to processes of denaturalization. The basic thesis defended
throughout this paper is that the choice between either a disembodied subject or an embodied self is a false dilemma. Cogito-
like subjectivity ontogenetically emerges out of an originally corporeal condition as its anterior ground, although, once
generated, this sort of subjectivity thereafter remains irreducible to its material sources. Hence, the combination of a
reconsideration of the nature of the human body with a genetic model of emergent subjectivity has the potential to shift
fundamentally the terms of today’s ongoing debates over the relation between soma and psyche.

6. From Brain to Mind: The Need to Create Change During Adolescence

Jacque Dayan
Child Psychiatrist and Psychoanalyst, PHUPEA University of Rennes 1

May neurosciences contribute to enlighten psychoanalytic assertions and even modified it? Case Reports, anecdotal
evidence, descriptive epidemiologic studies, psychoanalytic and neuroscientific studies converge to conclude that
impulsivity, sensation seeking and risky behaviours are common during adolescence. Psychoanalysis put forward in this
move the role of the modifications providing from the puberty and the reinforcment of sexual drive. Epidemiological studies
demonstrate that not only adolescents (15-18 years old) but also young adults (18-25 years old) are at increased risks of
dangerous behaviours. Structural and functional neuroimaging studies have shown that neural circuitry undergoes major
reorganization during adolescence and young adulthood, particularly in those regions of the brain relating to executive
functions, the self and social cognition. Two different approaches of the “tendency to act” during adolescence are expressed
in both neurosciences and psychoanalysis. One of the most widespread conceptions hypothesizes that this tendency results
from some deficiencies, namely lack of metallization for psychoanalysts or inability of the prefrontal cortex to exert a mature
control over the emotional brain — the limbic system - for neuroscientists. Hence adolescents could be dominated by their
drive or their emotions. The other conception, that we follow and we develop, is that the relative unbalance between emotion
and cognition during that period, if any, allows a fine tuning of the brain structure trough adjustment of connectivity
and functionality of the prefrontal regions. In an evolutionary perspective, the last brain regions to mature in a given
adolescent are also the last brain regions to develop phylogenetically. Taking in account gregariousness and social
conformism of adolescents, the “tendency to act” often described in terms of their pejorative consequences as “risky
behaviours”, contributes to edify a social brain adapted to the adulthood of a new generation. These assertions are coherent
with the Wittgenstein’s theory about acting and in the psychoanalytic field with the conception of what is usually expressed
as “symbolization by acting”.

6. A6 tov Eyképadro oto Nov: H Avaykn ywo Alrayn oty Ilepiodo g Eonpsiog

Zox Ntaywav
Howdoypvyiazpog-Poyavalvtig, PHUPEA IHovemoriuio s Rennes 1

B0 umopoVoaV 01 VEVPOETIGTNIES VO, GUUPAAAOVY OTN SLOPATICT TOV YOYXOVOADTIKOV SIEKSIKNGEMV 1] 0KOUO KOl OTN
Sopopemon tovg; Meléteg mepintmong, avéKSOTa oTOKEln, EMONUIOAOYIKES, WYOYOUVOADTIKEG KOl VEVPOETIOTNUOVIKEG
UEAETEG GLUYKAIVOUV GTO GUUTEPUCUO OTL 1 TAPOPUNTIKOTNTO, T TOoTN avalNTNong VE®V EUTEPIOV KoM Kot 1 vyniov
KWOOVOL GUUTEPLPOPA OmOTEAOVV ouvnleg eowvduevo kotd v epnPeio. H wyoyovdivon eswomyeiton mpog avthy v
Katevbuvon 10 pOAO TV TPOKPWOUEVOV omd TV NPn Kot TV evioyvon G o6e£0VAMKNAG OPUNG TPOTOTOU|GEMV.
Emdnporoyikés perétec katadsikcvoovv Ot Oyt povo épnPor (15-18 etdv) oddd kor veapol evilikeg (18-25 etdv)
apovctdlovy avénuévo kivouvo emkivouvng cLUTEPIPOPAS. AOUIKES Kol AEITOVPYIKEG VEVPOUTEIKOVIOTIKEG LEAETES £de1&aV
0Tl T0 vevplkd KOKAmUe vToPfdAAeTon og kaiplo avadlopydveoon katd v eonPeic Kot v PO eViMKN mEPiodo,
€101KOTEPOL GE OTEG TIG MEPLOYEG TOV EYKEQAAOV, Ol OTOiEC CLVOLOVTAL UE EKTEAECTIKEG AELTOVPYiEC, TOV €0VTO KAl TNV
Kowmvikn voneon. Ot VEVPOETIGTHIES KOl 1 YUYavAAVGT TTPoTEIVOLV GVO SLOPOPETIKEG TPOGEYYIGELS AVAPOPIKH LE TO
QOLVOLEVO «pOTNG Yo dpdomy katd Tnv epnPeio. Mo amd Tic To evpég dadedopéveg avtibyelg Bétel v vdbeon otTL
VTN 1 pomn| gival OTOTEAEGLO KATOW®V OVETAPKELDV €iTE, INAdY, Kamolog EALeYNG Bmpdkiong Yo Tovg YuyavaALTES gite
KATOWG OVIKOVOTNTOG TOV TPOUETOMLAIOL QGAOOD Vo 0OKNOEL £va GoPopd EAEYX0 OTO GLVOLGHMUOTIKO EYKEPOAO —
HETAYHIOKO GUOTNHO- Yol TOVG VELPOEMIOTHHOVES. Ot £pnPot, cuvendg, dvvatat va kuptevdodv 1 and v mapdpuUNct Tovg N
amd To cvvaictnud tovg. Mo GAAN dmoym, v omoio acralopedo Kol GKOTEVOVUE VO TAPOVGIAGOLLE, LITOSTNPIeL OTL N
GYETIKN AVICOPPOTin, AV VOIOTATAL, AVAUESH 6TO cuvaicBnua Kot T voneon katd v wepiodo g epnPelog enttpémet Eva
«EKAETTUOUEVO KOVPSIGHO» TNG SOUNG TOV EYKEPAAOV HESH TNG POBLONG TNG CUVOETIKOTNTAS KOl TNG AELTOVPYIKOTNTOG TV
TEPLPEPIKAOV TTEPLOYDOV. YTO pior eEEMKTIKY TPOOTTIKT|, Ol TEAEVTOIEG EYKEQPAMKES TTEPLOYEG OV WPalovy oe évav Egnfo
elval, emiong, ot TeEAeVTaieg TEPLOYEG TOV AVOTTOGGOVTOL PLAOYEVETIKA. Aappdvoviag v’ Oyiv Tov ayeAaio Kol KOW®OVIKO
KOUQOPUIGUO TV NPV, 1 «poTh Yo dpdon», 1 omoio cuvNBmG TEPLYPAPETAL L TOVG OPOVG TOV APVNTIKAYV GUVETEIDV
TOVG MG «GLUTEPLPOPE LYNAOD KIvdHVOL», CUUPAALEL 0TI SATANCT] EVOG KOWVOVIKOD EYKEQOAOV TPOGHPUOGUEVOL GTNV
EVNAMKIOTNTA TG VES YEVENS. AVTEC O amOWELS efval 6g AmOAVTY GLUVAPTNOT e TN PrrykevoTaviky Bewpia ovapopikd pe ™
dpdomn kKabmg Kot pe vt Tov PLAOYEVETIKOV TTEdiov TG évvolag, v omoio cuvnbilovpe va ekppalovpe ®g «cVUPOAMGHO
™g dpaomey.
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7. «Tégupeg mavo amé Tapaypéva Nepar': Xpiion kar Kotdypnon tov Nevpoemotnudy 6Ty
Exnaidevon
(""Bridge over Troubled Waters™: Use and Abuse of Neuroscience in Education)

Oavaong Kapaparog (Thanassis Karavatos)
Ouotiuog Kobnyntig Poyozpixng tov Apioroteleiov [avemornuiov Osooalivikng
(Professor Emeritus of Psychiatry, Aristotle University of Thessaloniki)

H agempio tov mpoPAnpoticp®y yopo omd TV ypHon koi TV KOTGYPHon TV VEDPOETLOTHUMY OTHYV EKTOLOEVOH
Bploketon (a) oe 6o BeTikd Kot apvnTikd Tpdoeepe M «dekoetion ToL eyKe@dAov» kal (B) o 6Ga amMOAVTOG APYNTIKA
avadeiymkav amd v Kwvnpotoypaeikn towio «To Kopo» tov oknvoBétn Ntévig I'kbvoeh mov pog mpofinudrtioe
TPOGPATO YOP® 0N TO. AMOTEAECHATA KATOLOV «PplLooTacTKOV» LeBddwv ekmaidevong (1 Towvio HETAPEPEL GTN GVYYPOVN
Ieppovio To opdvopo pobetdopnua tov Tovt Etpdoep mov aenysitonr TPAYUATIKG YEYOVOTO OV EKTLAOMKAV otV
KoApdpvio to 1967).

"Evavopa yio 1o Tpadto 0épa givan to Piffiio tov Flaubert Mrovfdp kou Ilekvoe, 610 1elevTaio Kot avolokAnpoTo (AOY®
TOL aEVidlov Bavatov Tov) 100 kePALO TOV 0TToioL 01 dVO AVTOL YPAPLKOL NPMEG OIGYOAOVVTOL LE TN KPPEVOAOYIO YOl VO
VLVEDGOLV TIG IKAVOTNTEG TMV LaONTOV MOTE VO EKTOdELTOVY KATOAMA®S. To BifAlo dev SloknpOTTEL TV XPEMKOTIO TNG
emotqunc. Etvor, xupimg, pa sipovikn apeiBolio, (o cpUPovAn GKERTIKIGTIKAG QPOVIOTS KO TATELVOPPOSHVNG EVAVTL TNG
avBpomivng Emapong. Iapaderypo o Mark Cohen mov, og k0Opio Gpbpo tov oto Journal of Magnetic Resonance Imaging,
eantiCel va, pn petatpansi  vevpo-amekdvion og epevoroyia (o Tithog Tov dpbpov tov: "Functional MRI: A Phrenology for
the 1990's?").

"Evovopo yia 1o 8g0tepo Bépa givar o «prloonaotikdc pmnyeflopiopocy tov apepikavod youxordyov B. F. Skinner (1904-
1990) mov emeyeipnoe va petopépel ommv Kowamvioloyio to mopicpata g €pevvdg tov o (mo, OTMG TG apyES TG
«oLVTEAESTIKNG pabnomne» (operant conditioning), 6mov tov onpovtikdtepo poro mailel 10 8imoro «avtopor/Tympio» Kot
oyt M oA «emavainym tov epedicpotocy. Enpdkeito ya m Bewpio kot TPOKTIKN TOV «KOWMVIKOD UTNYEBLOPIGLOV» TOV
kovtnpiace évtova o Noam Chomsky wg g8k} ekdoyf tov Osopidv yio v XE1poyd@yNnom Tov avOpdTov.

IMipw and avtovg tovg dEoveg Ba mepioTpaPel 1 TEPLYPAPT KOt GAA®V VELPO-UVOOAOYIOV, OTtmg Yo Tapdderypa: (1) H
avtiinym mog ypnowonotovpe poévo to 10% TtV vevpdvev Tov eyKePdiov, mov pmopel vo avénbodv pe katdAAnin
«YOUVOOTIKY TOV €YKEPGAOLY, Kkal (2) H «dyyotopavioy, 1 amlovotentikn SnAadr| Kl 0TAOTKY) EVIOTIGTIKY AVTIANYT, «KOTA
TOV TPOTO TOV TAAUDY PPEVOLGYOVY OV Bewpel amolvty ™ Aertovpyikr| eEEBIKEVON TOV EYKEPAMKDOV MHCOULPIOV, EiTE
VIO TO OYNUA TG StOTOUI0G HETAED AEKTIKOV/YMPLKOD XOPaKTHP ToV epebiopatog gite peta&d avolvTikov/oAKoD Tpdmov
enelepynciog TV epediopdtmv. AkpOTaTn ETEKTOOT TG AVTIANYNG OWTAS NTAV 1) add00T 600 EEYDPICTMOV «YUYIGLMDVY» GTO
kG0 éva nuiceaipo Tov emyelpNOnke va eQaprocTel 6TV eKTaidgvon.

TPITH ZYNEAPIA (SESSION III): ANATAPAXTAZXZEIX TOY ZQMATOX
XTHN TEXNH (REPRESENTATIONS OF THE BODY IN ART)
MPOEAPOX (CHAIR): NIKOX MAMAXPIZTOIMMOYAOX (NIKOS

PAPACHRISTOPOULOS)

8. To INvvaikeio Zdpa 6to Anpotikd TpayoHor
(The Female Body in Folk Song)

Kaovetavtivog I'. T'kotong (Konstantinos G. Gotsis)
Elinviko Avoixto Iavemaoriuio
(Hellenic Open University)

Yta dNUoTIKG TPayodio Ppiokovpe TOAAEG TEPLYPUPEG TOV YUVOUKEIOV CAOUOTOG Kol 010G TOV COUOTOG TNG VENG
yovaikog. XTig mopaAoyég TO GOUO TG VENS YOVOIKOG TEPLYPAPETAL LE TN YPNON AVOPOPAV GE EIKOVEG TOV GUUTOVTOG,
TPAYUOTIKOD 1 KOl GOVTACTIKOD (GOTPO, PEYYEPL, TOVALE, OT®G 1 TEPSIKA, 1) TPLYOVO, KTA.). AVTO TO GUGTNLO OVAPOPOV
eppaviletor kot oe Tpoyovdlo BemPoOVUEVO OG UETAYEVESTEPQ, OMMG TA TPAYOVSLO TOL YALOL KOl TNG oyomng. X’ Oleg Tig
KOTNyopieg TV Tpayoudidv 1 yuovarkeio opoppld dopeitar yopm amd 1o eE\G YOPAKTNPLOTIKO: T1 AGYT] TOV COUATOS, TOV
oxetiletat pe TV aompado Tov dépUatos. Meta&d e TV LEPDOY TOL CAOUATOC, TOV AEOAOYOVVTOL OG TO TAEOV CMUOVTIKG,
glvan To TPOoWTO Kot To oTIHON.

H évvowr g aoyquog eppoviCeton og €va meploplopévo aptBpud Tpoyoudidv Kot oNUATodoTEITOL 0O TOVg OpPOLS
CLOOPNY, CUOVPLOEPT)Y, CUEAUVI), «YAOU», «Omd TOV A0 padpny, «Broyokoppévny. H aoynuo cuvdéeton pe tn OAiym
Kot Vv oppootia. H doynun yovaika anoppinteton kot tpokorel v epoveio.

O Aaikdg Tomtig «d0EAle T0 cdpa TG véag yuvaikas. H umtépa, n omoia mapepfaivel cuyvd ota tporyovdia, dev €xet
oo, Le TV Evvola OTL OgV £XOVUE KATOL0 TEPLYPAPT) TOV YOPUKTNPIOTIKAV TOV.

! «Bridge over Troubled Water» twv Simon & Garfunkel.
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http://www.cine.gr/people.asp?name=Gansel%2C%20Dennis
http://www.cine.gr/people.asp?name=Strasser%2C%20Todd
http://en.wikipedia.org/wiki/Simon_%26_Garfunkel

9. Téyvn kot Mvijun: Avorapactdosig Tov Nekpod ZOpatog

Evayyerio Avopavroroviov
Tunuo Emixovaviog kor Méowv Moalikng Eviuépwong, EOviko ka1 Karodiotpioxo Tovemotiuio AOnvav

Ano v Emitdufio Zenln tg Hynoog péypt tv Kowwwpévy tov I'avvodin Xokend ko and v Mdva e Katoyns tov
Kaota Bakoaun péypt 1o Eidwio Koauoviwv tov Xpoévn Mrdtooylov, N avomopdotocn Tov eKAMTOVIOS 1 TOL VEKPOL
ohpatdc Tov anoterel pio amd T1¢ Pacikéc Aettovpyieg Tov Srapesorapntikov porov g pvAung. Etvor avtdg o porog
OVOKANTIKOG TG EKOVOG TOV TPOSPIAOVS TPOSMTOL [E GKOTO UOVO TNV Topoyopio 1 Kot GUVTEAEL Kol 6Ty vaevOvuen tov
TOVToXoV Tapodvtog Bavatov; O eAocoekdc Aoyog tov [MAdtova, dnwg mapatifetor oto épyo tov Paidwv, 1 TOWTIKN
nepdtafoon tov ounpikod Odvocéo aAAG kol Tov Odvooéa Tov James Joyce otov Adm, KoO®DC Kol Ol GTOYAGHOL TOL
Antonine Artaud oto épyo tov H Téyvy kot 0 Odvarog GuvavtodV TNV €IKOCTIKY dnpuovpyio og £va S1GA0Y0 6TOV 0T0i0 TO
ompa, Loviovo 1 vekpo, el Tov KHpLo AdYO.

9. Art and Memory: Representation of the Dead Body

Evaggelia Diamantopoulou
Department of Communication and Mass Media, National and Kapodistrian University of Athens

From The Headstone of Igiso to Giannoulis Halepa's Sleeping Young Woman and from Costas Valsamis' Mother During
War to Chronis Botsoglou's Shadow Idols, the representation of the dead body —or the representation of the deadman when he
was alive — is one of the basic functions of memory's mediating role. Does this role evoke the beloved person's image only to
console or to remind the omnipresent death as well? Plato's philosophical thought, as it is quoted in Phaedo, Ulysses'
Homeric poetic wandering —and James Joyce's Ulysses into Hades— and Antonine Artaud's reflection on Art and Death meet
artistic creation into a dialogue during which the body, dead or alive, plays the leading role.

10. Avépéa Epmerpikov, <OTtav To 6P TG 611G YOPYH Gaisvn»
(""When the Body is Silence Swiftly Stirs™ of Andreas Empirikos)

Nikog Morayprstémovrog (Nikos Papachristopoulos)
Tunuo Emotnuav e Exmaidevons kor e Aywyng oy Ipocyolikn Hikio, Ilovemariuio [lotpadv
(Department of Educational Sciences and Early Childhood Education, University of Patras)

To cdpo ®g TomTiKd oNpaivov 0AAG Kol Mg GNUOiVOV TG YoyavoAvTikng eppnveiag. «Otav T0 cOUa TG GLyNG YOpYa
caAevny: éva moinpo tov Eumelpixov omd v Oktava, 610 0moio petatpénetl to Kot e&oyny momtikd cOpuBoro, 10 6O, o8
ONUOIVOV TOV YVUXOVAALTIKOD AGYOV, KaOmG S1épyovtor ot OEUEMMOELS YOXOVOIAVTIKES OVOPOPES KOL OVTOVOKAMVTOL TO.
HOPPOLOTO TOV BGVVEISNTOV. XTO TACIGLO TG OvVaKOIVOGoTS 0VTNG Oat avaADGoVE TO TOINuaL.

11. Avarapaoctacelg Tov Zopatog oty Ewkastikn Téyvn: H Iepintmon Tov 'Epyov Téyvng «To Addro...
“ITacyov Zope”»

Xpuoovrha Xkemetln
Ewcootikog-Iomtpia

To avBpdmvo copa Bempeitor GLVHOMG OG UNYAVI GTIV VINPEGIN TOV KATOXOL TOV, TOV 0P’ EVOS OMOTELEL EKTEAECTIKO
opyavo G PovAnong, ap etépov dcParilet ) cvvéyion g emPimong HEGH TOADTAOK®V KOl TOAVAPOU®V AETOVPYIDV
nov de&dyovtan akatdnovota. H tomomompuévn copatiky doun kot €kepacn kébe avOpdmov cuvdéetan pe tov €& ioov
TUTOTOUHEVO TPOTO OV AVTOG CKEPTETAL, aGOAveTAL KO SpoL, SNANST TOV XOPAKTHPO TOV.

H apeidpopn emppon avapeco 6To GO KOl TO «Tvedpa» givol mAéov amodekti og onueio vo Bewpeiton ofjpepa
(QUGLOAOYIKY 1] KATATTMOGT TOV CAOUATOG 0V VOoel To Tvedpa. EEGAOV 0 PO «yuYOCOUOTIKO» UTAIVEL T GTO GTOUO LLOG
cav kapapéra. To copa givorl ekQpactig TV cuvaucOUdToY.

To dimTuyo €pyo He TNV €VVOLOAOYIKT €KACTIKY gykatdotact apopd «To AAro.. [Tdoyov Zmpo». IIpdkerton yo po
EVPVLYDVLO, KO TOLPAYMYIKT EPEVVA KO TPOGEYYIOT LE APOPUN TNV AGOEVELD TOV TATEPO [LOV KL THV OTOVGI0 TOPOLGi TOV,
OmG eyd T Plwoa Kol OTmG AT epEovIfETAL, LETALOPPAOVEL KOl TOPALOPPAOVEL TO CAOUO Kot TN PLOUOTIK GYECT TOV
KOAMTEYVT LE TOV €va 1 GAAOV TPOTO, XPNCILOTOIOVTAS TIG EIKOVES TV TOHDV TOL GAOWOTOSG Y10, VO, EKPPACTOOV 10£EG KoL
cuvatcOfpata. 18¢eg erhocoikés, Tolotikés, Beohoyikés, vap&lakis, aodnTucés.

O ¢ofoc, n ayovie, N aneM, N oTOIEW KOL TO AYYOG €ival OWTA MOV TAMIGLOVOLV TO TOCYOV OOUA. YTapYEL
Sdvuclettovpylo. COUOTIKY, YOYIKY, KOW®OVIKY, TOV YEVVO TPOYUOTIKEG 1] QAVIOCTIKEG JLOPOPEG TOV TAGKOVTOG OO «TOVG
GAAOVGY). ZT1 CLVEXEW O COUATIKOG TOVOG LETAYPApeTaL o€ TANpopopia oty yoyn. Tdpa vooel Kot 1 yoyxn pe opyn kot
ndvo. Avnurdpia, mopaitor, Toreivoon (Yavels v a&lonpEneio. Gov).

Bupodpor TV avaykn kot v gvBdppoven va aenyeitor t {on tov, £tot dote avty i {on va unv opiletar and v
acBéveln ko povo. Opmg n appdoTia, 0 TOVOS, 1 acyfo, 1 eOopd, T ynpateld, n avornpio dgv kKpvfovar 660 Kt av Oeg
va olondg yu avto. [apdtt «Efquepa yio va gloot in pémet v to mailews happy».

310 «mdoyov cdpo» o eOPog, N aymvia kot To dyyog givol To TpimTLYo MOV EMPOPOVEL TIG VOYTEG KOl TIG LEPES TOL
avBpodnov. I' avtd o avbpwnog péoa otV omdYVOSY KOl TNV AVACEUAE VIO TO KPATOG WYUYXOTMIECTIKAOV TOPAYOVIMV,
otpépetol og Kabe Oepitd 1 abépuro 1podmo, avalntdvrag Pordeto Tpokeévou va evamobioet kel Tig EATideG Tov.
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To tépa givon £vag Tpdmog vo pewwbei n 0dOvn. Eivar n mpocevyn. H evamdbeon g elnidag oto 0g6, otov dylo o pa
GAA av@OTEPN KoL KOVOTEPT ot oVTOV dvvapn. O TpOTOC GLUUTEPIPOPAS GE KATAGTUON TOVIKoD Ogv givar aveEApTnTn TOVL
XOPOUKTNPO TOL AVOPOTOL 6TOV 0010 aviKeEL T0 Gdpa. To didTpnto cdpa. To 6Xo daydvies kOkkives papés. To movepévo,
TO TANY®UEVO, TO YUYIKG APPOCTO GOWUO YIVETOL EVOAMTO. AKOTTETOL 1| KPEUETOL OO KAMGTEG. NKAOVEL T XEPLL YNAd
nmapodidetal. Agv aviéyet. [apoinpei ko moparnaiet. Ayoppayei. Kdvel kdumovg tn okéyn, v yoyn, 7o codpa kot ) {on
ToV.

To épyo pe 0épa «To AAro... “TIdoyov Zdpa™» propel kot va a&oroyndei péoa omd to TpioHo TG YOYXAVOALTIKNG
Oswpiog g éxvng: To mpaypatikd épyo Téxvng éxel Oepamevtikég mpobécels 1060 Yo Tov KOAMTEXVN OGO Kot Yo TNV
kowavia. To GO0 G ATOTELEGHA EPEVVNTIKNG Kol KOAMTEYVIKNG TPOGEYYIONG EIVOL ASLACTUGTO SEUEVO LLE TNV EIKOVO. TOV,
GTO YMPO TNG YOYNG KOL TNG TEXYNG.

«-///IMM
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Agntopépeta amd to 'Epo ™mg puoof)kag Skemet M« To AMo.. Hacxov Zhpon
(Detail of an Artwork of Chrysoula Skepetzi «"The Other ..." Suffering Body "»)

11. Representations of the Body in Art: The Case of an Artwork «"The Other ..." Suffering Body "»

Chrysoula Skepetzi
Artist-Poet

The human body is usually considered as a machine to serve the person, as an instrument of the will as well as a
perpetuator of survival via complex and numerous functions which take place relentlessly. Standardized bodily structure and
expression are linked with standardized thought, feeling and action, i. e. with standardized character.

The present circumstance is marked by materialism, stress, technology and the triumph of exterior truth to the detriment
of interiority of experience. The new physical identity is sought through the articulate approach to science, art and social
experience.

The body inspires and is inspired by works using digital technology, mixed media and interactive applications in
conjunction with live performances. The body faces the challenge of integration in the masses. It faces the challenge of
special needs. It stands out opposite consciousness, difference, globalization, society and information. The body is permeated
by a language.

Research shows that more messages are sent with our movements and behavior than with the words we utter. If culture is
the way we define social life, then art is most important for self understanding and definition. Via our artistic expression we
may interpret the body which is our home and landmark. It is well known that we do not carry our body but we are our body.
Our body is active, spatial and imaging.

The two way influence between body and “spirit” is now accepted; it is therefore natural that when the spirit is in demise,
the body follows too. It is no accident that the term psychosomatic has entered our lives and culture and is used extensively.
The body is an expression of feeling.

The diptych with the conceptual visual installation concerns “The other...suffering body.”

This installation concerns a wide angled and productive research and approach which ventured from my father’s sickness
and his absent presence as | experienced it. His absent presence appears, transforms and disfigures the body. The artist’s
relation with such absent presence is experiential one way or another for the artist uses the images of the body passions in
order to articulate ideas and feelings. The artist’s ideas are qualitative philosophical, theological, existential and aesthetic.
Fear, agony, threat, loss, stress are contextualizing the suffering body. The bodily, psychic and social dysfunction generates
real or imaginary differences between the suffering body and others. Subsequently the bodily pain registers as information in
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the soul. Now the soul too immerses in sickness with anger and pain. Incapability, resignation, humiliation and loss of dignity
are its symptoms.

I recall his need and encouragement to narrate his life so that this life is not determined by sickness alone. However,
sickness, pain, ugliness, old age, deterioration cannot hide no matter how silent one is about them. Nevertheless, | order to be
accepted today you must pretend you are happy.

In a body which suffers, the fear, the agony and the stress are the three factors which make our days and nights difficult.
Thus, the man in his desperation and insecurity, under very oppressive conditions, tends to every legal or illegal way, seeking
help in order to find hope.

The oblation is a way to reduce pain. It’s the prayer leaving all hope to God, saint or another force superior to him. Our
behavior in a state of shock is dependent on human character and personality. The perforated body with the diagonal red
seams. The suffering, hurt, psychologically sick body becomes vulnerable. It is broken or hanged by strings. It surrenders. It
cannot stand any more. It raves, bleeds and inhibits its thought, soul and body.

The work of art titled “The suffering body” can also be evaluated through the psychoanalytical theory of art: “The real
work of art has therapeutic purpose both for the artist and the society. The body as a work of searching and artistic approach
is inextricably bound to its picture in the field of soul and art”.

IIPOBOAH TAINIAX ME OEMA "TO XQMA TQN ITAIAIQN XE
ATA®OPOYX NOAITIEMOYZX"
(FILM PRESENTATION ENTITLED "THE CHILDREN'S BODY IN
DIFFERENT CULTURES)

12.’E&eig kan Mpaxtikés (Teyvikég) Tov Topatog [Hordiwv ko Fovéwv og Téooepig Alo@opeTikég
Kovitovpeg: Kprtikoi Avaostoyaopoi ané tnv Ipopforn Xyetukig Taviag
(Children's and Parents' Habitus and Body Practices (Techniques) in Four Different Cultures: A Critical
Reflection Concerning a Related Film Presentation)

Maprog A. TlIovpkog (Marios A. Pourkos)
Tunua Ilpocyoiixns Exmaidevong, Hoavemotiuio Kpntng
(Department of Preschool Education, University of Crete)

H évvoieg g £Eng kat g mpokTikng (TeXvViKNAg) Tov chpartog givor Pacikég oto £pyo Tov Marcel Mauss (1872-1950),
Norbert Elias (1897-1990) kot Pierre Bourdieu (1930-2002). Tig ypnoiponoincav og éva tpémo yia va avoapephodv otnv
EVOMUOTN VITOKEUEVIKOTNTO, OTNV "TPoKTiKn yvoon" onwg o Bourdieu v amokaiovoe. Me tov 6po g TEYVIKNAG TOV
oc®patog 0 Mauss, yio TopASELYa, EVVOEL "TOVG TPOTOVG LE TOVG 0TOioVg Ot GvOpwmol 6 kdbe Kowvmvia Kol Katd TPOTO
TOPASOCLOKO XPTGILOTOLOVV TO GO TOVS".

Ko ot tpeig antoi 610 0oTtég avapéPoVToL pNTa OTIS TEXVIKEG TOL CMMOTOG (0T0 T®G 01 AvOpwmTot Tpdve, povtilovy Tov
gantd T0VE, Padilovv, KoAvumovv, Kabovial, TO TOG KOWWOHVIOL —0€ OPIoHEVES Kowmvies ot avOpmmot pobaivouv vao
Kowovvtor 6pblot | Tave oe GAOYO—, GTO TG Ol YLVAIKES AQUBAVOLV Lo CLYKEKPEVN OTAON KaTh TN SépKEW TOL
TOKETOV —O0p0ia, EaMAUEVT, K.6L.—, TO TG EPovTilovy TO PPEPog LOMG YevvN Ol —TeXVIKES EMidEONS TOL OUPAALOL ADPOV—, O
TPpOTOG OV ONAGLOVV Kot HETAPEPOLY TO PBPEPOG, KTA.) KO EXIONG OTIC TEYVIKEG EKTAIOEVONG Kot LAONONG TOV TEXVIKOV TOV
oOROTOC. Avoeépovtal eniong oTig TEPITAOKEG GXECELG TOL VITapyovv petald g £Eng (habitus) og opyavopévn kowmvikn
Bdom g Kivnong Tov COUATOG Kot TNG XPTONG TOV EPYOAEI®V.

Youpova pe to Mauss, ot teyvikég Tov odOpaTog podaivovial HEGH KUPIMS TOV UNXAVIoHOD NG HiUNong 6to TAaiclo
oLYKEKPEVOV TTapadoceny (1 "popedv (mwng", oty oporoyia Tov emiotnuoloykoy "mapadeiyporog” Tov Wittgenstein),
amd Tov Tpdmo mov PAETOVV VO GLUTEPIPEPOVTOL KoL VO SPOVV TO GITOHO, TOV OTNV KOWAITNTO £0VV KVPOG Kot OempodvTon
TETUYNUEVAL.

2V avakoiveooT auth yivetat Tapovcioot pog yoAAkg tawviag (viokipavtép) tov Thomas Balmes (2010) mov agpopd
ottydtuna g Lmng teccdpav Bpepmv poli e Toug Yovelg Toug Katd 1o TpdTo €106 TG (ong Toug Katd ) SidpKela evog
étoug eBvoypagikdv mapotnprioemv. Ta dvo and ta PBpéen ovtd (pe to. ovoporo Ponijao xou Bayar) yevviinkav otig
aypotikég mepLoyég Tov Opuwo tng Napipma kot tov Bayanchandmani tg Moyyoliog. Ta dika dbo (pe ta ovopato Mari
ko Hattie) yevwwnbnkav otig aotikég mepoxég tov Toko g lamwviag kor tov Tav Ppavoicko tov HITA. Amnd to
TEPLEXOLUEVO TOV VIOKILOVTEP TPOPANUATICONOGTE Yol TIG OLOPOPETIKEG EEEIG KOL TPOKTIKEG COUATOS TOV TSIV KoL TOV
YOVE®V TOVG OTIG OVOPEPOUEVEG TO TAV®O KOVATOVPEG KL TO MG OLTEG GE GLVOLOGHO e TS dladikacieg nadnong kot
avamTuéng eivar 0KOAOYIKG KOl KOWEOVIKO-IGTOPIKA KOl TOAMTICMKA TAOGto0eTnpuéves. Ao v Touvia pmopet emiong va
TPoPANHOTIOTEL KAVEIG Y100 TNV Ory(mTn KoL T @POVTION T®V YOVE®MV Kol KOTA TOG0 6' aVTEG VILAPYEL KATL TOV Agttovpyel Tépa
oo TN YAOGGO, KoL TOL TOAMTIGUIKA-TEXVOAOYIKG YOPUKTNPLOTIKA TOV OIKOAOYKOV TOVG TEPPAAAOVTOG.
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EI'KAINIA EIKAXTIKHY EKOEXHY 24 EAAHNQN KAAAITEXNQN ME OEMA
"TO ZQMA QX TOIIOX TAPOYZXIAX KAI AITIOYXIAX"
(OPENING OF ART EXHIBITION OF 24 GREEK ARTISTS TITLED
"THE BODY AS A LOCUS OF PRESENCE AND ABSENCE")
XQPOX EKOEXHX: TENIKO AYKEIO ANAPOY

(PLACE OF EXHIBITION: GENERAL LYCEUM OF ANDROS)
ENIMEAHTPIA THX EKOEXHX: XPYXOYAA XKEINNETZH

(CURATOR OF ART EXHIBITION: CHRYSOULA SKEPETZI)

13. Ta Zopata oty Emoyn pog og Tomog Mapovoios ko Awovesioc: Ta Zopata mov pog Apécel/ogv
Apéoel va Eipoaote/Eyoope/Korraloope
(Bodies in Our Era as a Locus of Presence and Absence: Bodies that We Like/don't Like to Be/Have/Look)

Maprog A. TTovpkog (Marios A. Pourkos)
Tunua Ipoaoyoiixns Exmaidevong, Havemotiuio Kpntng
(Department of Preschool Education, University of Crete)

Tlicow or' T0 €y, TO VOV, TIG OKEYEIS KOL TOL GLVOLSONUATA GOV, AdeAPE pov, Bpioketal Evag 10XVPOG EVIOLENGS,
£vag AyveooTtog 609ag, Tov ovopdleton Eantds. Zet péca oto Zdpa cov, givar 1o 010 10 Zdpa Gov. ...
To Zopa cov éyel meplocdTEPN GoPio akdpa KL o' v kKaAdTepn Aoywkny cov. Kau kaveig dev EEpetl Yo molo
oKomo 10 Tdpa 6ov, arartel akppag v koldtepn coeia cov. 'ati 0 Eavtdg cov yeld pe to Eyd cov kot pe ta
EYMIOTIKA GAUATA TOV, TOL deV givar TimoTte AALO TTopd £va EECTPATIGHA 0T TOV GKOTTO GOV.
Oo ‘Oeha v T dvo Aoy yi' avtovg Tov TEPLPPOvOLV 10 Xdpo. Eivor n AavBacuévn extipnon tovg, mov
mpokokel avt v TEPIPPOvVNoN... T avtd o Eavtdg cag BéAel va Kataotpageite £ogic, TOV TEPIPPOVEITE TO
Topo coc. O Eavtdg oag 0éketl va kotootpageite, YU avtd Kl €ogig yivate mepuppovntég 100 Zopotoc. Kot yt'
ot Bopdvete pe ™ {on Kot e ) v, YoyvovTog Yo EuTuyio 6Te OVPAVIK.

®. Nitog, «Tade Eon Zopatodotpacy, ke@. «I't antod Tov mepLppovodv T0 GO

"Evog Kot Kowvog givat 0 KOGHOG Yo TOLG EVTvNTONG, OU®G Ol Koo HEVOL {ouV 0 KabEvag 6To 31KO TOL KOGHO.

Eeyvoiv ot avBpmmot 6Tov EVTVIO TOVG Kat dEV TPOGEYOLY AVTO TOL GLUPAIVEL YOP® TOVG, OIS KOL GTOV VIIVO TOVG.
Hpdickertog, «ATo@Oéypoton

Nowdbet kaveic apnyava, mov éxet Zopa. I't' avtd ot avBpomot poPfodvtar va givar yopvoi, yioti yopvog gicot neplocdtepo
Zopo mapd vous. Ta podya cov divovv pio aicbnon, 6tL 10 Zdpa dev VIAPYEL, LOVO TPOC®TO, KePGA, patia. OAlog o
pnyaviopds tov vou evromileton exel. Otav Aowdv eivar yopvoi, ot avOpomor Eapvikd orsbavovtat, 6Tt givor Zdpata, Kot
VT dev TOVG aPEGEL KAOOAOV.
Axov 10 Zdpo 6ov, akorovba to Zdpa cov. O voug givat avontog, 1o Zopa givar coeod. Ki av propéoelg kot kotadvbeig
Babud péca oto Zopa, ¢ avtd ta Ban Oo Ppeig v yoyn cov. H yoyr eivon kpoppévn ota Badn tov Zopotoc.
Aev €yeig emopn pe moAld Tpdypota 6To TAONe 60V, aTA®S KOLPBUAGS To Zdpo cov. Enapn onuaiver fabid svaicbnocia.
Mmopet va. v voudBeig kav 10 Zopo cov... Kat 1o Zdpo 6ov Aéet S1upKdS TOAAY TPAYLLOTA TOV TOTE OEV 0K0VG, EMELSN
dev pmopeic... Yrdpyovv ekatoppdpia avhpwmot oyedov n mhelovotnta, Tov dev £Xovv kapio aichnon tod ZdUatdg Tous.
"Eyovv Eeydioet eviehag, 0Tt Ppiokovtal 6To Zdpo. Zovv Kot VIGPXOVY GOV QAVTAGLLOTA.
To povo kabfkov mov £xelg eivar va gioar utuyiopévos. Ace 1o g6, Kave Opnokeio cov To va gioat evtuylopévos. Av dev
€lo0 EVTVYIOUEVOG KADE GTLY LT, TOTE GE O,TL KAVELS KATL 3V TAEL KOAGL.

Wd6¢ pridcopog Ocoo, «Zoapa Novg oe Téheta appovion

To avBpdnivo chpa kot pécm avtod 1 "ewdva Tov avlpdTov" givar £va cOVOETO QAIVOUEVO TAPATHPNOTS TO 0TOi0
amacyoAel Tov avOpomo and apyototdtov xpdvav. Apkel kavel va okeQTel TOVG YIMAOES GUVEIPHOVG KOl TOV KOyOLYIGUO
WEMV OV GVLVOIEVOVY TO AmAd GKovopa TG AEENG "ohpa" Yo Vo KOTAvONoEL TO TG TO GMUN GLVOETEL piol EVOTNTO OV
KoAvmtel 0Ao oyeddv 1o edcpa g {ong Tov avOpdToL CVUTEPLAUBOVOUEVOVY Kol TOV KOWOVIKOV OEopdV TTov To
VINPETOVV (VOGOKOUELD, EGTIOTOPLO, KOTAGTHLATA £VOLOTS KOL VTOSNONG, VGTITOVTA KOAAOVNG, KOUUMTIPLO, YOUVOCTHPLA,
ktA.). To odpa pog givor mavtayol mapdv, Kveitor o SiPopovg xmpovs, ayyilel dAla COUATE, EPMTEVETAL, YUAUPOVEL,
exnondevetal, Bupdvet kon e&opyiletal, yopevel, appmotaivel, ekmopvedeTal, anekoviletar, dtapnuifetar, KTA. KTA.

Q¢ ovtikeipevo HEAETNG EVOLAPEPEL KL OTOGYOAEL KOl TNV TEXVN o€ OAEG TIS emoyég Omov 0 GvOpmmog avdioya e Tov
XOPO-YPOVO Kol TOMTIGUO OV (el —aAVAAOYOL [LE TO KOWVMVIKO-1GTOPLKO KO TOATIKO TANIGLO, T, 1OEMAN TNG EMOYNG, OALG Kot
TOL TEXVIKG LESO OVOTOPAOTOONG— ONIOVPYEL OTEWOVIGELS TOV COUATOG 0T BAoN TNG AVTIAWNG TOL £XEL Y10 TOV EQVTO KOt
v vréctaon Tov. Ot avBpomot pdiicta dnpovpyncay e TAnddpa eikévav ot Baon g avtidnyng Tov £0vtod Tovg Kot
mg Béong tovg avdpeca oto Tpaypota, to {Oo Kot Toug GAAOVG avOPOTOVG TOAD TPV AVATTOEOLV GUGTHHATO YPOUPNC.
Meletdvtag Tig eikdves avtég pmopel va Kotavonoet kaveic toso ) {mn mov gixe 0 avBpwmog 6o pdvo 660 Kat TG aArayEg
ov €yel oty VIootel, KOODG Kot TIS 066G TOV KLPLIPYNOOV GYETIKA LE TN @UON TOL avOp®OTOV. XTI EKOVEC QVTES
napovctdletar oyt wovo o avlpdTVo codpa (To SKO HOG Kol TOV GAA®V), aAld emiong omokaAdTTETOL 1 TOWKIAIL TMV
poémov ™G Kadnuepwvig Lomg (VIvoyo, Kowvmvikoi polol, KOW®OVIKEG TPOKTIKES, cuvacOnuatikés dabéoelg k.4.) oe
GLVILACUO LEe TO PLOKS Kot TeXVNTO TG TEPBdilov. H 1otopia Tov avBpmmov Oo pmropovse vo mel Kaveig 0Tt givan dppnKTa
GLVOESEUEVT LE TIG OVATOPAUCTACELS TOV GONOTOC. TO COUN GOV £VO TOAVTPICUATIKO KOWMOVIKO-TOMTIGUIKO KpOOTAAAO
avtikorontpilel 1 kaAvtepa SwbAd ™ Lo Kol Tovg POAOLG OV KOAOVUAGTE VO SLUOPOAUATICOVUE OTIS TOWKIAES TG
TEPIOTAGELS.
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O1 apyoaiot EAANVEG, Y00 TOPASELYLLO, OTIG KOAMTEYVIKEG TOVG OVOTOPUCTACELS EEVUVOVOOV TO YOUVO KOl KOAATYPOULO
GOUO avTIOETO Lle TOVG TOIKIAOVG EKTPOGMTOVG TNG XPLOTIOVIKNG EKKANGING TOV LE CPUPLL £GTTAYOV T GEEOVAALKE OpyOva
TOV OYOAUATOV, OAAG KoL OAOKAN PO TOL YOUVE 0yGALOTA, YI0TL TGTELAY OTL TPOKAAOVGAV TNV acEPela Kot TNV VPpnN KaTd
oV B0l Tovg. 1o onpeio avtd a&ilet va tebel To €ENG epDOTNL WADVTAG HETAPOPIKA: MG TPOKELTOL Y10l Lot SLoPOVIKN
Tdon mov ot mEPLoGOTEPOL vOpmmoL ofjuepa (Ennpeacpévol Kol amd TV TPOTECTAVTIKY, Kot dwaitepa v AovOnpovikn
Sidookoria) eépovar pe Tov 1810 TPOTO pe OAO KO TLO TEPITEYVOLG TPOTOVG 6T SIKA TOVG GAOUATO KOl UE OTL TNyaio kot
avBevtikd myalel amd avtd, (dvtog eyKA®PIoUEVOL HEGH GTO VAPKIGIOTIKO “eyd” TOVG, KAEGHEVOL 6' €vol TPAYULOTIKO
AapOptvBo —mov dev givar Timota GAAO 0o €va TEPITPLYVPIGHEVO OO KOOPEPTEG OMUATIO— HETAHOPPOUEVOL Ol 18101 OE éval
GUYYPOVO LIVATOPO;

To gpompa avtd amoktd Wioitepn onuacio av AAPel Kaveig VITOYN TOL TIS AVATOPUCTAGELG TOV CAOUATOS TOV GLUVOVTE
kavelg onpepa oty kadnuepwv {1, yeyovog mov ametkovifetal Kot 6Ty GOyYpovn TEXVN CLUTEPIAAUPOVOUEVIS KoL TNG
éxBeong "To Zopa g Tomog [Mapovsiog kot ATovsiog" mov KaAoOHAGTE Vo d0VE/0TOANDGOVLE/TPOPANLATICTOVUE.

Q¢ yveotd, 10 Betkd odpa Tov MvATIVPOY TG apYadTNTG IToV Kaprmdg Tov oAédplov epmtikod mdbovg g [Macwpdng,
Bvyatépag Tov Hitov ko g Ieponidac. ‘Eykieioto otov AafdpivBo Ntav mopdria avtd eykpatg, kabmg xoptatve povo pe
EMTA ayOplo. Kot entd Kopitota tov xpoévo. Katd méco opme to cuyypovo Onpio tov Miv@Tanpov mov TpEPetol HEG oG
KOPiG OUmS vo. eival £YKAEIOTO GE KOO QLAGKT 1| £0TM GE KATOW0 TEPLPPAYUEVO YDPO Yoo dyplo Bnpio dev eivar éva
adNEAYo TEPAG YLYPMOV VIOAOYIGUADV, TOL Tp®YOvVTag Tov' pyetar 1 Opeén; To Sutoddyd tov pdAicto eaiveror va
kataptifetar TAEOV amd €11K0VE Kot VoL TEPLYPAPETAL OO TOAADY AoyidV "Tpdikes" kot "ooTipeg” pe Kabe AemTOUEPELD e
™ Hopen "EMOTNUOVIKOV HEAETOV" Ko pvnuoviov ota omoio mpoPAémetar kot 1 dvvatdtnTo "avamposaployns" Tovg
APIVOVTOS OVOLYTO TO EVIEYOLEVO aOENONG TNG SOGOAOYING TNG CAPKOPAYOL TPOPNS TOL GVUYYPOVOL MivdTavpov.

IMow 6a Ntav 1 Bepancio and avtdv tov WOV kot TV Toyepn povaéid tov Mwvatavpov; Oa eppovicdel dpaye n
Ap1advn vo ddCEL T VI TG 6TOV NPOikd ONoéa, Tov emiong KpOPetat LECO [AG, GTO GAMO [ag, 6To AafOpvdd pag, yio
va pog yAutdoet amd tov adnedyo Mwvdtavpo g emoyns pog; Kat av oty cuvdvinen avt o Mvdtowpog, eyKAmPLopévog
KOl KOTOKEPULATIOUEVOG KOBADG ivar amd To apétpnta eidwAo Tov €0VTOD TOV, EPMTEVTEL TEMKA TOV ONoEd, TO HOVAIIKO
oM TOL dev etvar To I6®MAG TOV 00TE 0 EAVTOG TOV;
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14. Avorapactdoseis Tov Xoporog otnv Ewkaotuiki Téxvn: Mo Ewcayoyn kol Zgvaynon otnv Ewkaotuki
"Ex0gon (Representations of the Body in Art: An Introduction to the Art Exhibition)

Xpvooovra Zkenerlny (Chrysoula Skepetzi)
Ewcoourog-Tloujtpra, Exyueintpio g Exbeong
(Artist-Poet, Curator of Art Exhibition)

H £éxBeom mov yivetar 610 TANIGL0 TOL TAPOVTOG SIEMIGTNUOVIKOD GUUTOGIOV GupTopevet Holl pe Tov akadnpaikd Adyo
o€ oL GAA YADGGO, GT1) YADGGO TV EIKACTIK®OV LopPav. [Ipdrettar yio pia idiaitepn un AeKTIKN YA®GOW, OTOV T KAESIE
OV KATAGKELALOVTOL avoiyovv Tapdbvpa Yo va pavepwBobv ot pileg Kat o1 VOOt Tov cuvdéovy v Téxvn He To codpa Kot
Kkat' eméktaon ) {on, aAAd Kot TV Kabapd EIKAGTIKN LOPPT LE TO TEPIEXOUEVO TNG TEXVNG. DIAGS0EOC Kat SUGKOAOG GTOYO0G
1 EMKOW®VIOL LE TO EIKACGTIKO, TOV TIOTEVOVUE WS EEAPTATOL AUESOH Omd TNV AVAYAVPT TAPOLGINoT) OA®V TOV GTOLYEIDY
TG OMTIKNG YADOOOS, TNG SOUNG Kot TNG oVVOeSTg TG, (dote vo umopécovpe va dafdcoovpe, vo «dovue» aindvéd éva
EIKOCTIKO €pYO, OV EILACTE GIAOTEYVOL, OALG KOL VO YPTCLLOTOGOVUE GLVEIONTE OA0. VT TO. GTOLKEID OT dNLOVPYiC TOV
TPOCOTIKOV LG £PYOV, OV EILOOTE KOAMTEYVES.

2V €moyn TOL LAMOWOV, TOVL AYXOLs, NG TeEXVOoAoying, Tov Opiapufov g «eEmtepikngy oAndeiog oe Papog ™G
E0MTEPIKNG EUTEPING, LECO OO TH GTOVOLAMTI TPOGEYYION GTO. OPLoL TNG EMOTNUNG, PLAOGOPING, TEYVNG KOl KOWOVIKNIG
gumeploc, avalnteiton o véa TonTOTNTO TOV CMOUATOC.

To copa gumvéel Kot UTVEETOL OO T €PYOL TOL KAVOLV XPNOT TOL EVPEMS PAGHLOTOS TOV YNOLOKMV TEXVOAOYIDV,
TOAVUECOV, EYKOTOOTACE®MV KOl SAOPACTIKAOV EPAPUOYROV, G€ oLVOLOCUO e (ovtavéc mapactdoels. To codpo mov
PBploketor avtipétomo pe ™ «polikonoinomn» Kot To ocdue pe €0kég avaykes. To oopa omévavtt ot ovveidnomn,
SL0POPETIKOTNTO, TNV TOYKOGHIOTOINGT, TNV Kowvavio kot v TAnpogopic. H yAdoca tov cmpatog. Ot épguveg deiyvouv OtL
TEPIGOOTEPO. UNVOLLOTO, GTEAVOVLE LE TIG KIVIOELG KO TN GTAGT oG, Tapd pe Ti¢ AEEEIS.

Av 0 TOMTIGHOG 0mmoTeAEl TOV TpOTO pe Tov omoio opifovpe ™V Kowwvikh (o pac, tote N Té)vn omoktd e&éyovoa
GNUOGI0 GTO VO QVTOTPOGOIOPIGTOVLE KOl VO KATOVONGOVHE 0 €vag TOV GAA0. Méoa omd TNV KOAMTEXVIKY UG EKPPO.OT
UTOPOVUE VO EPUNVEVGOVLLE TO AL TTOL gfvan 1) TaTPida Kot 1 aeTnpio pogc.

Eivot yvootd 611 dev pépovulie 1o copa pog aAAd elpaocte To copa pog. To cdpa pog ev Spdcet, 0 YdPOg TOL GOUATOC, T
£1KOVO, TOV GMLLOTOC.

Me 10 £pya TOVG 01 KOAMTEXVES SEKIIKOVY GTO TAAIGLO TOV EPEVVNTIKOV KOl EIKAGTIKOD TOVG TEGIOV TV avAALGN Kot
TPOGEYYIOT TOV CMUOTOS HECH PEIKTAOV TEYVIKMOV KOl VAMK®OV, HE SL0QOPETIKEG TPOGEYYIGEIG KO AVTIMWELS, TPOKELEVOL VO
dnpovpynBovv épya mov Oa avamapiotovv vropélakés ovalnmoeis, pe v Poaddtepn €vvola g 100G TG VANG TOL
ompatoc. 'l 70 GO G EIKOOTIKO £pY0 o€ €EEMEN YPNOLLUOTOLOVVTOL VAIKE TOV LETOVGIOVOVTUL GE 35 UVTITPOCOTEVTIKG
{oypapikd M avayAveo omotumdpate. YA mov mapatifevion pe emde&idommro ocvvOétoviog évo Ohov pe TV
EKQPOCTIKOTNTO KOl AEITOVPYIKOTNTO TOV EMUEPOVS OTOLEI®V SMUOVPYOLV Hio VEQ TpoypotikdmTo. Ot KeAMTEXVEG
yivovtor moAlvmievpot, paledovv ototyeicn and 1o dkd Tovg cdpo. Eioympovv ot dopn Tov e o S1KA TOVG EKPPACTIKA
dedopéva, aKobV TIC ECMTEPIKES PMVEG TOV Yuyopob Tovg, Balovv cupupolra, TAGOOLY TO. COUATO TOV HETOVGLOVOVTUL GE
avtotereic vapEels, Eemepvouv T Oplo. TAGOOVTOG £pya OV avvydvovTal TG VANG Kot TS eBopdg tov xpdvou Kot Tov
ADPOV, G€ £V TOAVTAEVPO PAGHO GO TIKNG GTNV TEXVT.

Avopopéc, 0nmg oto Ogio O, TO TAGYOV CAOUM, TO SO Kot Ol oKLEG Tov. To chpa og oxéon pe to xOpo Tov. Tig
0000 UNGELS TOV COUATOS MG EIKOVA eE®POIoUOD. TOUNTO 0TeM He pio ec@TEPIKN aAnbeta. To abmdo kot Evoyo cdua, To
GOUO TOV HETOVAGTY. To Gp1o TOV GMUATOG KOl O WYUYIKOG TOVG KOGHOG. O kapmdg Tov 60dpoTog. To chpa dixms TantdTNnTa.
To vAkd kot T0 GAo ™G avOpdmvng capkac. To chpa g eryovpa kot (o). To chpa wg mepiypappa. To e&ablopévo
oopa. To chpa og oeovalkd avrikeipevo. To ocdpa otorofdme. To copo g ewdva. To pobwd cope. To chpa g
Mg ko g o1wmng. To copa tov épwta. To eykhmpPiouévo copa. Ta copata mov e&vydvoval, To oopa Kot 7o vepd. To
ohpa o¢ arovsio. H avpa tov.

24 youvaikeg Ko Gvipeg ewkaoTikol. AvOpomot g téxvng He Alyo €0g moAD kowd evdlapépovta. Kodiréyves tov
GLUBOAIGHOD, TOV PEAAIGHOD, EVVOIOAOYIKOL KTA. 0pHDOVOLV TO OVAGTNLA TOVG OVTOTOKPIVOLEVOL LUE GAPNVELD, ETAPKELD,
gumepio kot a&lomotio ko’ OAa tkavoi va TpowBNGoLY TOVE EIKOOTIKOVG GTOXOVG GE L0 TOMTIOTIKY] OVATOOT|, GE OTIYUEG
apeiPoriog, HETAvolag 1| avafed®pnong OVaKIADTTOVTOG YADGGO ETIKOWVAOVING LE TO GO Y10 TO GO

SALVADOR DALLI 1945
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KYPIAKH (SUNDAY) 14-07-2013

TETAPTH TYNEAPIA (SESSION IV): YYXOIMAIAATQIIKEE AIAXLTAXEIZ

TOY ZQMATOZ KAI BAXIZEMENEZX ZTO ZQMA AIAAIKAXIEYX MAOHIHX

KAI ANANITYZEHX (PSYCHOPEDAGOGICAL DIMENSIONS OF THE BODY
AND BODY-BASED PROCESSES OF LEARNING AND DEVELOPMENT)
MMPOEAPOX (CHAIR): ®QTEINOX AHMHTPHE (FOTEINOS DIMITRIS)

15. To Zopa og Iedio Exavarposdriopispod Kowvovikdv Pérov: To apddcrypa Evog Epyacstnpiov
Kowaovumg Eveoparoong Méco Mapastatik®@v Texvov pe Xtoyo tnv Kowvovua Xepagétnon
(The Body as a Field of Redefinition of Social Roles: The Example of a Laboratory for Social Inclusion
Through Performing Arts Targeting to Social Emancipation)

AdeEavopa @. TIeprotepaxn (Alexandra F. Peristeraki)
Ocpancsirpio uéow Teyvarv, Xopobeparevtpia otnv Eiducy Aywyn kor Exkrondettpio uéow Hopaotatikav Teyvaov (Oéotpo ko
Xopdg) otnv Exraiocvon Evniikwv
[Art Therapist, Dance-Therapist in a Public School for Children with Special Needs and Instructor of Performing Arts
(Theatre and Dance) in Adult Education]

To ocodpo amoterel onuaviikd kot cvvheto medio £KPPAONG OTIC TMOPACTATIKES TéYXvES. H ypron tov wotdco oe
TPOYPALLULOTO KOWOVIKNG evooudtoong Eemepvd o «epyodrelo avomopdotaons» €vog Tumikol Oeduatoc. Xuvevavovtog
nedio Ekppaons Kol GAANAETIOPAONG HE POPEN AVTIANYNG KOl OUTOTPOGOIOPIGHOD, TO PVOIKO GMLO TOL dpa Kol Pldvet
OTOKTE, TN SUVOLIKT] EVOTIOMTIKAOV SIEPYOGIDV VOU/COUOTOG, £60/EEM KoL ATOUIKOD/GUALOYIKOV.

Me a@empic. T0  «KOTOOKELOGHEVO ohpa»  (ddikooieg TBdoevong péow Oeopkng  emTnpnong kot
nedpynong/Foucault) xar v «kataockevaopévn kowoviky ovicomtoy (Kowvwviky Eravéinym/Bourdieu, Kowwvikn
Avtovopia/Freire kot ®@ovtaciokf Oéopion/Kactopiddn) 1n KOWOVIKH EVOOUAT®ON EPUNVEDETAL GTO EPYUCTHPIO ®OF
ouvodeia TG EVOAMTOTNTOG TOV OTOKAEIGUEVOV OTN SLEVPUVOT] TOV OVTIANTTIKOV KOl EPUNVEVTIKMOV TOVG £PYOAEimV pe
GKOTO TNV OVATTLEN TNG VONTIKNG, WUYIKNG, CUVALGONUOTIKNG Ko KOWOVIKNG avtovouiag Tovg. To ocdpa aviipetoniletot og
nedlo emMKOWOVING, OVTOAAAYDV KOl 0vOyvoPLong TG £1epoOtTnTog (Un-AekTikd punvopoto kot vonpoatodotiosic/Bateson,
Hall) oA\é kot og acvvopo ntedio porg puetal&d gantov kot AoV (to Zdpa ywpic Opyave/Deleuze & Guattari kot to Moi-
Peau/Anzieu). To ({ftmupo. g etepovopiag kot Tng modnTikAg ANyng YEYOVOT®OV KOl KOTUOTACE®Y TTOL 0pilovy TOLG
EUTAEKOUEVOVG OMOVTATOL KAT® omd TO mpiopo NG aovvéxewg MHetaéd Pldpatog Kol ovomopdoTocns Tov: omd Tig
emonuavoelg twv Deleuze ko Guattari ywo ) dnpuovpyic TAOCHATIKOV BONGTOV HECH HIOG AVOTOPACTUCTS TOVG TOV
vrokafiotd tn dpdomn, og T peréteg mov dacaenvilovv AavBdvovoeg popeig kovmvikng dibkpiong (Sales-Wuillemin,
Mindell), to m100g TG00 PIAOGOPIKOY GTOXUCUMOV OGO KOl PENACTIKAOV OUYNGE®V Y10 TOV KOTOKEPUOTIOUO TNG
npaypotikomrog (lllich, Goffman, Gergen) cuvBéter éva kputikd mAEypa yewpoaeémong omd oAlOTpleg Kot Guyva
avtikpovopeves emPorés. H mohvmhoxodtnto g atopikig dvoeopiag mov Koieltor vo Eemepdoet o axovold
nepBoproromuévog (Klein, Winnicott) mpopfdiier ek véov ta gvbpovota Opa petald omodoyng Kowmvikod polov
£E0VG10LOEVOV/KOTOTIEGUEVOD KOl GVALOYIKNG SUVOIKNG Y10 TOV EMAVOUTPOCOIOPICUSO TV SOUDV, TOV 1EPOPYIOV KL TNG
Aertovpyiag tov «@ecpov» mov tov mepliwplonolel. Me teyvikég cdpatog Kot Kiviiong (apdmvien, cLoXETICUOL Kiviong
Yoo pob kot duvapkég g Kvntikig ékepoong/Wigman), kabmg kot @gdrpov tov Kotameopévon («ayovioTikd ToMTIKO
gpyodeion kot yoyobepanevtikny péBodog tov Boal), n épevva/dpdon olokAnpmdvetar pe v Kataypa®n kKot exelepyacio
SeJOUEVMV TTOV APOPOVV OVTIAMVELS, KOWMVIKEG Kol GUVOLGONUATIKES OeE10TNTEG, ATOUIKEG KOL OUASIKEG GUUTEPLPOPEG
KkaOmg Kot TG peTtaPorég TOVG.

H ovakoivoon avty €xel 616x0 vo TopoLoLAcEL TOVG TPOPANUATIONODS TOV EMEPEPE 1) SLOPYAVOGT TOL EpYAoTNnpiov
(neBodoroykole, de0VTOAOYIKOVS, YuY0HEPOUTEVTIKOVG Kol EKTASEVTIKOVG), VO, TEPLYPAWEL TN SadpOopT Tov Stovidnke o€
10 pveg kot vo e€etdoet TNV €yKupPOTNTO KOL TNV TPOOTTIKY WIOG TETOLOG GLVOETIKNG TPOGEYYIONG TOV EMLGTILOVIKOD
BempnTikoV VdPodpov oTNV TEWPAPOTIKT KOAMTEYVIKT avaliTNoT TG KOWMOVIKO-TOALTIKNG YEPAPETNONG.

16. Amé Tig MeTapopodcsig Tov OBidtov otig Metapopodcsig g Extardsvtikig lpocséyyiong: To
Xopa o1 Awodkacio Tng Mdadnong
(From the Metamorphoses of Ovid to Metamorphoses of Educational Approach: The Body in the Process
of Learning)

Maydoinvi Zapaptin (Magdalini Samartzi)
KaOnynitpio Kiaooikic Piloloyiag ato T'vuvdaio Alain Fournier oty mepioyi tov Iopioiod
(Professor of Classical Literature in Alain Fournier High School at Paris area)

210 mhaioto piog Swdaktikng evotntag pe Oépa 1ic Metapopeaacetg tov Aativov ot OBidiov, ot padntég g TpdTNg
YOUVOGIOV, XOPIGUEVOL o8 £€EL OpAdES, KANONKAVY VO LETOTPEYOLV, APYIKADG, TO OPNYNUATIKG Kelpeva, o omoia giyav Mom
SdayOel ko avadvbel oto pnadnpa, oe Beatpikd Kelpeva Kol 6T GLVEXEW va To. oknvobetioovy Kot va ta maiovv. H
GUYKEKPLUEVT] KOWOTOUOG eKTadeLTIKY dpdomn €0ece o TAnBdpa oToY@V TTpog depevvnon kot enitevén oe didpopa
eminedo, Kupieg, HEC® NG OPUULATOTONGONG, MG ETAEYUEVIG KOl GTOYEVOUEVNG XPNONG TOV CAOUATOG KOl TG GMVIS.
Avogépoupe evOelKTiKG TV apopoimon TV Sdayuévov Beatpikdv evvolidv HEC® TOL Be0Tptkol KEWEVOL Kol TOV
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Ogatpucod moyvidloy Kot TG OpapoTovpyicg, ™V PeAtioon NG EKEPUOTIKNG OVAYVOONG XApN OTNV AQOLOI®moT TV
KOVOV@V OTIENG KOl TPOo®SinG, TN GLVEWNTONOINGT TV GNUAVIIKOV O0@opdY HETAED TOL a@NYNUATIKOD KOl TOV
Ogatpicod KeWEVOD, 18I OVAPOPIKA e TV GOOTH ¥PNoT OAMV TOV TOUIOV TOV QPACEMV, TNV OAANYT TOV YPOVIKOD
TALGTIOV Kol OADV TOV TPOTOTOUGEMV OV AVTO EMPEPEL.

[ToAd onpovtikn emitevén Bewpeitar, emiong, m ocvvewdnromoinon g WTePOTNTAS TOL Be0Tpikov AOYOVL Kot TOL
Beatplico KEWEVOL, TOL TVYYAVOLV TG TPOGOYNG OVAYVMOGTMV, OKPOOTMV, BeatdVv Kot To 0moio avadelkvuovTol LECH TG
COUATIKNG EKPpaonG Kot dpapatomoinone. Télog, dedopévov evog KMpatog £vtaong mov eiye TpoodevTikd edpotmbel petagn
KMoV pofntodv Kot Tov VToAoimov g TAENg, 0 KadNyNTNG GTOXEVE GTNV OVATPOTY GVTNG TNG TACTG HEC® TNG OUOSIKNG
gpyaciog Kot oty Tpodinon e eTKPATNONG EVOG GLAAOYIKOD TVELHATOG, TO omoio Ba 0dnyovse otov apoPaio oefacud
KoL 6TV KOAUTEPN duvarth £vtaén Tov GLVOAOL TV LaONTMOV GTNV TAEN KOt TO VEO GYOAMKO TEPIBOALOV.

17. To Zopa tov Hodiodv og Témog Anprovpyics Biopdtov ko Kowovikdv Nonpdatov oto IThaicio
Evog ITadokevrpikod Moveeiokot Mepifdirovroc: H Oworoyucny [poomtiki
(The Body of Children as a Locus of Creation of Lived Experiences and Social Meanings in the Context of
a Child-centered Museum Environment: The Ecological Perspective)

Aé¢omowa Kahegsomovlov (Despina Kalesopoulou)
Houdoywyio Tunua Ipooyoiikng Exmaiocvong, [lavemotiuo Ocoooliog
(Department of Preschool Education, University of Thessaly)

To copo Tov EMOKENTN GTO LOVGELD, AV KL EYEL TPOTAYWOVIGTIKO pOLO 0N Slodtkacio EEPELVNONG KL OIKELOTOINONG
Tov ekbBectakol mepPaiiovtog, fTav yi ToALd xpovia mapayvopiopévo. H kpion g avarnapdotaong épepe alhayég otov
TPOTO TTOL TO, LOVGELD, AVTIAOUPAVOVTOL TOV EPUNVEVTIKO TOVG POAO KOl 031 YNGE 68 KBEGLOKEG TPUKTIKEG TTOV 0EIOTOLOVV T
Swdpapdtion (enactment): o emokéntng dev avtipetonileton TAéov povo g Beatc, oAAG kaieitor vo egpevvioel To
TPI6o1a0TOTO TEPPUALOV He OAeG TIG oUOONOELG KO TN HVIKT TOV «GUVEIONON», Vo YiVEL XPNOTNG, XEWPIOTHS N LEPOG TOL
eKOEUOTOG KoL VoL SOUGEL VOTLOTO TTOV TPOKVATOVY MG OTOTEAEGLLO TOV TPAEEDV TOV.

H emureheotikn mpocéyyiomn, mapdho mov dev etvor ouving omnv TAEOVOTNTO TV LOLGEWK®OV ekBécewmv, ot
TOLSOKEVTIPIKA Hovoeio cuviotd maywe tpaktikn. H tdon avth anoppéet Gpeca and toug GKOTOvS TOVG: T TOdIKA LovsEia
Kot ot moudikég aifovoeg M mTéPLYES INUOVPYHONKOY TPOKEWEVOL VO TPOGREPOVY VO, LOVGELNKO TEPPAAAOV TTOL
OVTOTOKPIVETOL TTLO ATOTEAECLOTIKA OTIS EKTOLOEVTIKEG Ko OvVATTLELOKEG OVAYKES TOV TTod1ov, divovtog Tov Tn duvatdTTa
VO TPOGEYYIGEL EVEPYNTIKA TOV VAKO TOAITIGHO.

Yxomdc G avakoivoong eivar va 0écel TPOPANUATIOHOVE TAV® GTOVG TPOTOVG GVOALGONG EVOG TOLOOKEVIPIKOD
HOVGELKOV TEPIPAALOVTOG Kot GLANOYNG OESOUEVOV G TTPOG TV OAANAETidpaon TOL Tadov pe ovtd, pe pedddovg mov
aVOSEIKVOOVY TO POAO TNG COUATOTOINONG 6T Hovoelokn epmelpio. [Ipog tov okomd avtd, ot otkoAoyikég Oewpieg Kot
waitepa 1 €Vvolo TV TPOCPEPOLEVMV SVVOTOTHTOV TAPEXOLY £VO. GUVEKTIKO OewpnTikd mAaicto, To omoio divel Eppoon
OTNV EMEVEPYELNL TOV VTOKEWWEVOL KOL OTO YOPOKTNPLOTIKG TOL TEPPAALOVTOG TOV €ivol AETovpykd oe oyéon e Ta
YOUPUKTNPIOTIKA, TIG OTOLKES Kol KOWVMVIKES OVAYKESG KoL TIS TPOOEGELS TOV ATOLOV TTOL JPal.

H avantuén pog to&vopiog TpoceepOUeVOV SuVOTOTHTOVY, EWOIKA TPOCAPUOCUEVNS OTO LOVGELKO TTeptBdiiov, sival
éva and to pebodoroyikd epyaieio Tov ypNoLoTOMONKOY Yo TNV K@dIKOTOoinon g mapatipnong madimy 4-12 et1ov, oe
Sdaktopikn épevva mov dopyavabnke oto EAAnviko IMadikd Movoeio kot oty modikn atépuya tov Movogiov Duotkng
Iotopiag Kpnneg. H ta&wopia enétpeye ) cvotpotikn e€étaon g d1ddpaons OA®V TV OVTIANTTIKOV GUGTNUAT®V TOV
oS00 HE TOVG QLOIKOVG/VAIKODE, TOAMTIGTIKODG KOl KOWMVIKODG TOPOVG Tov povoeiov. Emumdéov, afomombnke 1
POTOYPAPNON Kol 1 oLVEVTELEN amd T 10w To TOdE TPOKEWEVOL Vo amoTumBel 1 LAMKOTNTO TOL LOLGELNKOD
nepPAAAOVTOG, Sivoviog ek TOPUAARAOL T SVVOTOTNTA VA aviYvELHOLV Ol YOYOAOYIKE OMUOVTIKES Y10 TOL TOOLE TOLOTNTEG
tov. Ta amotedéopota TOv TPOEKLYOAV, KAOMG KOl Ol TPOKANGELS, OAAG KOl TO TAEOVEKTNAUATA TNG TOAVLUEDOSIKNG
TPOGEYYIONG IOV EPAPUOCTNKE, OO TPOPOSOTICOVV TA GUUTEPAGUATIKA GYOALN TNG OVOKOIVMOTG, €6TIALOVTAG GTO YloTi Kot
TAOG 0 OYESUOUOG LOVGEWKDY TEPPOALOVTOV ToV amevdHvovTol 6T0 Tadl TPEMEL VOl SIEMETAL OO TO CKEMTIKO ONUOVPYLoG
&vOC TOTOV EVOLVAUMONG TNG «COUOTIKOTNTAS) TOL, AOY® TNG KABOPIOTIKNG TG oNpaciag otn dadikacio epunveiog Kot
O1KELOTOINONG TG TOMTIOTIKNG KAPOVOLLIG.

18. "To Teipko mwov KowunOnke": 'Evag Kpitikdg Avactoyaopnos mave ctov Zoyypovo Tpémo Zonig pe
Agopp ma Awedpacstiki] lapaotacn Zopotikov
Ozatpov kot XopobedTpov
(""The Circus that Slept': A Critical Reflection on Modern Way of Life with an Occasion of an Interactive
Performance of Body Theatre and Dance Theatre)

Xropog Merpitng (Spyros Petritis)
Tunua Ocazpixdv Zmovdwv, EOviké ko Karwodiotpioxd [ovemiotiuio AOnvdv
(Department of Theatre Studies, National and Kapodistrian University of Athens)

H emoyn pog avopeifoia arobappdvel v exucovmvia kot cuvepyasio petald tov avipmnwov, 1060 LAAAOV TV PeTAED
TOVG COUOTIKN Kot cvuvarcOnpatiky eman. Ot véeg texvoroyieg, mov Eyxovv ewcPdiel mpaypatikd otn on TV SuTikdY
KOW@OVIOV TOVAGYLOTOV, GE LEYAAO TOGOGTO, £XOVV OLEVKOAVVEL TIV AEKTIKT EXKOWV®VIL LETAED OTOUMV TOL G SLOPOPETIKN
nepintoon dev Ba glyav kapio duvatdmta entkowvoviog peta&d tovg. Qotdc0, 0 Kat’ 0iKoV TEPLOPICUOG TMV OOV ATOU®Y,
mpoiov pdAhov evog palkol €0opod oto d10dikTvo mapd G “GAANG” TPOGEYYIONG GTNV EMKOWVMVIN, OTOUOKPOVEL TOV
GvBp®TO COUATIKA Kot Yoytké okdpn Kot omd Tovg VIoAOITovg KaToikovg TG TOTIKNG KOWATNTAG 6TV 0Toio. Kot 0 1810G
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petéyet, Tpohel Oy amAd TOV OTOLIKIGHO, GALE TNV HETATPOTT TOV EAEVOEPOV Kot AVTOVOOL aVOPOTOV GE KATAVOAMTN Kol
XPNOTI VANPECIOV KoL TEMKE SLOAVEL TNV TOTIKY KOWOTNTA UE Oynpo aAAG Kot TPoG OPENOG TG TPOPOANG LG TAYKOGHLOG
kowotroc. H xowotnta avt dtaxpivetar omd Ty avemapkn cOveeon HeTo & TV HEADV TG, TO cLUVALGONUOTIKGE dTOVOo, OV
oyt ovOmopKTO €VAOPEPOV Yoo Ta CnTtAnota mov mpoPdiAovv T Kuplopyo péco G T peybAa mpoPAnuoTo TG
avOporotntag Kot tehMkd ) palomoinon tme. Ovtog 1 GA®e, og palo 1 6TV KOADTEPT TEPITTOON MG AOYUPLICHOVS GTA
UEGO KOWOVIKNG SIKTVMONG PAETEL oL TOVS GALOVG Kot 0 15106 0 AvOPWOTOG, VG TO TANKTPOADY1O £XEL YiVEL 1) TPOEKTAGT) TOL
ohuatdc Tov, | HiAlov o péco amoduvapmong tov actncewv. ‘Etot, v i otiypn mov kavelg pmopet vo Bempel 41t
GLVOEETOL PIAIKE ) EPOTIKA pE Evav avOpmmo mov dev yvopilel Tapd HOVo €KoVIKE 1 Tov Oewpel 6TL GUUTOPUCTEKETAL GE
évav g&eyeppévo Aad evavtia og Evay MY£ET TOL OTNV TPAYUATIKOTNTA OgV Yvmpilel, mbavotata yavel T duvatdTTO HiG
TPOYHOTIKNG OYKOALAG KOl fdg cuVousOnLoTikd TApovs oxéong e évav dvBpomo copatikd tpoceyyioipo. [apdiinia, dev
0PYOVAVETAL GLAAOYIKG OGTE VO, avTIoTodEl amévavtt o€ 660vg €£0Vo1aLoVV TOV S1KO TOL TOTO KO TOV EVIEYOUEVOG KAVOLV
Kt eketvotl avborpecieg 1 adtapopodv yia OEpaTo TOTIKOD EVIOPEPOVTOS TOL OULMG KATE TNV KPIom TG TOMKNAG KOWOTNTAG
glvan Cotikng onpocioc. Me avt ™ Aoy N Sdpactikn “ék-tAnén” g opddag Kivpripag-Xopobéouo. pe titho: To
10ipKo mov kounlnke, Tov and To oxolKkod étog 2012-2013 épyioe va mapovoialetol, | poArov va emovpPaivel, oe ONUOTIKG
oyolelo g ATTIKNG, givon o €APETIKN KOAAMTEYVIKT KOl KOWVMVIKN TPOSPOPE o€ £vav and Tovg Alyovg x®povg Omov
€yovv okoun v evkoipioc vo ocvvabpoilovtor oto peYdAo aoTKG KEVTIPA TO MOLdLE. LTOLG YMPOLS OVTOVG NN
npoeToldlovtal To. UEANOVTIKG HEAT OLTNG NG TOYKOGHING KOWOTNTOS KL O’ auTri TV Gmoyn &ival onpovtikd va
gpodlooTovy pe 0,1t yperdletar Yoo vo TpoAneBovv ot mhovég apvnTikEg €K60XEC AVTOD TOL Pavopévov. Méca and
ou{ntoelg pe LabNTEG Kot EKTAOEVTIKOVG, CAAG KOl ad TNV TPOCHOTIKY TAPATHPNGCT UG KOTO TNV EMTELEST] TG OpAOTG
O€ GUYKEKPLUEVT] GYOMKN LOVAda, dlepgvuvolue TMS 1 1010 1 T€vN ToL copaTikoD BedTpov Kot Tov xopobedtpov —1diwg dtav
VRAPYEL TO KATOAANAO KOAOYPAULEVO EPYO KO TO GTOLYXELD TNG dtédpacng Hetald KahATeyvadv Kot Beatmv— evéxet amd povn
NG KOWMOVIKA KOl TOMTIKE pnvopata Kot Tpowbel v emkovmvie, TV aAANAEYyON KOl T GUUUETOYIKN dpdon Ympig va
KoTopeVyel 6ToV LAAAOV ammbNnTikd S1O0KTIGUO KO TNV TOALTIKY TPOTAYAVOQL.

NMEMITH YNEAPIA (SESSION V): ZQMA KAI EIAIKH ATQI'H —
ENIZTHMOAOTTKA KAl MEOOAOAOTTKA ZHTHMATA
(BODY AND SPECIAL EDUCATION — EPISTEMOLOGICAL AND METHODOLOGICAL
ISSUES)
MPOEAPOX (CHAIR): KYPIAKH TAMAPTZH (KYRIAKI SAMARTZI)

19. The Body of the Analyst: Working as a Therapist with Deaf or Blind Autistic Children

Alix Bernard
Department of Psychology, University of Angers, LUNAM Université

This communication reports the experience of a psychotherapist working with deaf or blind autistic children in a day care
unit. It focuses on the beginning of their meeting, when the therapist’s and the children’s bodies seem to be in the foreground.
Under these conditions, to remain a therapist requires to become creative. We describe how the therapist is driven by the
necessity to rely on physical communication, to elaborate counter-transference (Freud, Heyman). While promoting the ability
to express verbally emotions and physical reactions (Aulagnier, 1975) - these children were not able to express by themselves
- the therapist seeks to differentiate from children as to restore individuality within or after the therapeutic symbiosis (Searles,
1979). This text reflects a therapeutic path that begins with a strong feeling of being invaded by the bodily relation and moves
towards a more meaningful and thinkable relation mediated, at least in part, by language. It outlines landmarks and supports
that affect the progression of therapy. Taking care of herself and of her own body has been one of these supports.

19. To Zdpa 100 Avalvt): Aovievovrag og Oepamsvtig pe Ta Kogad kot Tverd Avetikd Moo

AME Mmepvap
Tunua Poyoloyiog, [ovemariuo s Angers, LUNAM Université

2V avakoivoon auth O ETLYEPNCOVE VO TUPOVGLACOVLE TIV EUTEPiR TOV Yoyobepamevtr, 0 omoiog epydletar pe
KO@A 1 TOPAG OVTIOTIKE TodLd o€ KEVTPO NUEPAS. B0 EGTIACOVHE OPYIKEL GTNV TPMTN EXOPT KOTG TNV OTOi0, TOL CMOUOTOL
1600 10V Bepamevti] 6GO Kol TOL TOBI0L PPICKOVIOL GTO TPOCKNVIO. g AVTO TO TANIGLo gpyociog N 0éon tov Oepamevtn
amortel  SNUoVPYIKOTTH eV TapdAAnAa 0 Oepamevtng o@eilel vo avoyvepIioEL THV OVOYKOWOTNTO TNG COUOTIKNG
emkowvaviog yu vo gykataotadel n ovrpetofifaon (Freud, Heyman). Kofdbg mpokpiveton n wcavdtnto g AeKTiknig
£KQPPOONG TOV GLVULCOMUATOV Kol TOV cOUaTKGOV ovidpdoewv (Aulagnier, 1975) —avtd ta modid mapovsidlovv pio
ONUAVTIKY OUCYEPEID OTNV OVTOEKPPACT— 0 Oepamentic emdunkel vo. dapoporombel omd To moudid Tpocmaddvrag va
OTOKOTAGTIGEL THV OTOHKOTNTA EVTOG 1 HE TO mEPOG NG Oepamevtikng cvpPicnong (Searles, 1979). To xeipevo owtd
yvnAotel To BepamenTIKO HOVOTATL, TO 0TTO{0 EKKIVE 0o £va £viovo aicOnpo 6Tt Tapotnpeitan pia eIPoAN amd T GCOUATIKN
O)E0T KoL KIVEITOL TPOG UL0L O VOMUOTOSOTNUEVT KOl KOTOANTTY], SLOUECOAAPNUEVN amd T YADGSO, TOVAGYIGTOV Gg éval
Babuod, oyéon. Amomeipdtor pio oKIypaeNoT 0OPOCHL®V KOl EPEIGHATOV, T onoia ennpedlovv v npdodo g Depanciog
Kot 0€1eL ©OG €va amd To. GNUOVTIKOTEP EPEICLATO VT TNG PPOVTISAG TOV EAVTOV KO TOV GOUOTOC.
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20. MefBodoroyka Zntipata s Epgovag Tov Zdpatog 6to Topsa g Avamnpios: M AvOpomworoyiki)
pocéyyion 61a. Opro g Avbmokepevikig Epnepiog

Adalapog Teviopog
Kowwvikog Avpwroldyog, Exmordevtinog oro E1diko Iouvaoio ko Avkeio AOnpvaov

Ta peBodoroykd Inmpoto mov TPOEKLYAV OTHV €BVOypaEKn £pevva oe éva EAANVIKO dMuocto €01KO GyoAeio
amoTéAecay aPOopuéS Yol va cu{nnlel n xprom ™G HOKPOOVAALTIKNG Katnyoplag «Zdumwy oty épevva g avomnpiog. H
KowoVvikn ovBponoloyia acyolndnke kupiwg pe v avadeltn Tov CUUBOAKOV aVATAPACTAGE®DY TOV AVATNPOL CAOUOTOG
Kot 0T TPOoTAfELd TG ALTH 0dNYHONKE GTNV KATNYOPLOTOiNGT TOV avATnp®v atduwov te Baon to &idog e PAAPNS Tovg
Kot £tot ) PAAPN avtipetoricTnke ®C TOMTIGHIKT Katnyopio. Ot Oempntikoi T@v Zrovddv g Avarnpiog vrootpi&ay 6T
PAGPN amotelel To oTadEPO KOl EXOVAAAUBOVOLEVO YUPAKTNPIOTIKO TOV OVATNP®V ATOL®V G€ KAOE TOMTIGHO KOl Yo TOV
AOY0 avTéV 1 emkévipwon ot PAAPN dev pog Pondd va avigvedGOULE TOVG GLYKEKPUEVOLS KAOE POPH TOMTIGUIKOVG
TPOGOOPIGHOVG TNG avVaTTNPiag.

H mopobdoa eBvoypopikn épevva otov ydpo tng €wdikng eknaidevong oty EAMGSa dev otéketon amokAeloTIKE OTIC
GUUPOAKEG AVOTOPUCTAGELS TOV AVATNPOVL CAOUNTOG, ONANDT TO OVATNPO CAOWO dev omoTerel EKTANEN Yo ToV avOpToAdYO
Kot otoyelo mpog «ovakdAivyny. Etol to chpo cuvdédnke [ TIG eKTOOEVTIKEG TPOKTIKEG KOL TO YOPUKTNPIOTIKA TOV
EKTOLOEVTIKOD GLUGTNLLOTOG TNG EWOKNG ekmaidgvong oty EAAGda. Anpovpynnkav ot mpoimobécels yio va avantuyfel Evag
SlopKng 01Ghoyog oto mhaicto g €Bvoypapiag yio TG GLVONKES mOPAY®YNG VONUOATOS TG VAMKOTNTOG TOV OVATNPOL
oopatoc. Babuoio o avOpomordyog, o omoiog givar ovaanpo GTOHO KOl EKTOISEVTIKOG, EVOOUATMGE 0T JodIKOGI0 TNG
£PEVVAG TIG AMOLTNOELS TOV TAPOPOPNTMV TOV Y10, TO Badud Tng S1KNIG TOV EUTAOKNG GTIV EMITOMION TOPOTIPNOT|, ATTALTHCELS
mov oyetiomkav pe pebodoroywkd (ntipoto tng ovOpwmoroyiog. IIpdkertor yio pio StodKaGio. TOVTOTOINONG TMV
VROKEWWEVOV NG £peuvag (avOpOToAdYOL, TANPOPOPNTOV, AVAYVOSTAOV NG eBvoypaping), évag diloyog mov 0dnynce oto
GUUTEPOCUO OTL O AVATNPOL EPEVVNTES AELTOVPYOVV OTIG TOPVPES TNG SIDTOKELEVIKNG eUmEplag 6To Tedio NG Epevvag Kot
OTL TO OVATNPO COUN deV OMOTEAEL ALTOVOUN EVVOLOAOYIKT KaTtnyopia oAAd apopun yio vo. cuintnBel ek véouv 1o T1 givan
ONUOG10 Kot TL WIOTIKO KAODG KO TL VIOKEWEVIKO (o€ Tolov Pabpd) yia T SievkdAvveT TS e0voypapikng Epeuvag.

20. Methodological Aspects of Research of the Body in the Division of Disability: An Anthropological
Approach to the Limits of intersubjective Experience

Lazaros Tentomas
Social Anthropologist, High School Teacher, High School of Special Education in Athens

The methodological issues encountered in ethnographic research in a special Greek public school rised an opportunity to
discuss the use of macro analytical category "Body" in the investigation of disability. The social anthropology dealt mainly
with the emergence of symbolic representation of the disabled body and in this effort led to the categorization of disabled
persons by type of impairment in a way that this impairment was assumed as a cultural category. The theorists of Disability
Studies suggested that the impairment is a constant and repetitive feature of disabled people in every culture and for that
reason focusing on impairment does not assist us in detecting the specific cultural determinations of disability in every case.

This ethnographic research in the field of special education in Greece does not involve exclusively the symbolic
representations of the disabled body, while the disabled body comes as not a surprise or revelation to an anthropologist. In
that way the body was connected with the educational practices and the characteristics of the educational system of special
education in Greece. Conditions for a constant dialog were created in the fieldwork regarding the explanation of operating
conditions of the materiality of the disabled body.

Gradually anthropologist who is a disabled person and teacher incorporated to the research process all his informants’
requirements regarding the extent of his own involvement in fieldwork observation, while these requirements were associated
with methodological issues in anthropology. The whole concept is based on the process of identification of subjects
(anthropology, informants, readers of ethnography) a dialog that led to the conclusion that disabled researchers act on the
fringes of intersubjective experience in research field, while the disabled body is not an independent conceptual category but
as a cause for a review on what is public and what is private as well as what is subjective (to what extent) in order to facilitate
ethnographic research practices.




EKTH ZYNEAPIA (SESSION VI): TO ZQMA *THN XYT'XPONH EITOXH THX
KPIZHX: YYXOOEPANEYTIKEX KAI ANAIITYZEIAKEX AIAXTAXEIL (THE
BODY IN MODERN TIMES OF CRISIS: PSYCHOTHERAPEUTIC AND
DEVELOPMENTAL DIMENSIONS)

MPOEAPOX (CHAIR): AOANAXIOX BEPAHE (ATHANASIOS VERDIS)

21. H Kogxun Metapopomon s Eonpuacic Yrapéng: H Maptopikiy AldeTtacn Tov ZORATOS
(The Kafkaesque Metamorphosis of Adolescent Being: The Martyred Dimension of Body)

Kvpwoki Zapaptin (Kyriaki Samartzi)
ATEI INozpirv, Kvikos Poyordyog oto 6° E1dké Anquotiké Zyoleio AOnvav
(Technological Institute of Patras, Clinical Psychologist at the 6th Elementary School of Athens for Children with
Disabilities)

To copo Pudvetl Kot ekdnidver Oha o oTade eEEMENG ™G gpnPeiog, omd TNV TUdKOTNTA MG TNV EVNAKI®GT, arnd Ta
mpmta onueio e NP £0¢ TG evIVTOoLNKES ekpdvaetlg g (Jeammet). Qg dAlor ['kpéykop Zdpoa, ot épnPot Evvodv oe
£€va oopo Un avayvopictpo, £Evo, To omoilo dev UTOPOVY VAL KOTOVONGOUV Kol Vo EAEYEOVV KOl TO 0010 AEITOVPYEL OG pa
O1KN TOVG EVOMUATOUEVT] TPOYXOTEDT], £VO ECOTEPIKO EUTOSI0 0N Sradkacios GOGTOCNG LG TPOCHOTIKNG Kol KOWMVIKNG
tavtotrtac. To epnPikd ocopa, onuepa, yivetal, teplocdtepo amd moté, Tedio £KPPACNG TS SOLVOKOAMOAG, TG SLVGPOPLNG, TOV
Yyoykod adieEddon mov yopaxtpilovv TV eKKOAATTOMEVN VEX YeVid og o e&oipeTikd emKivouvn Kol QOPTIGUEVT,
KOW®OVIKOOIKOVOLIKG, 16ToptkN otiypn (Birraux, Gutton). To facavicpévo copa tov avopeéiko 1 maydoapkov £pnov, Tov
OAKOOMKOD 1 TOEIKOLOVOVG, TO KATOUKPEOVPYNUEVO GO OO TOVG OVTOTPAVUATIGHOVG 1 TO. dmelpa piercing Kot Tatovad
YIVETOL TO OYMULOL LG TOAVETITEING GHYKPOLGTG EVOPUNGEMV, KOWMVIKOV ETLTAYDV, YOVEIKMOV TPOTOIOV KOl GUYKEYLUEV®V
porav kot Oécemv (Richard). 'vetal to PEGO EMGTPOPNG LG TOADHOPPNG KOl EVTOVNG EMOETIKOTNTAG, TNV 07010, 0 £pnog
déxeton aueca amd TV cuvey®S Ploing LeTAPBAAAOLLEVT] KOWVOVIKY TPAYHATIKOTNTA 0G0 Kot amd To e£ovbevopévo yoveikd
Cevyog, 1o omolo advvarel va aviiotadel otig Ploteg avaTpomés g TedevTaiog Teptddov.

Méoa and o ToapdAANAN avlyvmorn Tov KOQKIKOD KEWEVOV, i Metoudppman, Kol TV GUYYPOVOV YUXOVOAVTIKOV
KeWévev yia v gonPeia Oo emyepcovie Hia TapOVGINoT Kol AVAALOT) TOV OLULTEPOTHTOV TOV EMCNULAIVOVTOL KATA TNV
QPN cLYKPOTNON, LE TPOTAYMVIOTH TO GO TOL EQNPOV, VIO TO TPIGHO, KVUPIMG, TOV 110LOVIOV GUVINKOV TG ETOYNS
™G Kptone.

22.0tov 10 Zopo Tpavpatileton yio va pnv Agaviedsi: Maptopisg kot MeBodoroyieg
(When the Body Is Injured in order to not Perish: Evidences and Methodologies)

Ntépo0dv 'apdvn (Dorothy Garoni)
Poyoloyoc-WPoyobepomedtpio, EAnvikn Etoupeio Ocparneiog Zynudrwv, Kévipo Huépag yio tqv [lpolnyn the Avtoktoviag
KAIMAKA
(Psychologist-Psychotherapist, Greek Association of Schema Therapy, Day Center for Suicide Prevention KLIMAKA)

AOavacioc Bépong (Athanasios Verdis)
Tunua Dirocopiag-Iloadaywyikig-Poyoloyiog, EOviko kou Kamodiotpioxo Iovemiotiuio AOyvaov
(Department of Philosophy-Pedagogy-Psychology, National and Kapodistrian University of Athens)

Ot avaivoelg mov mpoceyyilovv to JATNLO TOV VTOTPOVUOTIGUAOY —KOL TOV CVTOKTOVIKMV GUUTEPLPOPDV YEVIKOTEPO—
ot debvn Pproypapio eivar kKuplmg TOGOTIKEG Kot GUUBOTEG e TV KVPLIPXOVGA ETGTNLOVIKT TPOGEYYIoN, 1) omoia ivol
N WYOXLOTPIKT. XT0 TAAIGL0 0LTO 1 GLVHONG TPOKTIKY TOV oKoAovBeiTaL apopd Tpoceyyicelg Tov TumoL "ueiwon g PAANS"
Kol Oyl KOTOvONoNG TOL OTOUOL 7oL TPOPaivel GE GUUTEPIPOPES OVTOTPAVUOTICHOV. [ T yuyodvvapkny oxoA) n
OVTOKTOVIKT] GUUTEPLPOPH GUVOEETOL LE TO SOY®POUO HVOAOD Kol GOUOTOS Kol TouTileTtal omd To LRIOKEiEVO e ™)
SwPimon evog pEPOG HOVO TOL €avTOV Y®pic Tov mOvo. Tt cvpPaivel dpmc O6tav TO VTOKEIHEVO avToTpavpaTiCeToL
TPOKEWEVOD VO ATOTPEYEL TOV E0LTO TOV ard TNV AVTOKTOVIO; TNV TapovGo, EpY0cio emAéxOnKoy amoomtdouoTo and To
YPAPOUEVO ATOUMV TOV OVTOTPAVUOTICOVTOL TPOKEYEVOD VO OTOPVYOLV TNV 0WTOKTOVie. To amooTaGHOTO TPOEPYOVTUL A0
UNVOLHOTE. MAEKTPOVIKOD TOYLOPOUEIOD Kol OmO  YPOPOUEVO KPUTOOUEVOV YOVOIKOV G€ W0 TPoomddei Tovg va
VOT|LOTOS0TIGOVV TOV TPOTO LLE TOV OTTO10 O OVTOTPAVUATIOUOS "TPOPVAAGGEL" Od TV AVTOKTOVIA.
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23. To Zopa Agy Pevdetan Iloté;
(Does the Body Ever Lie?)

Aopmpiv-O0d®dpo. Akaoréotov (Lamprini-Theodora Akalestou)
Tunua Poyoloyiag, lavemotiuio Kpnng
(Department of Psychology, University of Crete)

Mapuog A. Tlovpkog (Marios A. Pourkos)
Tunua Ipocyoiixns Exmaidevong, Hovemotiuio Kpntng
(Department of Preschool Education, University of Crete)

O pOLOG TOV GAOUOTOG GTNV YUYOAOYIKN AELTOVPYi TOL avOpOTOV amoTerel Eva amd Tor {NTHHOTA TOV OTAGYOAOVY OAO
Kot TepLocdTeEPO TN ovyypovn Yuyoroyia. Mo amd TIg TOAAEC EVEMUATO TPOGAVOTOAGUEVES TPOGEYYIGELS TOV VIAPYOLV
o710 mhaicto g Puyoloyiag givar kot 1 pn KAaokn yoyavaAotikny pocéyyion g Alice Miller. Xto épyo g, kot Kvupiog
oto Pipirio g pe titho: “To Zoua Aev Pevoerar Iloté” (ExS. Poég, 2009), mapovsidletl evoropépovoeg BEaelg yia T0 poro
TOV OPVNTIKOV COUATIKOV Blopdtov oty Todik) nikio Kot o tog avtd ennpedlovv Kot katevfdvovv t peténeita
avamtuén tov oTopov. ITo cuykekpiéva, 6To €pYo TG KATAOEIKVVEL, TO TMG Ol EUTEIPIEG KAKOTOINONG TNV Todkn nAkia,
amd TV TAELPA KUPIOG TV YOVE®V 0AAE Kol GAA®V CNUOVTIKOV TPOCHT®V 0T {01 TOL Todlo0, 001YOUV OVOTOQEVKTA
OTNV AVOTTLEN YOYOOMUATIKOV cuprttopdtov. [o mv vroompién tov Bécedv g Paciletar 1660 6 VAIKO 0T TIG
YuyobepamevTIKég TG GLVEdpieg, OGO Kol OTNV OVTOPLOYPUQic SOKEKPIHEVOY TPOcOTIKOTATOV TS DPhocopiag, TV
Teyvav kar g [ToAticng, akoun Kot 6 TPOSOTIKE dedopéva TG dikNg TG Wuxobepaneiog. Mo and t1g facikéc 0oeic g
Miller givar 611 1 GLYKGALYN TOV TASIKOV CVTOV TPAVUATOV Kol Blopdtov odnyel otny avantuén xpoviov coOUOTIKOV
acOevelimv, oty e&dptnon omd ovoieg, TNV avTOXEPio Kot TV TEMKN 0vTOKATAGTPOON. XZopemva pe v Miller, facu
ortio VTG TG TAOMG OTOKPLYNG TOV OPVNTIKOV TOSIKOV EUTEPLOV amotehodv 1 emkpatovco Kowwovikn HOwr kon n
Tétaptn Xpotoviky Evioln, ot onoleg mpeofedovv v Gvev Opmv omodoyn Kot EKTIUNON TOV YOVI®DV, OVEEQPTHTOG TNG
ouumepLpopdsg tovg. Ot apyéc avtég cvppmva pe ™ Miller, woydovv erniong kot yio ™ ®poidikn Tpocéyyion, aAld Kot yio
Kamoleg omo TS Mo ovyypoves Lopeéc Puyobepameioc. Baown Oepameio and avty v epmiokn, givon yu v Miller n
OPIOTIKY] OTOOEGUEVOT) OO T YOVIKO mPOTLTOL Kol TiS avbevtieg, 1 omoia dev cvvictatar oty e&davikevon kol
GLYXDPESN TOV TOPOPOT®V, 0AAE otV Babdid amodoyr ™G oAnelog Kot TV EIMKPIVY QVIWETOTIOT TOV GLVOIGONUATOV
TOV KOKOTOUUEVOL TadtoV. Movo pe avtdv tov Tpomo, cvupava pe T Miller, o appootnpévog decudc POPov-KabNKoVTOg
pe Tov yovéa i owbevtia 0o ondoet, kot to dropo Ha 0dnyndei oty avtompaypdToon.

Boowdg otd)0c oty avakoivoon avty, lvor 1 Tapovsioon Kot 0 KPLtikdg TPoPANHATIGHOG, 0G0V apopd TiG POctKES
napadoyés Kot 0€oeig e Miller yia 10 OO OC POPEN EUTEIPLDV KOL OVOTOTOKTMV GLVOLGONUAT®V.

EBAOMH XYNEAPIA (SESSION VII): ZHTHMATA EIKONAX XQMATOZX,
TAYTOTHTAX KAI NEQN MOP®QN XQOMATOIIOIHXHYX MEXQ THX
AIXOHTIKHX TATPIKHX, TOY XOPOY KAI TQN NEQN TEXNOAOTTQN
EINIKOINQNIAYXY KAI IAHPO®OPIAX (ISSUES OF BODY IMAGE,
IDENTITY AND NEW FORMS OF EMBODIMENT THROUGH AESTHETIC
MEDICINE, DANCE AND NEW INFORMATION AND COMMUNICATION
TECHNOLOGIES)

IMMPOEAPOX (CHAIR): ®IAIA IZXAPH (PHILIA ISSARI)

24, Exkova tov Zopotog kot Kivytpa ywo Exeppaceig AveOnticig latpikiic: Mo AlemoMTiopiki
Xvoykprtiki] ‘Epgvva o€ Asiypo Pooidoov ko Kvrpiov I'ivarkov
(Body Image and Motivation for Surgery Aesthetic Medicine: A Cross-Cultural Comparative Research in
Sample of Russians and Cypriots Women)

Xaparopmos Koetépng (Charalambos Kosteris)
Kiwvixog Poyoloyog kar Aeitovpyos Eyxoupng Iordwuns [opéufoons yia Iloidid we Nevpo-avorroliorés Aratopayés
(Clinical Psychologist and Worker of Early Childhood Intervention for Children with Neuro-developmental Disorders)

To avénuévo evdapépov yio TG emepuPdoelg g aoTKNG WTPIKhAG, OmG TpofdAietal amd Ta péco paltkng
EVNUEPOONG YO TNV OTOKTNOTN TOL 100VIKOD GMUATOG, OVTIKATOTTPILEL T GVYYpovn Kowvmvio Kot Kupiog Tig aieg g
KOW®VIOG TOV SVTIKOV KOGUOVL. AVTO VTOdNAMVEL OTL TO. HEGH EVNUEP®OOTNG EIVOL EVOG OTLLAVTIKOG TOPAYOVTOG TTOV EXNPEALEL
Kot EAEYYEL TNV EUPAVIOT EVOG OTOLLOV.

2y avokoivoon avth tapovctdlovpe kot cuinTape To ATOTEAEGLOTO UOG SLOTOATIGUIKNG GLYKPLTIKNG £PEVVAS TOV
€ywve og éva detlypa 150 yovarkdv nikiog 18-30 etdv amd ™ Poocio ko 60 yovakeov niwkiog 18-30 etav and v Konpo
oxetkd pe: (1) To ovotnpo a&ldv Tovg Kot T YECT TOV LE TIG TNAEOTTIKEG TOVG TPOTIUNGELS, (2) TNV EKOVO TOL GOLATOG,
TNV OVTOEKTIUNGT] KO TOL XOPOKTNPLOTIKE TG VTOKELLEVIKNG TOVG EKTIUNONG OGOV aPOopd TNV EEMTEPIKT TOVG EULPAVIOT, KO
(3) Ta kivtpd Tovg va kdvouv enepfacelg Atontikng latpikrgc.

Mo cvykekpéva ot atdyot Epevvag fav: (1) n dtepedvnon g VIOKEWEVIKNAG eKTiuNoNg TG EEMTEPIKNG ELPAVIoNS, (2)
1 depedvnon g e€dptnong g avtoektipnong and tov Babud wovoroinong and to copa kot o cvotnue afidv, (3) o
TPOGIOPIGHOS TOV TPOTIUNGEDV TAPAKOAOVONGNG TNAEOTTIKOV TPOYPOUUATOV Kot 1) 60VOESN Tovug pe v emtbupio yio
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OAAOYT LEPDV TOL GAOUOTOG, KOL (4) 0 TPOGOOPIGUOG TV TPOTIUNGEDV TOPUKOAOVONGTG TNAEOTTIKOV TPOYPAUUATOV Kot 1)
GY£0M TOVG UE TNV AVTOEKTIUNOT).

o ™ ovAAoyn Tov VAKOV TNG €pevvag £ytve ypnor TV To KAt peboddov: (1) Epotuatordylo vIoKeevVIKNG
ektipnong g onuaciog g eEwtepikng gupdviong, (2) Avto-oodldynon g ovtoektipnong pe ™ pébodo Dembo-
Rubinstein, (3) Méfodog a&oldynong tov cvotipatog a&ldv, (4) Epotuotoldylo THAEOTTIKOV TPOTIUACEDY Kl ETPPONG
GTNV AVTIANYN NG TPOCMTIKNG EWTEPIKNG ERPAviongs, Kot (5) Epotnuatordylo emAoyig eneppdoemv oicONTIKNg l0TpIknc.

Amo 1o amoteléopata G Epevvag damotdvetar 0ti (1) Toéco otig xoméheg and Pwoia, 6co ko otig koméheg and
Kvmnpo mov otpépovior og enelfdoeig aoOnNTIKNG 10TPIKNG, VITAPYEL OVGAPECKELL MG TPOG TNV EEMTEPIKY EUPAVIOT, XOUNAN
ovtogktipumon kot emiong e&dptnon and to péca polikng evnuépwongs. (2) H avnovyio mov cvvdéetor pe v e@tepikn
gueavion givar mo £vrovn otig Kompieg, mapd otig Pooideg. TOGO 1 SVCOPECKELN UE TNV EUOAVIOT), OGO KOL 1) SVCAPECKELL
e CLYKEKPLUEVOL LEPT) TOV GAOUOTOC, Eivar T £vtovn oTig koméleg and Kompo, napd otig komédeg amd Pooia. Tuykekpipéva,
GTO KUTPLakod Selypol 1) QVTOEKTIUNGT TAPOVGLALETOL TEPIGGOTEPO YAUNAT GE cVYKPLon e TO pooctkd delypa. (3) Ot komédeg
TOV KLTPLOKOV OELYLOTOC OPLEPOVOLY GNUOVTIIKA TEPIGCOTEPO YPOVO otV TNAEDEaon, oe oxéon e TG KoméAeG and To
pwokd detypa. Tao MME mo évtova dieyeipovv v embopio toug va aAAGEOLY THV EUEAVIOT TOVC, GE GUYKPION UE TIG
koméreg and Pwoio. Ot Konpieg eotidlovv neplocdtepo 68 TNAEOTTIKES EKTOUTES TTOV £IVOL TPOCAVATOAMGLEVES GTO CAOLLOL,
oe oyéomn e TIg Koméreg amd Pwoia. H e&dpon g avtoektipnong amd T MME oto kumploxd detypa eivor vymiotepn,
nopd oto pooikd deiypa. (4) Ov Kompieg mapovsidlovior mo £Toieg va Kotapbyouy o€ mo GoPopég yo TV vyeio
emepPdoelg ochnTiknig otpikig, evd ot Pwoideg emdéyovv Mydtepo coPopés emepPdoeig. Avti 1 toyvpn embopio
amoOKTNONG TOV TEAEIOL oopotog peyebvvetor amd v emppon tov MME. (5) Ov Poocideg mapovsiocoy vyniotepeg
mvevpotikés olleg oe oxéon pe tig Kompieg, tov omolwv ot o&lec TOpPOLCIACTNKOV TEPICGOTEPO VAMOTIKES KOl
TPOGUVATOMGLLEVEG GTO GMa. Tomg owtd va givon acopo pa dtdotaon g eEdptnong tovg and o MME.

25. To Xopevtiko Zoppav kot  Anpovpyio HMomticpkig Tavtotnyrog

®uria Toapn
Tunua Priocogiog-Iloidaywyikng-Poyoloyiag, EOviko kar Karodiotpraxo Hovemotiuio AGnvarv

2V mapovco eBvoypapikn HEAETN SlepeuVOLUE TO POAO TOL YOPELTIKOV GLUPBAVTOS GTNV KOTOCKELT,
oLYKPOTNoN, STPNoN KOl EKPPUCT TNG TOAMTIGUKNG TOVTOTNTOS TOV EAANVO-OUEPIKOVAOV HEGH amd TN
HETAS00T TOALTICHIKAV GTOYEI®MV Kol KOWMVIKOV VONUATOV 6TO TAAIGLO TNG Kiviiomng Kot ToL ¥opol. ZOUOmOVa
pe évav av&avopevo aplipd epevvnTAV, 1 KOTOOKELT TNG TPOCHOTIKNG KOl TOATIGUIKNG TOVTOTNTOG OTOTEAEL
evompotn dladikacio 1 omoio AapUPAvEL YDOPO 6E GLYKEKPIUEVO 1GTOPIKO ¥POVO Kol KOWMOVIKO TOTO Kot HUITOpel
va depevvnbel 6t0 TAOIGI0 TG TOMTIGUIKNG TOPAY®YNG KOl TPOKTIKAG. X0{NTOVVTOL Ol GUVERAY®YEG TNG
HEAETNC Y10 TO XDPO TN ZupPovAevtikng kot g Poyobepaneioc.

25. Dancing Event and the Construction of Cultural Identity

Philia Issari
Department of Philosophy-Pedagogy-Psychology, National and Kapodistrian University of Athens

A growing body of scholars suggest that the construction of personal and cultural identity is an embodied process —
situated in specific historical time and social place— that needs to be examined in the domain of cultural production and
practice. The present study explores the processes of formation and expression of the embodied self within the context of
movement and dance. First, relevant examples from an ethnographic study on the role of the dancing event on the cultural
identity of Greek-Americans are provided; Second, a “movement” solo narrating personal history and identity is performed.
Finally, implications of this exploration for the field of Counseling and Psychotherapy are discussed.

26. Ipéoumén Avlpomov-Mnyaviig (Cyborg) og Tpémog EAéyyov Tov AvOpadmivov ZOpaTog
(Admixture of Human-Computer Interaction (Cyborg) as a Way to Control the Human Body)

Yroleviy Mrapprdrn (Styliani Barmpati)
Tunua Poyoloyiag, Hovreio [avemoriuio Kowwvikaov ko Holitikodv Exiotnucodv
(Department of Psychology, Pantion University of Social and Political Sciences)

H teyvoloyum mpdodog Kot 1 E16XOPNCT TOV VEDV TEXVOLOYIDV TANPOPOPILOG KOl ETKOVMVING OTNV Kabnuepvn pog
Lo €yovv dnuiovpynoet véo dedopéva otnv avtiAnyn mov &xovpe yw to avlpomvo copo. H mapodoa gionynon Oa
TPOCEYYIOEL TO GLVOLAGHO PVLGIKOD KOl TEYVNTOD oMOUATOG, TO ovopalopevo cyborg kot Tig duvatdtnteg mov pmopel vo
avaderyBodv amd T véo 0T LOPEY COUATOTOINONG.

YKOTOG TNG CLYKEKPUYEVIG 0VOKOIVEOGTG efvat val avadei&etl av o1 SUVOTOTNTEG TTOV TPOGPEPOVV OL VEES TEXVOAOYIES, Eivat
KOVEG V0L TPOGYOLV TO GO GE €va GTOLEID TOL avBpdToV Y®pig Teplopiopovs. Eivatl onpavtikd eniong, vo eviomiotel av
avTi M HopP1 copatonoinong dnpovpyel vEeg TPOOTTIKES Yl TOV GvBpmmo, ot omoieg Ha eivar yproiueg Kot EEMKTIKEG Kot
Yo Ao emineda TG Kowvavikng Tov {ong. BéBawa n mpdcuén avOpodmov-punyovig dev unopei va peketn et ave&dptnta omd
T0 KOW@VIKO TANiGl0 oT0 0omoio gvtdooetal, Yo avtd T0 AdYo Oeswpeitol amapaitnTo Vo TEPLYPOPEL KoL 1 KOW®MVIKN
TpayHaTiKOTNTA 1) 0ol wBel ot dnpovpyio VE@V avlp®OTIVEOV COUAT®V.
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H pébodog mov OBa ypnoipomomBei eivor n PipAloypagikn avookomnon, Kobdg kot mopadeiypoto yvootd and tnv
kaOnuepvn pog Lon, to onoia o GuvodevovTol Kot amd EMTOYPAPIES.

Ta amotelécpata péca amd T Oempies avodekviovy TIG TEPAOTIEG SLVATOTNTEG TOV VEMV TEXVOAOYIOV KOOMS Kol TmV
TEYVOAOYIKAOV KOTUOKELVOV, TO OMOi0, UTOPOVV VO UETATPEYOLV €vo avOpOTIVO COUO, OE [ Hopen He ovOpomiva
KOPOKTNPLOTIKG Kot TEXVNTE KOUUATIOL EEMEPVAOVTAG TOALOVG TEPLOPIGHOVG, OKOLLA KOl KOWMVIKO TPOTLTO KO GTEPEATLTAL..
Eniong, o1 duvatdtreg twv cyborgs maiCovv onpavtikd poro kot og Grleg mruyés Tov avOpdTo, avaloyo. 1 To TG o 1d10g
Oa Swyeprotel T0 cdpo Tov, pe ) Pondeta g TEYVOLOYinG, TOGO Yo EPYOSLOKODS AOYOVS, WYuYOAOYIKOVS, OGO Kol Yo
KOW®VIKOVGS, 0TS TPOAVEPEPOL.

Ta ocvumepdopato TOV TPOKOHTTOLV GO TNV WAPOVGO. UEAETN €ivol OTL OTN GOYYPOVN €MOYN TO UEGH TOL EYOVV
dnpovpynOet yuw ) dayeipion Tov avOpOTIVOL CAOUATOG OElYVOLY TNV TEPAOTIO. AVAYKN Yo TOV EAyX0 TOv. Ziyovpa
propovpe vo EEMEPAGOVIE TOAAG EUTOSL0. SNUOVPYDVTOG COUATA oveEAPTNTO A PLGIKA Opla, ®GTOGO TibeTon (TN
N0wNG ko opiwv amévavtt otn ¥pNoN ™G TeEXVOAOYing Yo 1310TerelG oKOTOVG Kot Oyl Yo TV TPOGTUGIO TOL AvOP®OTOL.
AvTéc 01 TepdioTieg SuVaTOTNTEG TNG TEXVOAOYIOG HTOPOVV TEAKE Vo 0ofov apvnTikés yuo TNV e€€MEn Tov avBpdmivov
COUATOS KOl 0V TOS TOL Bat TLG YPNOLUOTOMOEL TPENEL VUL Efvart 1104TEPA TPOGEKTIKOG. XTOV AVTIAOYO 0wTOV, KoTtodafaivoulte,
OTL M OOOTH XPNHON TOV VEQV TEXVOLOYIDV UTOPOVV VO OVATPEYOLV KOWOVIKEG KOTAOTAGELS KOl KovOveg ol omoiot glvat
aoucot Yo opddeg avOpdT®V oL YapakTnpilovTal and apvNTIKE YOUPIKTPIGTIKG TOVG COUATOS TOVG.
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OMAAIKH EIKAXTIKH EKOEXH 24 EAAHNQN KAAAITEXNQN ME OEMA
"TO ZQMA QX TOIIOX TAPOYZXIAX KAI AITIOYXIAX"
(ART EXHIBITION OF 24 GREEK ARTISTS ENTITLED
"THE BODY AS A LOCUS OF PRESENCE AND ABSENCE")
XQPOX EKOEXHX: TENIKO AYKEIO ANAPOY
(PLACE OF EXHIBITION: GENERAL LYCEUM OF ANDROS)
ENIMEAHTPIA THX EKOEXHX: XPYXOYAA XKEINNETZH
(CURATOR OF ART EXHIBITION: CHRYSOULA SKEPETZI)

EIKAXTIKO EPTO TOY MANOAH ANAXTAXAKOY
(ART WORK OF MANOLI ANASTASAKOU)
Ewactixdg (Visual Artist)

1. Adép & Eva

2TV cuYYpOVN ETOYN EXOVUE dEL TOAAEG POPESG TNV TEYVT LE TNV EMOTHKN Vo Gupmopgdovtol. Avtd cupPoivel ETEdN To
«Ae&\oywy, T cOUPoAN Kol Ol £VvOleg, AEITOVPYOVV TALOV MG GLYKOW®mVOUVTa doyeio. péso amd avtéc. Ewdveg tov
£EMTEPIKOD M| TOL ECMTEPIKOD UG KOGUOL GUVOLONAEYOVTOL KOl GUYKATOAEYOVTOL 0TV KaOnuepvi Tpdmelo LvauNG Hog.
Métpo OAOV TOV TaPUTAve 0 GvOpmTOC.

To avBpdmvo copa ©g cOUPoro kot £vvola, amoppoPd To avOpOTIVO SUVOULKO GTNV EMGTHUN KOL TNV TELV OLOVES
TOPO, PE SLOPOPETIKES EKPAVOELS. ZNLUEPA, GTO EPYO. TOV GUVEXOLY LEGTH TOVG TO OVOPOTIVO SO 1) LEPOG TOV avVOPOTIVOL
oMUaTOG (E0OTEPIKOD 1 £EMTEPIKOV) OVALOPPOVOVTAL GUAIVOVGEG APYES TOV UTOPOVV VO IKOVOTOOUV TOGO TO UATL OGO
KOl TO TTVEVLLOL.

Yy oepd TV £PYOV TOL JOTPUYLOTEDOUOL, HE OTACYOAOVV Ol KOWMOVIKEG, OpNOKEVTIKEG, EMIGTNUOVIKEG KoL
EIKOGTIKEG TPOTES TOV AVOPOTOV (G GMLLE, Kot Oyl LOVO.

Ipocnafd pe ko A0yl vo avoadlopyovacm TV KaOMUepVOTNTO OV TAPAYEL KOWMVIKEG, OpNOKELTIKEG Kol 0VTM
Kkabe&ng ovvinkeg pe okomd vo avayvopicn to avipodmvo pétpo péco oe avtd. Me yvopova v avBpomivn @don,
aveEQPTATOG OTTIKNG (TEYVOAOYIKNG- EMGTNUOVIKIG 1| OPNOKEVTIKNG-KOWOVIKNG QUGTG), SNUIOVPY® €PYO. TOL TPOKAAOLV
L0 ECMTEPIKN EMKOWVMVIEL, TOL PAIVOUEVOL EPYOV, TV £VVOLa 0VTOV Kot TOV Beat-0£KTN.

H avBpomoxevipikn Hov vt OTTIK Kot T0 ovOpOTIVO GOLN MG LOPOOLLO TNG ETOYNG LOC, OVOIEIKVOOVTOL GTA £PYa
oVTA Ko Tpoomafohv VoL 0vVaGVYKPOTHGOVY TETOONGELS, AVTIAMYELS, Evvoleg katl oOUPoAa pe Tpdmo T€T010, OTTOV TO TAPOY
VO GUVOLOAEYETOL LUE TO TOPEAOOV GTOYEVOVTOC £VOL IO OAOKANPMUEVO OTTIKG-TVEVLOTIKG UEALOV.

Téhog, ToTed® OTL TO OYNUO CLTO TOV €iVOL TO OPYAVIKO WOG GTITL, TO TVELHATIKO Kol VITOPENKO TPOTHPYLO Y10 TOV
eEmtepicd pag koéopo, a&ilel v Tpocoyn pog o OAo Ta enineda.

[pocomucd anorapPdve kabe "cuvopiia" pall tov. AToAAUBAVE TIC EKPAVOELS TOV, TIG WOOTNTEG TOL Kot TIG "eikoves”
TOV.

1. Adam & Eve

In nowadays, we have seen many times the art and science going hand in hand. This is because the "vocabularies”, the
symbols and concepts, now operating as communicating vessels through each of them. Pictures of the external or our internal
world that we are living, are converting everyday for our memory bank. Measure of all of the above, the alpha and the
omega, the human being.

The human body as a symbol and as a meaning, it absorbs the human resources in science and art for centuries now with
different manifestations. Currently, we see works and artworks of our contemporary present, adjoining the human body or
parts of the human body (internal or external) reformed, with influential principles that can satisfy both the eye and the spirit.

In the series of the artworks that | have done, | engage with my concern, the social, religious, scientific and artistic ways
of the man, as a body, as a spirit etc etc.

In other words | reorganise the everyday life, generating, social, religious and so on conditions, in order to acknowledge
the human scale within them. Driven human nature, regardless of the point of (technological-scientific or religious-social)
view, creates artworks that cause an internal communication, the apparent project, the meanings of our inner self, that
changing every time, from the viewer-receiver.

My humanistic point of view as a construct of our time, is highlighted in my artwork. I’'m trying to reconstruct beliefs,
perceptions, concepts and symbols in a way, where this can, converse with the past, targeting a more integrated point of
view for a spiritually future .

Finally, I think this organic vehicle is our "instrument home", spiritual and existential bulwark for our outer world,
deserves our attention at all levels.

Personally, | enjoy every conversation with it. | enjoy its manifestations, properties and “images".
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1. Adap ko Eva (Adam & Eve).
Awotdogig: 40X12X12 cm Yhko: Tepaxdta tnroc, gorla xpuood
(Dimensions: 40X12X12 cm Material Terracotta clay, gold leaf)

AYO EIKAXTIKA EPTA TOY MAPIOY BAPEAH
(TWO ART WORKS OF MARIOS VARELL)
Zwypagpogs (Painter)

2. Mradapiva (Ballerina)

Ta cvykekppéva £pyo dnpovpynonkay ce o mepiodo Katd tnv omoio NOeka LECH TNG EIKOVOYPAENONG Vo TPOPAA®m,
og peyéBuvon, TV KaToypapn TOL YUXIGHOD GTO COUO, HEGO OO TNV TPOGEYYLoT TNG KOV Tov aAndivod avtod, Tiow
amd v Pupiva Tov gyd mov avd mepictacn TPoPAAOVLE MG EKOVA KOWOVIKT GULBOOT G avTITopddeon Le TO VIEPEYD
omwg avtd «emParretary omd ta MUMLE. kot 1o «lifestyley. Ewodvo guoikn kot mépo o’ v mpdTn evivnmon, ce &va
devtepo emimedo avayvmong, moAD mo eVTMENTN amd TV ewdva TG TéAEWS Yuvaikac. H emdoyn g yuvoukeiog @ryovpog
géumnpetel Vv evioyvon g peyébuvong, kab’ dcov, ot cOyypovr Kowwmvid, To yuvarkeio @OAo Exel kabepwbel va
aVTOTPOPAALETOL TPOTIOTMG LESO OO TNV EEMTEPIKY TOL EUPAVIOT, EV AVTIBEGEL LIE TO OVTIPIKO.
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2. Mrodapiva (Ballerina).
Awotéoec: 35,5 cm x 25,5 cm, Yiud: " Molopt o yopti
(Dimensions: 35,5 cm x 25,5 cm, Material:Pencil on paper)
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3. Mpw v £€0do... (Before leaving...)

3. Hpw v £Z0do... (Before leaving).
Awctdoeig: 35,5 cm x 25,5 cm, Yid: MoAOPt og yopti
(Dimensions: 35,5 cm x 25,5 cm, Material: Pencil on paper)

These works were created at a period when | wanted to appear through the iconography, in enlargement, the recording of
mentality into the body, through the approximation of true self, behind the showcase of ego, which in every circumstance we
appear as social contract in juxtaposition with selfishness as it "imposed" by the media and «lifestyle». Physical picture and
beyond the first impression, in a second reading level, much more easily digestible than the image of the perfect woman. The
choice of the female figure serves the aid of enlargement, inasmuch as, in modern society, the female gender has been
established to appear primarily through its external appearance, as opposed to the male.

TPIA EIKAXTIKA EPT'A THX MAPIAYX TIANNAKAKH
(THREE ARTWORKS OF MARIAS GIANNAKAKI)
Zowypdpos (Painter)

['a to copa.
Me yontevet péypt onpepa 1 Loypapikn tov ékbeon.
To péva m €kppacn tov copatog Bpicketor oto TaBog Tov Ba Adpyet og éva TPOG®TO Kot Tov o ekdnrwbel péco and tnv
COUOTIKY Kivnon.

IMocidvetan dg and v B€om mTov KATAAAUPAVEL TO GO GTO YDPO, TO. KEVA IOV VIAPYOLV YOP® TOVG, Ol avaroyies. M’
apéoel vo (oypapilo mepiocdTepo yuvaikeio copata. Towg va [’ apécel, ETEdN VIApYEL N XAPN, N YONTEIX TNG KOUTOANG.
AMG To EnTpa eivar va Tov ddom KAt TeptocoTepo. [Ipoomadd 1.y, Vo GUUTVKVAOC® TN GNUAGIo CVTOV TOV YUVAIKEIOL
COUATOG, ovalNTAOVTAG 1 KAVOVTOG IO £VTOVES TIG OVUGLOGTIKES TOV YPOULLLES.

H yonteia 0éAm va mepiéyetot péoa oty yevikn avtiAnym g eryovpog pov. TELog, n eryovpa givar owTh TOL HOV EMTPETEL
KOAVTEPO VL EKPPAC® TO cuvaicOnpa Tov £xm yio ) Lon.
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4. Bepapav aykorrd (Veraman hugging)

4. Bepopav aykaid (Veraman hugging).
Awotdoetg: 30 cm x 40 cm, YAko: xpuot proyid kot peAdvt o€ pHetdél
(Dimensions: 30 cm x 40 cm, Material: gold color and ink on silk)

About the body.
I am fascinated until today its painting exposure.
For me the expression of the body is located in the passion that will shine at a face and that will be manifested through the
physical movement.
It is also framed by the position that the body occupies into the space, the gaps that exist around them, the proportions. | like
to paint mostly female bodies. Maybe | prefer it, because of the grace, the charm of the curve. But the point is to offer
something more. 1 try for instance to condense the meaning of this female body, looking for or making more intense its
significant lines.
The charm | want to be included into the general perception of my figure. Finally, the figure is that allows to me better to
express the feeling that | have for the life.

5. Zgvyapu kor 0apvor (Couples and bushes)

5. Zgvyapr ko 0apvor ( Couples and bushes).
Awctaoeg: 20x30 cm, YAkd: peddvi kow akpvAikd og pidyapto
(Dimensions: 20x30 cm, Material: ink and acrylics on rise paper)
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6. Koméha pe poxprd poira (Girl with a long hair)

6. Koméha pe poxpra podrdaa (Girl with a long hair).
Awotdoeig 80x100 cm, Yiwd: pekdvt og ployopto
(Dimensions: 80x100 cm, Material: ink on rise paper)

EIKAXTIKO EPI'O THX MAPIAX T'PHI'OPIAAOY
(ART WORK OF MARIA GRIGORIADOU)
Zowypdgpos (Painter)

7. Log file
Ewodveg and ydadeg yapd-foés. Zav and €voav opyaio 10Topnty, GmEpo, TOPUAANAL, CLVOGTICUEVO OTLYMOTLTO,
vrawicoovtot otov kaufd. lotopieg eppoigvpéves n pio péca oty GAAN. Mo amdmepa yioo GLALOYIKY KPovyn Le HECO Ta
Vot Td YopovHEVL Xpd)u(xw. M npocmdeswt va opi&ovv KOGOL Hakpvol e TNV TPOPacT TG KOWVNG GuYKiviomng.

-
-
-~

7. Log file.
Awotédoeig: 160y180 cm, 'Etog: 2005-2010, YAuO: akpuALkd, LIKTH TEXVIKN
(Dimensions: 160180 cm, Year: 2005-2010, Material: acrylics, mixed media)

Images from thousands of mundane lives. Countless parallel snapshots, as if told by an ancient storyteller, are crowded
like hints on the canvas. Stories nesting one into the other. An attempt at a collective cry, with bright and joyful colours as the
medium. An attempt at bringing together remote worlds on the pretext of a shared emotion.
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AYO EIKAXTIKA EPTA THX ATTEAIKHX AOYBEPH
(TWO ART WORKS OF AGGELIKH DOUVERI)
Pwrtoypdpos ( Photographer )

8 & 9. H I'vvaike IMaveyia/ H INvveika épvn
(The Woman as Madonna / The Woman as Whore)

O Avdpog Ymokeipevo. H Tuvaika Avtikeipevo. To Avopucd Bréppo. H Avépua) Embopioc. H emPorr tovc. Ta
Kowavikd oteyavd. H 1otopikn dwidvien tovg. H avtipaon ot 1 Bio puog kowoviag mov anobedvel ™ yovaika ©g
ceovoAicd avticeipevo g avdpikng embupiog oAAd TovTOYpOve Kotadikalel To dikoiopd tg v embopel —kot va
Swyepileron avtn v embopio— e&icov. H xovAtovpa g mopvoypapiog, n (010gv) glevbepla g avtodioyeipiong Kot 1
6e£0VOAIKOTNTO OG KOWV®VIKT Ldbnon.

8. Twkaddaxt #1, (Lace #1). 9. Twkedaxt #2, (Lace #2.
Awotdoetg: 40x40 cm, YAko: kohdl og TeEMdpo
(Dimensions: 40x40 cm, collage on canvas)

Man as Subject. Woman as Object. The Male Gaze. The Male Desire. Their imposing. Social boundaries and their
historical recurrence. The contradiction and violence of a society that glorifies the woman as the sexual object of the male
desire, while at the same time condemns her right to her own desire on the same terms. The culture of pornography, the
(supposed) freedom of self-determination and sexuality as social learning.

EIKAXTIKO EPTO THX XTEAAAX APYTTANNAKH
(ART WORK OF STELLAS DRYGIANNAKI)
Ewcaorixdg (Visual Artist)

10. EAAnvida petavaostpro (Greek immigrant woman)

AVTOAAOG® TNV ACQAAELD LLOV LLE TNV OVAGPAAELO.
AvToALAGo® TNV TOVTOTNTO LoV LE TNV TAAGTH TToL Oa pov dmoeTe.
AVToOALAoom T TTVYio LoL e TO EECKOVOTAVO TNG OIKLOKNG Ponfov,
™ QUUKN mapéa Pe TNV RGO GLVTPOPLY KLPLDV.

‘Oha pov, EemovAnpéva ota oxiafordalapa tov Hvopévev cag EOvav.
THwieiton EAAvida petavdotpio.

Hhkio 32, "Yyog 1.77, Kihé 65.

Kpéag.

| trade my stability for the instability.
| trade my identity for the false that you giving me.
I trade my degrees for the duster of the domestic servant,
the friendly company for the salaried consort of wealthy men.
Everything that was mine, now is sold at the slave market of your United Nations.
Greek immigrant woman for sale.
Age 32, Height 1 .77, Weight 65k.
Meat.
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10. EAAnvido peravaotpra (Greek immigrant woman).
Awotdogig 2,00%2,00m, Material: Teyvikn: Aadt og povoapd,
(Dimensions: 2,00x2,00m, Material: oil in canva)

EIKAXTIKO EPT'O THE MAPIBA ZAXAPQ®
(ART WORK OF MARIVA ZACHAROF)
Zwypdgpogs (Painter)

11. Wayvovrog Y. @oi ety aupo (Searching for food in the desert)

O wivaxoag ewovilel vo youvo aydpl aQPIKOVIKAG KATAY®YNG Vo Wayvel yuo. eoi otnv épnuo. Eival éva 0épa mov
VEIOTATOL GTIG OPPIKAVIKES XDPES, GAAG To (NN TG Teivag Kot ¢ e&ablimong eivarl kdtt Tov pog ayyilel miéov dlovg,
Kot otov AvTtikd koopo. [lapiotdvovtag T @ryovpa Tov ayoptov youv emBuU® akpimg va tovicw v e&ablinon mov 1
avEyel Umopel vor EmpEPEL.

11. Yayvovrag ywo @ai otnv aupo (Searching for food in the desert).
Awwotdoeic: 120cm x 120cm, Mewr teyvikn og kapfd, YAkd: képpovvo, akpuiikd, 6tokoc, popkadopoc, eéatie,
Swapavég Bepvikt vepod
(Dimensions: 120 cm x 120 cm, Mixed media on canvas, Materials used: charcoal, acrylics, Putty, marker, fixative, clear
water-based varnish)
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The painting depicts a naked boy of African descent looking for food in the desert. It is a topic that exists in many
African countries, but the issue of hunger and misery is something that touches us all, now and in the Western world.
Representing the figure of the boy naked I just wish to stress the misery that tolerance can bring.

TPIA EIKAXTIKA EPT'A THX KATEPINAY KAAOT'PH
(THREE ART WORKS OF KATERINAS KALOGRI)
Ewaonixog (Visual Artist)

1o £pya pov to avbpdnvo oo yivetar popéag Propdtov kot okéyewv. To copa arocvvtifetat kot avadopeitor ek
véou péoa omd cVpUO Kot YopTi, EUTOTIGUEVO OTO YpdH NG avBpdmvng cdpkog. Ot Hopeég dlompaypatedovial TV
VIOGTAGT TOVG HEGO, O TO KEVO KOl TO YEUATO, TO DAIKO Kol TO LAO.

12. Apyn (Beginning)

12. Apyn (Beginning).
Awctaoeig: 37xX15x8 cm, Yucd: métpa, oOpLa, YopTi EUTOTIGUEVO OE XPMLLL
(Dimensions: 37x15x8 cm, Materials: stone, wire, paper soaked in colors)

In my projects, the human body develops into a carrier of both experience and thought. The body is broken down and
reconstructed with wire and paper, soaked in the colors of human tissue. Forms navigate their existence through vacant and
occupied spaces as well as through the tangible and immaterial.
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13. ®ovi (Voice)

13. ®ow (Voice).
Awotaoeig: 150x28x30 cm, YAkd: cidepo, cOpua, yapTi EUTOTIGUEVO GE PO
(Dimensions: 150x28x30 cm, Material: iron, wire, paper soaked in colors)

14. Xwpig titho (Untitled)

14. Xopig titho (Untitled).
Awotdoeig: 95x41x58 cm, YAud: odppa, yopti LTOTIGUEVO GE XPDLLOL
(Dimensions: 95x41x58 cm, Material: iron, wire, paper soaked in colors)
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AYO EIKAXTIKA EPT'A THX KAAAIOITH KOYKAINOY
(TWO ART WORKS OF KALLIOPI KOUKLINOU)
Ewcaotikdg (Artist)

To cdpa og @oppa 6Hvleong, EkPpaocng KoL VTAPENg

Adpopeg emovaropfovopeves, Onivkég ¢ryovpeg eivar okopmicpéveg oe Agvkd @Ovto. Eved to kobéva amd ta
oXeSGHEVO OVTO COMATA EXEL, HEUOVOUEVA, TN 0K TOV £KEpact), 6Aa pall amoktodv o courpaén mov deiyvel v
avayKooTNTO TNG g POpLaG iAo otV GAAN.

H odvBeon dnpiovpyel v evtdmmon 6Tt givan amoomaopatiky yiorl dev dtapaivetar 00Te 1 apyn 0OTE Kot TO TEAOC.

Agv givan cogég ov To copato Ppiokoviar 6e TTOGN, av eEuydvovTol | TPOG Toln Katevhvvon EAkovior omd Kamolo
adpoTn Svvapn.

270 GUYKEKPLUEVO £PYO TO CMLA YPTCLLOTOLEITOL MG KAAMTEYVIKT POpLa cOVOESNG, TpoceyYilovTag TO apnpnUéVO.

‘Etotl pmopodpe va ovtidngBovpe 0Tt T0 oo amoTterel T QOpUO HEGH TNG OTol0G VEAPYEL O AvOP®TOG MG HEPOG HIag
olotroc. Ta copato dnAadn AElTovpyovv cav eprpepes VIAPEELS OOV 1 OVaYKOIOTNTO TOV IAA®V givar avougieprTn,
0G0 Ka oV oe0dveTar 0 KabEvag Tov E0VTO TOV G EXIKEVTPO.

15. Xopig titho (untitled)
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15. Xopig titho (Untitled).
Awotdoeic: 90 X 50cm, Yiucd: ikt teyvikn og EAo
(Dimensions: 90 x 50cm, Material: mixed media on wood)

The body as a form of composition, expression and existence

Various recurrent female figures are scattered over a white background. While each of the drawn bodies has its own
characteristic expression, together they achieve an interaction that demonstrates the necessity of one form being next to the
other.

The composition seems to be partial, because neither the beginning nor the end is visible.

It’s not clear if the bodies are in decline, if they are flying up or in which direction an “invisible” force leads them.

In the specific artwork the body is used as an artistic form of composition, approaching the abstract.

In this way we can perceive that the body is the form, through which man can exist as a part of a whole. According to this
bodies act like ephemeral existences where the necessity of others is undeniable, even though people might feel themselves as
the center of focus.
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16. Xwpig titho (Untitled)

16. Xopig titho (Untitled).
Awotdoeig: 90 x 50cm, Yhuo: ikt texvikn og EOA0
(Dimensions: 90 x 50cm, Material: mixed media on wood)

AYO EIKAXTIKA EPI'A THX XTEAAAY. KOYKOYAAKH
(TWO ART WORKS OF STELLA KUKULAKI)
Zwypdpos (Painter)

17. Ecotepikég AapivpivBog (Labirinto Interno)

‘Epyo pe apoaipetikd covupeaiond Kot GuUPBOAKE popporoyikd otoryeia. ABdo N évoyo; TIpokakel kat mpoPAnpartilel n
apoipeon LEADV TOV CAOUNTOG TOV EMLTPETEL CVYYPOVAOS TNV Sleicdvon GTOV E0MTEPIKO KOGHO pe Kupiapyo Tov Aafopivbo
OV oNUATOd0TEL TO GOVTO TOV YVYIKOD KOcpov. O TOVog yio TV EAkeym Kot To GdEoa, 1 Xopd Yo TV gupiTnT TNG
yovaukelog eoong, n amopio Kot 1 €ATId0 CLVOLAGUEVO LE TN YPOLUUKT TPOOTTIK Tov AofupivBov mov pe T0 KOKKIVO
—avtiotoryo g (ong— odnyel oy avatpor)! Ltavpwon 1 ['€vvmon; Zrxotddt 1 Pag;

17. Ecotepucog AapipivBog (Labirinto Interno).
Awotdoelg: 70x100, YAko: Adodt o povsopd, 2010
(Dimensions: 70x100cm, Material: Oil on canvas, Year: 2010)
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Work with abstract surrealism symbolic and morphological elements. Innocent or guilty? The removal of the body
challenges and puzzles while allowing penetration to the inner world dominated by the maze which marks the sanctuary of
the psychic world of human. The pain for the loss and depletion, the joy for the breadth of womanhood, the wonder and hope
combined with the linear perspective of maze which with the red color (red color equals life) leads to the overthrow!
Crucifixion or Birth? Darkness or Light?

18. Fighting for new

Aopopeticy) {OYPAQIKY HE GOVPPEOMOTIKG LOPPOAOYIKA oTotxeio Kot €viovo cupPoiopd. H eimido, 1 0T €xet
OTOLEIVEL O’ OVTNV TEPIUEVEL PEGO GTO KOUUOTWOHEVO avOp®dTVO Godpa. Zov évag Onivikog dthovtag, vrootpilel ta
"omopevapla” Tov TAAVITY, EVA TOVTOXPOVO givar Taydevpévn otov eontd g O avBpwmog katactpépel v I'm kot 0
povo Lovtavo Kot vyeg HEPOG TOv TAAVINTN TapabETETOL OTIG VoL TES UTAE 0pllovTies Kot kabeTeg Ampidec. Oco mo moAd
enepPaivel fovApukd oto mepidAlov, 1660 To TOAD XAvel KOPpdTo and Tov €0vtd Tov Kot T Vropén Tov. Eipoote éva
Bpo Tpw v teEAELTAiC PAON KOl TO HOVO OKOUUATINOTO Kot akEPOLO oTotyeio givor m eAmida mov meplpuével, gival éva
®APLO, Y10 YOVILOTOINOoN KOl OVOKATAGKELT TOV VOT|LOTOGC.

1 - .,
18. Fighting for new.
Awotdoeis: 150x150cm, YAko: Addt o povcopd
(Dimensions: 150X150cm, Material: Oil on canvas, Year: 2010)

Abstractive Painting, with surreal morphological elements and intense symbolism. Hope, or what is left from it, is
waiting inside the fragmented human body. As a female Atlas supports “the leftovers” of the planet while at the same is
trapped in herself. Man destroys earth and the only alive and healthy part of the planet is displayed in the light blue horizontal
and vertical stripes. The more man bulimicly devours environment the more he looses pieces of himself and his existence.
We are one step before the final phase and the only unfragmented and integrated element is hope waiting, in an ovum, for
resurrection and reconstruction of the meaning.

EIKAXTIKO EPT'O THX AHMHTPAYX KOYMANTAKH
(ART WORK OF DIMITRA KOUMANTAKI)
Zowypdapos-Xaparzpia (Painter-Print Maker)

19. Yoy (Soul)

To ocdpa, opéag Kol HETOPOPENS: cuvalcOnpdtov, Wemv, vonudtov. ®opéag g Hovadikod KOGUOV, LG KOWV®VING
SLPOPETIKOV oToLEi®Y, appovikd cuvdvacuévayv. Dépet evépyeta, Kwveitol, dnpovpyel. Dopéag Zong. Zopo. Avtd mov
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PAémovpie kot Tov dev PAEROLUE aPOV TAVTICETOL [LE TV YLXT], TO GVAO GTOXEIO TOL TEPIEXETOL KOl TEPLEXEL, TTOV TOPOTEUTEL
GTNV TOVTOTNTO TOV AVOPOTOV, LETAPOPENS TOV GE Lo GAAN didoToom vapéng.

O pobog —pe Tig “ecdves” Tov Kot TG “aAAniovyies” tov—, fondd v KaTovONoT| TETOLMV TOAVGLOVI®OV GUVOAMY KoL
Tov Asrtovpyidv tov. H yhdooa tov ocvpPorov altomomdnke g epyoreio epunvelog amd v Téyvn. Zto épyo pov
arodideTOL 1] YUY WG CAOUN 68 GLVOLAGUO UE TNV TETOAOVIO G GOUPOAS Tng. Kowvdg Tomog ta pHetapoppoTikd otddie —n
UETAULOPPOTIKN “duvapkn” , Zopatog-Foync-Tletarovdag. [log minoidler n Kowvovia avtég g petapoponoceis; Etvor éva
£PAOTNUA SNAOTIKO TN TOOTNTOS TNG KOLATOVPUS TNG.

:
'

i

! 1 }
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19. Wuyn (Soul).
Awotdoeig: 2.50p.y 60gk., YAwo: poivpio og yopti
(Dimension: 2.50m x 60 cm., Technique: pencils on paper)

The body, bearer and conveyor of sentiments, ideas, reflections. Bearer of a unique world, of a society of different
elements harmoniously combined. It bears energy, it moves, it creates. It is the Bearer of Life. Body, what we see and what
we don’t, since it is identified with the soul, with the immaterial element which is contained and contains, which refers to the
identity of man and constitutes his carrier to another dimension of existence.

The myth —with its “images” and their “sequences”™ helps the comprehension as such multifarious totalities and their
functions. The language of symbols was utilized productively as a means of interpretation through Art. In this work of mine
the soul appears in the form of body, in combination with the butterfly as its symbol. Common qualities the transformation
stages, the transformative “dynamics” of Body-Soul-Butterfly. How is society approaching these transformations? This is a
question signifying the standard of its culture.

EIKAXTIKO EPI'O THX MAPINAX MAPABEAAKH
(ART WORK OF MARINAS MARAVELAKI)
Zwypdpos-Xapdxrpia (Painter-Print Maker)

To oopa povtéro. IInyn éumavevong, Lovoa Tov KOAMTEYVN, EPOATIPLO OIGONTIKAOV, GUYKIVIGLOK®V KOl GUVOLGONLOTIKOV
Stadpopmv, oALG Kol VTOKEILEVO KOWMVIKNG OTOSOKIUAGIOG EQOGOV YPNCLUOTOLEITAL Y10 TOV EUTOPIKO MPEAUIGHO, Y10 VO,
YEWPoywynoetl Stafécelg kat amOYELS Pe GTdY0 TNV SIEVKOAVLVOT| TOV XPNUATIKOD KEPSOVG 1 AAANG Lopeng e&ovaiag.
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20. Movtého (Modele)

20. Movtého (Modele).
Awotdoelg: 160 cm x 80 cm, Teyvikn: Movoturia
(Dimension: 160 cm x 80 cm, Technique: monoprint)

The body model. Source of Inspiration, the muse of the artist, point of sensory, affective and emotional journeys,
sometimes underlying social disapproval if used for commercial purpose to manipulate moods and opinions in order to
facilitate financial gain or other form of power.

EIKAXTIKO EPT'O THX KONXTANTINAX MITOAIEPAKH
(ART WORK OF CONSTANTINA BOLIERAKI)
Ewcactirog (Visual Artist)

21. AvOpomvy Yrapén & Nepo (Human Existence & Water)

H avBpamvn dmapén eivon dppnkta cuvdedepévn e v €vvota tov vepod. O dvBpwmog ypnoionoince o vepd g mnyn
{omg t600 o vrap&axd enimedo, yo TV 1810 Tov TV emPinon, 660 6€ TVELUATIKO EMITESO, YPNCYLOTOIDVTOG TS 1O10TNTEG
TOL vepoD €iTe Y10 Vo PIAOCOPNOEL, Vo, StAoyioTel, va cupoAicel apnpnuéves Evvoles, eite og BedtTa, €ite g dpdpo Yo
mv e&epevdvnon, v eiegvbepio. TOL TVEDUOTOG KOL TOV GOUOTOS. XTNV TOPOVGO £PYACIO YPNOLUOTOLD TNV TETPO KoL TO
pétoAlo @G Pooikd VAKG Yo va ShAdco éva duvopkd Coviavd mepipdiiov. H @ryovpa tov avBpdmov kot to vypd
nepdrlov mov amewkoviletor amotelovv éva cdpo. O avBpomog e&aptdatat and to vepod, Tapdiinia eivar dikd Tov ypEog va
StpuAd&et TV motdTa TV VIATOV, eEacpalifovag £Tol TV emiPinon Tov.

To vepd, ot Bdhocoeg, Ta TOTAIN GLVOEOLY TOMTIGUOVS, TTapdAAnia T optobetovv €dden. To motdpt cuvdéel evad
Tavtdypova Yopilel. AlaKAOSOVETOL GE PIKPOTEPOVG TAPUTOTANOVS, divovtag Cmn ota 34T, KAVOVTAS TO o EVPOPO. 1)
poivvovtag ta av €xst o 6o poAvvlel. Ivetar mnyn (ong yio Tov GvOpmmo 0TV GUVVLTAPYOVLE OPUOVIKE, OAAG
LETATPENETOL GE LEYOAT OTEIAT OV EUTOSIGOVLE TNV POT] TOL KO 6TNOOVUE GTN LEGT TNG TOPEINS TOV.

Dduoikn TETPA, CUAATA KOt LAPLLOPO ATOTEAOVV TO HEGO TNG YPOUATIKNG arddoong Tov OEHATOC diyws va eoTialovv GToV
oyKko. Ot ynoideg eivorl aveEAptnTo GYNULOTOTOMUEVE GTOLYELD TOV PYOV TOV LEGM TOV APLOV TOVTOYPOVO EVOTOLOVVTOL KOL
dnuovpyodv ypapupés kot @opues. H adpn ypappny opilel vAkd 10 @G, ®C amoTéAecpo TV KoOopdOV YPOUATIKOV
avtiBécenv, eve o KaBapog appos Tpocdidel 6To £pyo TV aichnomn g pong Kot TG SuVaLKNG ™G kKivnong. Méca amd Tig
EVOAAYEG LKPOV KL LEYOA®V GYNUATOV avVATTOGGETAL 1| cVvOeon o€ o avalniTnon depedvnong Tov BEpATog EKTOS TOV
opiev Tov TAAGIOV, OTOL 01 YNPISEG AVTAVAKAODY PMG KoL SILHOPPOVOVY GUUTAEYLLOTO LETOPOALOUEVOV GYEGEMV OVALETT.
670 £pyo Kot 6To Beat.
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21. AvOpodmvn Yrapén & Nepé (Human Existence & Water).
Awotdoeig: 70X25X25, Teyvik): Pnowotd
(Dimension: 70X25X25, Technique: Mosaic)

Human existence is inseparably connected with the water. Mankind used the water as a source of life, not only for
survival reasons but also for supreme kinds of human expression. The water and its properties used to inspire people for
philosophizing, meditating, symbolizing abstract concepts. It used to offer a way to explore freedom of spirit and body. It
used to be adored like a God.

In this project, | used stone and metal as essential materials to indicate a dynamic living environment. Human figure and
the liquid environment are portrayed in the mosaic construction as an integral body. Man depends on water and moreover, it
is man’s responsibility to safeguard the quality of water to ensure his survival.

The water, seas and rivers, connect cultures but also orientate territories. A river connects and at the same time it
separates. It is divided into smaller tributaries and gives life to the ground making it more fertile. But the river may also infect
the ground, if it is infected itself. It becomes a source of life for human beings who live together in harmony, but it becomes a
big threat if someone/something blocs the flow of the river or something is erected on its course.

Natural stone, marble and enamel are used as a “vehicle” of color, without focusing on volume. Small pieces of tiles put
together, in connection with joints, create lines and forms. The bold line defines light in material terms as a result of pure
color contrasts, while the clean joint conveys a sense of flow and a dynamic motion. Using an alternation of small and large
shapes, | tried to create a new frame, in which the small tiles reflect light, affecting gradually the relation of this work of art
with the viewers.
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AYO EIKAXTIKA EPTA TOY KQXTA MAT'QMENOY
(TWO ART WORKS OF KOSTAS PAGOMENOS)
Eixactixds (Visual Artist)

22. Madi (Together)

To copo pog, Bvntd kat evdroro,
YOUVO KO 0KPOTNPLOGUEVO,
eMBLUNTO KOt AT YOPEVUEVO,

eKEPAdet T Svvoun Kot TV advvapio pog,
TNV KOW®VIKY Hog cuvimapén kot Tov Koo poag eofo
v Kown pog Bepameio kot dpdon
TO GLAAOYIKO LG TOTO, TNV OVCLIOTIKY LOG OVAYKT,
™ X0pd, TV APLTVIGLEVT UG GLOTY,
) oM Kot to 6p1o ™.

22. Moci (Together).
Awotdoeis: 121x161x35cm, YAkd: péTadrho, TOAVESTEPIKY PNTIVI YPOUOTICUEV
(Dimensions: 121x161x35cm, Material: metal, polyester resin colored)

Naked and mutilated
desirable Our body, mortal and vulnerable
and forbidden
expresses our strength and weakness
our social coexistence and our common fear
our common therapy and action
our corporate responsibility, our real need,
the joy our awakened silence
the life its limits.

23. Tovipotyra (Fertility)

Tovipétnto (06 To TPpayovdl TG amelmioiog)
Q! chpka,capka LoV
yovaike Tov oyannoa Kot EYaco
€G£VO OLTNV TN VOTIGUEVT] DPOL
EMIKOAOVLOL, TPOYOVOID
"Hrav 1 dlya ko n neiva
K01 6L 160VVa 0 KoPTOS
"Hrav o movog Kot ta gpeimio kat 6v otddnkes o Hadpo.

Pablo Neruda
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23. Tovipétyra (Fertility).
Awotdoeis: 90 x 58 x 29 cm, YAko: @utikn OAN, avaKUKA®UEVO XOPTL, OKPLALKO YPDLLO, SEPLLOL
(Dimensions: 90 x 58 x 29cm, Material: plant material, recycled paper, acrylic paint, leather)

Oh! flesh my own flesh
woman whom | loved and lost
I summon you in the moist hour
I raise my song to you
There was thirst and hunger
And you were the fruit
There were grief and ruins
And you were the miracle.

Pablo Neruda

AYO EIKAXTIKA EPTA THX EAENAX TATTIAIQANNOY
(TWO ART WORKS OF ELENAS PAPAIOANNOU)
Ewaorixdg (Visual Artist)

24. "AGARAPHOBIA" "E)eva 1 (Elena 1)

Méoa amd aut T dovield Tov £xet otoyeia Propoarticd, N0eka va deléw v katdotacn Tov avOpdmov onpepa, Kobdg
eivar eykhoPopévog Kot depévog oTov 310 Tov ToV €0vTO Kot To TePPArlov Tov, aenvovtag mavta pie S1EE0do Kot o
eATida Yo avaryévynon Kot yt' ovtd o AdYo mapopoldl® To TAEKTO LoV LE TO TOVKAUIGO TOL aPNVEL TO PidL Kol avoryevvaTaL
Bydlovtag kavovpylo déppa.

[61]



24. "AGARAPHOBIA" 'Eieva 1 (Elena 1).

Awotdoelg: 100X70 cm, Yiucd: Oho to €pyo €xet yivel omo PapPakepd vijpa 6mov £xm nAéEel axpipdg ota HETPa TOL
OOUATOG LoV KOOMS TpémeL va. oTéKETE cav YavTL. Emeita £yve 1 o@TOYpAQIoN Kot 1) YNQLOKT| EKTOTOOT).
(Dimensions: 100X70 cm, Materials: All the work is done by cotton thread where | knit just to measure my body as well be
standing like a glove. Then is photographed it and used digital processing and printing).

25.Edeva 2 (Elena 2)

Throughout this work is experiential elements, | wanted to show the human condition today, as they are trapped in and
bound himself and his surroundings, always leaving a way out and a hope for regeneration, so | liken my knitting with the
shirt and leaves the snake regenerates new skin pulling.
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AYO EIKAXTIKA EPTA TOY MAKH IMAPAXKEYA
(TWO ART WORKS OF MAKI PARASKEVA)
Eiwxaotixdg (Visual Artist)

26. O@Oaipanarn (Illusion)

H Anovcia tekunpioong dev givar mavto tekpunplo Atovciog. AAA®GOTE Timota g givat yeyovog péypt avTo va, yivel
armodektd. Amovasia: 6t dev fAémovpe, dev arcBavOonaoTe, dev Pidvovpe, dev epunvedovpe. Avto pag eépvet OAiym,
aunyavio, otépnon, apeoPimon. Aenpnuévn 1 TPAYIKY, TPOCHOIIKY 1) YEVIKY, YEVVA LV, vooTolyia, BEAnon, eAmtida.
Me v andcotaon taédevovpe, e Ty EAAeLyn avalntovpe, [ AVt TPOGOOKALLE.

H Amovcia givat omhd ..... 09Ooipomdry.

26. O@Oorpamatn (lllusion).
Awctaoeg: 0,37 X 0,64, YAkd: akovapéra kat yalo tdve oe EHLo
(Dimensions: 0.37 x 0.64, Material: watercolor and gauze on aged wood)

The Absence of evidence is not always an evidence of Absence. Besides, nothing is true until it is accepted. Absence:
whatever we don’t see, don’t feel, don’t experience, don’t interpret. This brings us sadness, embarrassment, denial, doubt.
Abstract or tragic, personal or general, generates memory, nostalgia, desire, hope. With the distance we travel, with the lack
we search, with This we expect.

The Absence is simply..... An illusion.
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27. H mapoveia g Amoveiag (The Absence’s presence)

27. H mapoveia tng Amoveiag (The Absence’s presence).
Awotdoeis: 1,50 X 0,70 cm, YAiko: Akovopéra o EOA0 TOAMO TAMGIOUEVO [E OVTIKOTOTTPIGUO TOPOVSLOG amd YLOAL Kot
KOVIOPTOTOUUEVO ATGAAL
(Dimensions: 1.50 x 0.70 cm, Material: Watercolor on aged wood framed by mirage of pulverized glass and steel
dimensions)

EIKAXTIKO EPT'O TOY I'IQPI'OY ZAATA®EPOY
(ART WORK OF GIORGOS SALTAFEROS)
Zoypdgog (Painter)

28. Xopig titho (Untitled)

O1 @ryovpeg pov amotelovv avBpomva tyvn 1 avtavakidoels, pHépog Tov aotikov tomiov. H vmapén 1 n amovca tov
PmTOS TOVG divel 1 TOvg aapel T d1k1 Tovg VTOoTacT. Ta AUPAVUUEVO OTOMKA YAPAKTNPIOTIKA EMTPETOVY TNV AVOVULLIL
péoa 6to AryopiAnto aAld ovclaotikd Adyo Tov eToS. Eviaypéves oty KiBotd g mdAng vmodnAdvouy Ty TovToduvaLio
TOV TPOKANTIKOD €KTOG. ATOTEAOVV LOVOXIKOVS, GLOTNPOVG StaAdyovg mov mpoctafovv va agivouy xmpo oto Beatn yuo
TOOTION KoL GUUTANPOGT 0o TOV {010, TOV SIK®V [Hov entonpdveewv. Eivatl okiég Tov apyéyovov avBpdnivov ddAov Hog,
OV OTEKEL PEGE OTNV TOAN Kot GLYVA eVIEAMS £E® amd t Lo Te.

10000 -

28. Xopig titho (Untitled).
Awotdoelg: 70x100cm, YAuco: Akpolikd o€ koppd
(Dimensions: 70x100cm, Material: Acrylics on canvas)
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My silhouettes/shapes represent human trails or reflections, integral parts of the urban landscape. The presence or
absence of light endows the pictures with or denudes them from their own existence. The heightened individual features
allow for anonymity within the almost silent but also substantial speech of the light. Integrated in the ark of the city they
imply the omnipotence of the challenging without. To me they depict lonely, silent dialogues, which try to leave room to the
spectator for identification and completion using their own devices, by employing the clues I provide.

TPIA EIKAXTIKA EPT'A THX XPYXOYAAX XKEINNETZH
(THREE ART WORKS OF CHRYSOULA SKEPETZI)
Ewacrtixdg -Iloujrpra (Artist-Poet)

29. ®vAha Tov otalovy (o

2T HOPPN TOL SEVIPOV GUUTLKVAVOVTOL [E TPOTO cupPfoikd ta Pactkd otoryelo g avOpdmvng evong pog. Me
SOVOLN TOL VEPOL TO JEVTPO AVOTTUGOETOL Yo Vo avadei&et To opapa kot tnv a&ia g Lone. To dévtpo kapmopopel,  yn o
ompilel kot to Opépet. Ztov aépa avamvéel kot ophdvetat.

O ovppoMopds Tov vEPOD Kot TOL SEVIPOV KOl TOL CAOUATOS €xel po. Kabohknr epunveia g kabopdTnTag Kot g
YOVIHOTNTOG.

SopPoikd Bewpovvtor mg n Ty ™G 100G g Long. Xe apétpnto pobkd ototyeio avadbovior n {of and apysyova
voata péca amd 16 pilec TV dEVIPOV (0 LOKPOKOGLOG OVTOVOKAG TOV HIKPOKOGHO Kol ovtiotpopa). EmmAéov, pmopodpe
VO EVOOUATOCOVLE TOV GUUPBOAMGUO TNG KuKAOQOpiag, T Lo, T cuvoyn, Kot TN YEVVIIGN LLE TN GUULETOYT] TOV VEPOL TNG
S, LE Ta VYpa Tov Ppickoviar 6To 1310 HoG TO G (SNA. 6TO aiple) Kot TG SIOKAASMDOELS TOV VEOP®V oG MG TO KAUSLE
TOV OEVIPOV K.0.K.

2TV TatoioTiKn Tapddoact), To dEVIPO, To VPO Kal To oo Bempovvtar avesdptnta kot poall o wroyn g copiog. M
ypryopn Alota pe Tic SLUPOAKEG ONUOGIES TOV VEPOD Kot TOV SEVIPOL KOl TOL CMUOTOS TEPIAALBAVOLV: LETACYNUATIGHO,
VTOGLVEIONTO, YOVILOTOINGT, KATAPTION, aVTOVAKAOGY, avavéwmor, gvAoyia, kivion, o1, avalwoyovnon, yevvalodwpia,
KoOMG Kot OGVELPO KoL OPAATOL.

Toppolcpoc avesTPpappévov dévrpou:

To ocOumov ®¢ avesTpappévo dévepo. v avlpodmivn @uololoyios T0 avOpdOTIVO VELPIKO GVUGTNUA Eival GE HOPOT|
OVEGTPOLUEVOL JEVTPOV, e EYKEPOLO, OTmG ot piles, KOPUO OTWE GMOVOLAIKY GTHAN Kot Ta vevpa OM®S To KAASI TOL
O0€vTpov. Zet kou peyodmvel pe vepd oto vepd (Maykpopra dévtpa).

AKpIPOS OTOG Vol AVESTPALLLEVO OEVTPO
£T01 kot 1) VIapén pog
kafodnyeitan amd T1¢ afieg pog.
Aévtpo, vepd kot oopa 6” éva kKokAo {ong,
Oavatov Kot ovayévvnong.

29. ®HMAa mov cTatouy (o (Leaves that drip life).
Awctdoelg: Metafintég, YAko: Akpolikd og povoapd, cuppa, xoptopalo
(Dimensions: Variables, Material: acrylics on canvas)
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29. Leaves that drip life

In the shape of a tree are compressed, in a symbolical way, the basic elements of our human nature. A tree grows, with the
power of water, in order to show the vision and the value of life. The tree gives fruit, the earth feeds and supports it. In the air
it breathes and rises.

The symbolism of water and tree and body gives a catholic explanation of purity and fertility.

Symbolically, they are considered to be the source of life itself. In innumerable mythical elements, life emerges among
primitive waters through the roots of the trees (the macrocosm reflects the microcosm and the opposite). Moreover, we can
embody the symbolism of circulation, life, coherence, and birth with the sharing of earth’s water, with the fluids that can
be found in our body (such as blood) and the branches of our nerves as the branches of the trees and so on...

In Tatoistic tradition, the tree, the water and the body are considered irrelevant and at the same time they are altogether an
aspect of wisdom. A quick list with the symbolical meanings of water and tree and body would include: transformation,
subconscious, fertilization, constitution, reflection, renewal, blessing, motion, life, revival, generosity, as well as dreams and
visions.

Symbolism of an inverted tree:

Universe as an inverted tree. In human physiology, the human nervous system is similar to the shape of an inverted tree,
with a brain being the roots, a trunk being the spinal column and the nerves being the branches of the tree. It lives and grows
with water in water (Magrovian trees).

Exactly as an inverted tree,
S0 is our existence
being guided by our values.
Tree, water and body in a circle of life,
death and regeneration.

30. To cOpo Q@VAieL 6Tav T0 OTONO COTAIVEL

APOPO AIIO THN EOHMEPIAA TOY NOXOKOMEIOY

tov Nelson Torres (Yoyiatpog otn Bevelovéha)

«H acbévewn ivar pio hykpovor peta&h g TPOcOTIKOTNTAS Kot TNG WYUXNASH.
Bach

To kpvordynua otélel 6Tav 0 OPYAVIGHOG deV KAOiEL
O movolarptog epdlet 6tav dev UTOPEL VoL EMKOVMVIOEL TG AYOVIiES
To otopdyt Kaiet 6tav o Bupog dev pumopel vo Pyet
O dpnng ewoPdret dtav n pova&id movéet
To oopa mayaivel 6tav 1 ducapéokeia mélet
O movoképarog kKoTodLiBel dtov avédvouv ot apuetBoiisg
H xapdid yodapaovet dtov to vonpo. g (ong eaivetol vo TeELemVEL
Ot alhepyieg oupPaivovy 6tav 1 TEAEIOMAVIO EivaL AvOTOPOPN
Ta viyla ordve dtav anethodvToL ol GUVVESG
To otfoc¢ ooplyyel Otav N vepnedveln orAafdver
H nieon av&éver 6tav o dPog purakileton
O1 vevpmoEeLg TaPAADOVV OTAV TO E0MTEPIKO Todi TVPUVVAEL
O mopetdc Beppaivet 6tav ot dpvveg ekkpivouy ta dpia TG avociog
Ta yovata wivovv 0Tov 1 VITEPNEAVELN EIVOL GIKOUTTY
O KOPKIVOG OKOTMVEL EAV dEV GLYXMPEIS

30. The body cries when the mouth is silent

ARTICLE FROM THE NEWS PAPER OF HOSPITAL

Nelson Torres (Psychiatrist in Venezuela)

«Disease is a conflict between personality and soul».
Bach

A cold leaks when a constitution doesn’t cry
sore throat obstructs when it can’t communicate with the agonies
The stomach burns when anger doesn’t come out
Diabetes invades when loneliness hurts
The body grows fat when displeasure presses
Headache oppresses when doubts increase
The heart weakens when the meaning of life seems to come to an end
Allergies come when perfectism becomes unbearable

Nails break when natural defenses are threatened
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The chest is pressed when pride enslaves
Blood pressure increases when fear is imprisoned
Neurosis paralyze when the “internal child” oppresses
Fever warms up when the defenses excrete the limits of immunity
The knees soak when pride is inflexible
Cancer kills if you can not forgive

30. To copo @ovaiel avTd TOL TO OTOR COTAIVEL
Awotdoeig: 1,03X1,90+0,28X1,90, Yhkd: Y pacua, @OAL0 alovpviov, vijpo
(Dimensions: 1,03X1,90+0,2 8X1,90, Material: Fabric, foil, floss)

31. To Bapog tov «Xtovpov» (The Burden of the “Cross™)

Aev givar toyoio, mog o towpdc, cav odpPoro ayornnke Kot pondnke 1660 modd amd tov dvporo! Idaitepa oTig
UEPES HOG, TOV O TOVOG TOL avOpmdTov Eexelilel Tdpa mov PAETEIG YOP® GOV, GTOVP®UEVOLS Tovg EAANVeG o€ otawpopévn
Motpida, dev pmopeic va unv evyndeic to Papog Tov Ztawpov va yivel Elappvtepo. Axdpo TepLocdTePO oNuepa, Oa mTpénet
vo unv Eeyvape mog n Xtavpoon mponyeitar g Avdotaons Qotdéco, o ZTowpdg yiveror Plopo otov dvBpwmo!
XpNGILOTOIOVUEVOG KOt Yo va Teptypdyet kdOe cofapn OAiyn 1 dokipacia. Kot o Ztavpdc avtdg, g (ong, sivar Bapg kot
AOTKOTOG TOAAEG POPEG. .. 0 BEDG TPOGUETPAL TIG AVTOYEG LLOG.

AyomnTog Yo TOVG YPLOTIOVOVG, d10TL TAVe g avtd paptipnce o Incodg Xpiotog, kar eivar to kate&oynv ovppodro g
Opnokeiag tovg.... Miontd yi dAhovg, 6ot Toug Bupilet to ovpPoro-AdBopo, To omoio giyav ot GTavPOEOPOL OtV ElYOV
EKOTPATEVCEL Y1 VO KATOAAPOVV TOLG ayiovg TOmOVG Ho Kat Yo TV Ok Tovg poptupio. o dhkovg eivon emiong oefootd
oupporo 3101t fAEmoVY Gg awTd Mo wo Pabid Kot Tvevpatiky onpacio, aveEdptnta ond v Opnokeia tovg. Kot og dAlovg
glvar adidpopo.

To va oynpotiotel o oTowpdg ypetdlovtar 6vo Ypoppés ... Mo opilovtia, Kot pa KaBetoc. Ymdpyovv moAAEG eppnveieg
v Tov ovpfolopd avtov Tov onueiov.

‘Evag yprotiavog 6o to PAémet cav cdpPforo Bvciag kot aydmng, dilor vrootpilovv 6Tt cupPoiriler v €voon tov
apoevikod kot Tov Invkov (ko TV €veon tov avtibetov yevikotepa), GAlol 6Tt cupfoAilel ta téooepa onpeio TOv
opifovta, 1 T Téocepa oToryeia TG PHomng.
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Tnv peyolotepn onpocio v €xel To eninedo pe 10 omoio o kibe évag Eeywplotd 0 Tpooeyyilel, kot To avThopPaveTor.
Amd ekel mov Ppioketor yoyoroywkd! Amd 1o vropélokd Tov eminedo, To eninedo Tov gival Tov
HOG. .. TO KEVIPO LOGC.

Ot dvo ypappég ot omoieg cuvavidvtal and avtifeta onpeia, coppolifovv eniong v Eveon g VANG LE TO TVELLOL.

O otawpdc eivar £vo eOpforo evotnTag, Kot OT®G KoL av 10 avTAopPavopacte, 6Tt Kol av Tiotedovpe 01t cupPorilet,
aUTOG 0 OTAVPOG VIAPYEL KOl UECO HOG, .... OTNV YUXOAOYIO UOG,..... OTOV €0MTEPIKO pag koopo.... Kot kdbe otryun
emléyovple av Ba TOV «GNKAOCOLE. .. ».

H opovrio ypopun propodie va modpe exiong 6Tt cupPoriler v kaOnpepwvip pog o1, eivor o JOpodHog ™G
TPOCOTIKOTNTAS, O PUGIKOG KOopog, 1 V. Kot 1 kdbetn ypapupr; cupPolilel tov mvevpatikd dpopo, 1 E6OTEPIKI
... TOV YUYOLOYIKO.

Onwg Kot va el OP®S, TO avOpOTIVO GO0 PIOUATIKG OTKOVEL £V BAPOG GTIC SUCKOAEG GTIYUEG TOV, TIG TEPLOCOTEPES
@opéc Myilet an’ to Bépog Tov K 1 woyn Tov aveBokatefaivel Ta yhddeg okoaiomdrtio g {ong.

31. To Bapog tov otavpov (The Burden of the “Cross”).
Awotdoelg: Metapintés, YAko: noorotioyevég yopa amd v Attvae, Xopti, EO1o, coppa
(Dimensions: Variables, Material: rest volcanic soil from the Mount Etna, Paper, wood, wire)
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31. To Bapog tov otavpov (The Burden of the “Cross”).
Awotdoelg: Metapintég, YAo: neaiotioyevég yopa omd v Aitva, Xopti, 010, copua
(Dimensions: Variables, Material: rest volcanic soil from the Mount Etna, Paper, wood, wire)

31. The Burden of the “Cross”

Not accidentally, the Cross as a symbol, has been either loved or hated ever so much by human! Especially nowadays, that
human pain overflows while looking around the Greeks crucified on a crucified Country, we can’t help but wish for the
burden of the Cross to be the lighter possible. We shouldn’t forget, even more these days, that Crucifixion precedes
Resurrection. However, the Cross is an experience to human! Utilized to describe every serious grief or trial. And this Cross,
the Cross of life, is too heavy to be lifted some times...as God adds in our resistances.

It is dear to Christians, because on it Jesus Christ suffered His martyrdom, so it has become the chief symbol of their
religion... It is hateful to others, because it reminds them the symbol — standard which crusaders used during their expedition
to possess the Holy Land but also for their own evidence. For some others it is also a respectable symbol simply because in it,
they can see a deeper and intellectual meaning, regardless of their religion. It is insensible to others.

To form a cross we need two lines... One horizontal and one vertical. There are many versions for the symbolism of this
sign.

A Christian will always see it as a symbol of sacrifice and love... Some support that it symbolizes the union between the
male and female (and the union of opposites in general), others believe it symbolizes the cardinal points, or the four elements
of nature.

The most important is the standard with which each one separately approaches and conceives it. From where someone
psychologically stands! from someone’s existential level, the level of someone’s being ...!! the level of our being...our
centre.

The two lines that come across from opposite edges, symbolize also the union between material and spirit.

The cross is a symbol of union and no matter how we conceive it or no matter what we believe it symbolizes, this cross
exists inside us ,...inside our psychology,...inside our internal world ...and every moment we choose either to “lift” it or
not...

We can also say that the horizontal line symbolizes our day -to-day life, it is the way of our personality, the natural
world, the material. The vertical line symbolizes the intellectual way, or the inner...psychological.

In any case though, the human body out of experience, carries a burden in its difficult moments and most of the times it
bends under its burden and its soul goes up and down the thousand stairs of life.

EIKAXTIKO EPI'O THX BAPBAPAX XITYPOYAH
(ART WORK OF BARBARA SPIROULLI)
Ewactixds (Visual Artist)

32. Zopa aowioa (Body a shield)

..... Yuve to oopo mov TAdOet T cuveidnon pLov
OV PLAAEL GE Lol KPLYDVE TOV OG0 TNG EEPEVYOLV
oL YEVVAEL ucONoELg, okéyers, T wikid pov. To copa
nov Otav yabel Ba Cet peg otig Sikég pov Aé€eig
avtd OV LoV YEvvnoe Kat T AEEN xpdvog
yuorti yopig to avOpdmvo Koppl ypdvog dev vdpyet
1N Kl 0V VTAPYEL TOTE JEV AMOYTAEL VOTLLO.

Yve to oopo mov 1 avi€yet, ogv 1 €xet Bopedet
dev I’ €xel anoTvaEel omd Ve Tov
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TO GO TOV O,TL KL 0V TOV KAV®D
LE LETAQEPEL, e LETOKIVEL, LE KpoTdel opOo.
Yuvo to andivto cdpa, To cope OAmv, To SIKO LoV
OV LE KAADTTEL, [ €XEL OOLYTO OYKOAMAGUEVO
vt Tov pali po puépa Ba tedeidoovpe

Twog [atpikiog

32. Xopo aorida (Body a shield).
Awotdoeis: 50ek.X 50gk., YAud: ocOppa ond aAnakd oe didpopa pueyédn - fappdaxt- to eovto Tov £pyou eivar and cidepo
(Aapapiva)
[Dimensions: 50ex.X 50 cm, Materials: wire of alpaca’ in various sizes - cotton- background of the project is iron (steel)]

| praise the body that shapes my conscience
that keeps a stash of what’s beyond
That generales sensations, thoughts, my speech
The body
Which when lost will live through my words
That gave birth to the word time
Because without the human body there is no time
And if it does there is no sense to obtain
| praise the body that bears me and still stands me
that has not got rid of me
The body that whatever it takes
it carries me and transfers me and keeps me straight
| praise the ultimate body, all bodies, my body
that covers me, have me tightly embraced
that one day we will end together

Titos Patrikios
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EIKAXTIKO EPT'O TOY I'TANNH XTE®ANAKI
(ART WORK OF GIANNI STEFANAKTI)
Zoypdpog (Artist)

33. Zopa pov
2ty Katepiva Ayyeidrny Povk

Zopo ayomnpévo €60
5€vdpo Lov chua,
oikog padi kot {dov oohpar
ompa Lo 6Tov ¥pdVoL T apyaArEld
OV TAAAEG AL KO XAVEGOL
o1’ aneipov 10 KeEVO
Xopa kot 6Topog
SO LoV
Zopa okid, xopic okd
GO0 GLOTN KL AVOAQUTNY
EPOTOV TAON KL 0oTPOTN:
GO0 TOV EKPTYVOGOL YVUOVS VO SDGELS,
GMLLOL TOV CHTECOL LEGA GTOV TOVO
péoa otn ANfON Kol 6N cleaN

Zon VoL SOGELG.

33. Zopa pov (My Body).
Awotdoeis: 107 ¢ 77 cm, YAKd: axpoikd oe EOA0
(Dimensions: 107 x 77 cm, Materials: acryliks on wood)
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33. My Body
For Katerina Anghelaki Rooke

You my beloved body
you my tree body,

a home and an animal’s body at the same time-
body life giving to the loom of time
you palpitate and lose yourself
in the emptiness of infinity
Earth and seed
my body
Body shadow without a shadow
body silence and a blink
love’s passions and lightning:
body you explode to produce juices,
body you rot in pain
in oblivion and in silence

So that you can give life.

EIKAXTIKO EPI'O THE EIPHNHX TATAKH
(ART WORK OF IRINI TATAKI)
Zwypdpos (Artist)

34. Avev Opiov Avev Opov (No limits no Terms)

Ta 6plo Tov GOMATOG LESA OO €VaL YUVOIKELD YOUVO GE GTAON OVATOLGONG Ue TNV Wilaitepn Eueacn ota onueia exetva
OV XOPUKTNPILOVV TG EPMTIKEG TEPLOYEG TOV CMUATOS KO TTOV TEPLYPAPOVTOL LEGH OO [0 ATOCTOCUOTIKY 08 VIEPUEYEDN
KApoko ovvheon. ®ELovTag va dNUoVpYNom TOV OYKO TOL KOPLLOD HE TNV XPNoN TV BepUdV YpoUATOV TG TAAETAS LOV
He OTOYX0 Vo anod®ow TNV aichnon pog TaAAOUEVIG GAPKAG TOL AEITOVPYEL oV TOUTOS Kot SNUOVPYEL TO EPMOTIKO TNG
medio. Emmpeacpévn and 10 cuyypapikd £pyo tov Avdpéa Eumeipikov pe avagopéc amd tov Méyo Avotoikd Kot tnv
EPWTIKN TOV Toinon O6nwg, H Znuepov w¢ avpiov kar w¢ ybeg, kol and v Evdoympa OOV YOpUKTNPIOTIKA ETAEY®D Vo,
ovapepmd g Eva amd To epmTiKd ToL TopaTe «Tao BEAN»:

"Eva kopitotl 6” évav k1\mo/ dvo yuvaikeg og [ YAAoTpo
Tpia Kopitola otV Kopdid Lov/ dvev opiwv avev dpmv
plo Toddun 6” péva tlapuy pio maddpun o” €va otnog
£va Kovunt mov Eekovummverar éva Pull mov amokaAdTTETO
£Vd 0 T0EOTNG pe To BEAN/ Adpumet ynAd 6Tov ovpavo
avev opiov avev Opwv

34. Avev Opiav Avev Opov (No limits no Terms).
Awotdoeig: 200X200 cm, YAwko: Addt oe koppd
(Dimension: 200X200 cm, Medium: oil on canvas)
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The limits of body through a woman’s naked body at rest, and the special interest to that points that characterize the erotic
regions of the body, the whole described through a fragmented oversized scale composition. Having the desire to create the
volume of body by the use of my pallet’s warm colors, in order to give the sense of a vibrating flesh that functions like a
transmitter and creates its erotic field. Being influenced from Andreas Empeirikos work with reports from "Megas
Anatolikos" erotic poetry as, Simeron os ayrion kai os xthes, as well as from Endochora.

EIKAXTIKO EPT'O TOY BAITEAH TZEPMIA
(ART WORK OF VAGGELIS TZERMIA)
Zwypdpos (Artist)

35. Avpa

‘Exovv ypagtel yihddec keipeva yo tov dvBpomo Onmg eniong éxovv dnpovpyndet pya téxvns {oypapucd kot yAvmtd
OV AVOEEPOVTOL 0TV avBpdTVN VIOsTOoN TPAyHatt apiotovpynuatikd. To copa péca tov mepucieiet Eva choTnUa Le
TENELEG TPOSLAYPOAPES Yo VO EMPLOVEL G OTOLEG GLUVOTNKES Ppebet.

Eav yio omotodnmote Adyo mepdéels Eva Opyovd Tov to povo oiyovpo eivor mog Oa dwotpefrmbei 6lo o Vo
GOPKIKA Kot Tvevpatikd. To povo oiyovpo Aowmdv givar Tt dev mpoKeLtat va enavEADEL GTNV TPAOTN TOV HOPPT], £TCL ONAOON
OT®G YevvnOnKe ayvo.

Eivar Aowov 1o odpa pog éva doyelo pe kabapd vepd e VIEPOYES TPOPES Ie KOAOYVUVOCUEVOLS HUG 1 avTOET™S e
TOAAEG OTOYOPEVTIKES OVGIEG;

Avtd 10 KAVOLV VO GUUTEPLPEPETAL KOVOVIKG Kol TOMTICUKA emiong. Avtd etvor mov kabopilovv TV TVELUOTIKY HOg
vroctact ot o aAAd dev pmopovv amapaitnta vo kKabopifouv kat To Odvarto. Edv pe arooyolel kdtt avtod dev givon n Lon
1 0 Bavartog oyt ywati To £y Adoet (GAAmote givon dtampaypatedolpo BEpa eml TV VOV and EILOGOPIKNG Amoyng Kot o)L
poévo Ommg avaeépbnko mapandve), dAAd o Tpoémog mov Kabnuepwd (o Oyt povo pe T dpdon (TAVGHo, poyeipepa,
OYPOTIKEG EPYOCIEG, KOAMTEYVIKEG GVIOVXIES), OAAG TOAD TEPICGOTEPO TOV YPOVO TOL OTOITEITOL YO VO PTAGE GTNV
KkGOapon Tov givar amapaitnm Tpoimddeon Yo Vo ETKOIVOVIGELS HE TOV GLUVAVOPOTO 0ALG Kol 68 GAAN TTEpinTOON pE TO
O¢io.

35. Aura

There are literally thousands of magnificent books and artistic creations on the human condition. The human body is a
system perfectly designed to survive in all conditions!

However, if one interferes with one of its parts, an organ, the whole system may disintegrate, materially and mentally. It is
certain that it will never return to its initial condition.

So, is our body a “container” of pure water, excellent nutrition and shapely muscles or just one with forbidden substances?

These determine our social behaviour and cultural understandings. These determine our spiritual condition. But they
cannot do so when it comes to death. | am not concerned with life and death and | do not have any insights to offer on the
matter (this is up to our philosophers), but with the way | perform my daily routine, not just certain tasks (cooking, washing,
working the land, thinking about my art), but, mostly, with the time needed to achieve a kind of catharsis, which | believe is a
precondition that allows one to relate to a fellow human being or even the sublime.

35. Avpa (Aura).
Awotdoelg: 30X90 cm, YAwd: AkpoAikd o kopupd
(Dimension: 30X90 cm, Technique: Acrylic on canvas)
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EIKAXTIKO EPT'O THX KATEPINAX TXEMIIEAH
(ART WORK OF KATERINAS TSEMPELL)
Ewxaotixdg (Visual Artist)

36. «xcc®Ma»

Me 10 £py0 0VTO EMLYEPD VO. OTOODGM OTTIKA TNV EVVOLL KGOLLOY.

[Ipodxettan yua o Tprodidiototn «nanBpoun»z amddoomn g AEENG «ohLay, VD Ta Yphupata, Totodetuéva eledbepa,
oLVOETOLY L aPaLpETIKY Yuvaikeia popen (1o péAlov okomedm vo Kive £vo, akope maAivdpopo ylurtd pe ) Aéén body,
7OV VO, oYNUATICEL o avdpiKy Qryovpa.).

AvTo 10 HOVTELD Eivol amd PHETOALO KOl GTN UTPOGTIVI TAELPA E1VOL ETIKOAANLEVO VOl TAUTVTEPO PVAAO PEALOD TOV gV
axoAovOel akpifdc o petoAliko mepiypoppo. H prpootiviy mhevpd cvpforilel v e&mpaiopévn gucovo mov Tpofdiovpe,
£VO N Tiow TAEVPE TN YUY, OTEA E0OTEPIKT OANOELaL.

To épyo B amokaAVTTEL Le TO TEPAGLLO TOV XPOVOL TNV SLaPOPETIKT POoN TV VAKGOV. H aonui emedveio tov geArod
Bo «yepvéy omd avomOPELKTO YOUPCIHOTO KOl IKPO-XTUTNUATO, VA KAT® Omd TNV TPAYLd KOQE EMOAVELR TPOOdELTIKE Do
AQUTEL | LETOAMKN SOUT.

To el €pyo, T0 Ex® PavTaoTEL LEYOATEPO (TEPimOV 2), OTIOYUEVO amd PETAAAO KOl EOAIV] UTPOGTIVI OYN).

36. «<cd®Ma» (Body).

Awotdoeis: Yyog 30cm, punkog 32cm, thdtog 20cm, YAucd: Aapopive yoABoviiE, ypOUATIGUEVN KOPE HE GO Y10 VT,
EMKOANUEVO aPPDOEG TAaoTIKO Poppévo aonul
(Dimensions: height 30cm, width 32cm, depth 20cm, Materials: galvanized sheet painted brown with added sand for texture,
glued silver-sprayed, cork-sheet)

36. Body

With this work I try to visually convey the concept of “body”.

It’s a 3 dimensional palindrome3 of the word “c®Ma” (“body” in greek), and the letters are repositioned to compose a
simplified female figure (In the future, I plan to do another palindrome with the word “bobY”, composed to from a male
figure).

This model is from metal and on the front side is glued a silver-sprayed sheet of cork, cut wider and not conforming to
the metal outline. The front side symbolizes our beautified outward appearance, while the back side stands for our naked,
imperfect, inner truth.

With the passage of time, inevitable scratches and tears will reveal the different nature of the materials. The cork’s silver
surface will gradually “age”, while beneath the brown rough texture, progressively, will shine the metallic structure.

I have envisioned the final piece bigger (about 2m) made from metal with wooden front.

2 Maivdpopm 1 Kapkvikh sivon o AEEN 1 pdion mov StaPaleton kot avimoda, Omemg 1 yvooty emtypagh: «Niyov avopfuato un povoy
OYv».
® Palidrome means a word or phrase that you can read in both directions like: racecar, eye, etc.
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AYO EIKAXTIKA EPT'A TOY HAIA XAPIXH
(TWO ART WORKS OF ELIAS HARISSIS)
Zwypdgog (Artist)

37. ZQMA (BODY)

37. ZQMA (BODY).
Awootaoelg:75X65 cm, Yiwa: [Tactéh
(Dimension: 75X65cm, Medium: Pastel)
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38. @i (Kiss)

38. @i (Kiss).
Awotdoeilg: 75X65 cm, YAwd: owvikd perdvi o€ yeiponoinoto xopti
(Dimension: 75X65 cm, Medium: Indian ink on handmade paper)

.....H {oypapwn pov dev aykdAioce Tig avtavakAAoeS TV TPoANUATOY TG eToyNS, OALY ATEKTNOE TI COUATIKOTNTO TNG
SL0TVTOONG TOL ALOVIOL TPOPANUATOG TOV £pMTA, TNG dlyag Kot TG Teivag. Aev pe dtakateiye 1) £€yvolo vo epUNVENS® OTAMG
v emoyn pov. AAwote 1 t€yvn avBictator kot dnpovpyel Tpoimobécelg epunveiog 6tav Ppicketor EKTOG YPOVOL, AV Kot O
XPOvog givar amd to avopeoPimra vAkd g Loypaeikng, eite og xpdvog enelepyaciag gite ®g XpOVog TV EPYmV TOV
avikel povo oe avtd. Eivar «ypdvog ektog 1 evidg gpovovn: eivar autdg mov dnpovpyel ™ payeio g {oypagikig pov
EUTAEKOVTOG GYESI0 KOl GUVOLGONUOTIKEG KOTAGTAGELS, Ol OTTOIEG EVIGYVOLY THV KupLapyic TOV 0patod, Tov Tpofailopévon
péoo omd emdAnieg oxedaotikég dwatvmdoels. Kavovtag oyt «opatd 1o adpato» oAld «opatd T0 0patd», TO 0moio
TPOKVATEL OO L0 GEPE ATPOPAENTOV EKACTIKMOV atvynUdtov, péow pag dwaichnong mov cvpeovel pe éva mapdv, o
omoio mavto aupioPnteiton kou amontel petayeipion kol Tpoomdbela avalnTnong pog lwoppomiog ekTog Depatoypapiog Kot
€VTOG OEUATOC EUTEPIEYOVTOC TNV TAPOSIKOTNTO TOV VAGPEEMV OG TOMTIKN TV AETTMOV J100£6EmMV GTO TPAYIKO KEVO TOV
EVOYKOAMOUOV «PIAMDVY», HEG® TNG EKOOTIKNG CTILOTOSOTNONG TOV SIYPOVIKAOV AVOPOTIVOV 0VOYyK®OV KUPLOPYOVLUEVT] LOVO
00 TNV ay®Vio TG EIKOOTIKNAG Statdmmong og to povo {ntovpevo!!
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OTAN H I'H MIAAEI KI AKOYT'ETAI AIIO TO XAMOI'EAO TQN ITAIAIQN.
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