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AIM OF THE CONFERENCE

The increased interest in the work of Mikhail Bakhtin among western scholars
has been particularly evident ever since the 1980s. Because of their erudition, versatili-
ty as well as their multileveled and open character, Bakhtin’s ideas have been a source
of inspiration for various philosophical and theoretical approaches within a range of
fields in art and science. The hyper-argumentative and blending quality of Bakhtin’s
work has had an impact on various intellectuals from diverse theoretical backgrounds.
Owing to the English translation of his early philosophical work, in the recent years
Bakhtin has been recognized not only as a language and literature theorist, but also as a
social thinker, a philosopher, and a theorist of culture. The concepts he developed pro-
vided the theoretical underpinnings for further developments in the fields of arts, semi-
otics, history, psychology, sociology, anthropology and philosophy. Moreover, his work
has had a significant impact on the study of ethics, in the framework of feminist, post-
colonialist, and cultural approaches as well as in the context of political science and edu-
cation.

The core of Bakhtin’s theory comprises an original and dynamic conception of
language which is opposed both to the abstract objectivism of the structuralists and the
subjective individualism of the humanists. The basic concept of his work is dialogism,
which is defined in multiple ways, both horizontally and vertically (e.g. dialogism in dif-
ferent literary genres, dialogism between the writer and the protagonist, dialogism
between different narrative voices, dialogism in terms of inter-textuality, where a text
‘lives’ via its dialogic relation with other texts, dialogism between the text and the read-
er’s response, etc.).

This interdisciplinary conference aims to address the current thinking and
research on: (a) the nature of dialogism, (b) the epistemological, methodological, liter-
ary, psychological, educational, social-historical, cultural and ecological dimensions of
dialogism, and (c) the role of dialogism in the cognitive, pedagogical, developmental,
communicative, inter-subjective and social-moral processes.

CONFERENCE THEMES

The scope of the conference includes - but is not limited to - the following themes:

Precursors of dialogism

Bakhtin and literary criticism

Philosophy and dialogism

Dialogism and the social sciences

Dialogism: Ontology, epistemology or methodology?
Social-historical, cultural and ecological dimensions of dialogism
Psychology in the light of dialogism

Dialogism and the construction of self/ identity
Psychoanalysis and dialogism

Dialogism and body (embodiment)

Dialogism and carnival

Dialogic approaches in education

Dialogism and cognitive processes

Dialogism and social-moral processes
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Post-modernism and dialogism

Dialogic dimensions in the process of learning and development
Gender and dialogism

Communication and non-verbal dimensions of dialogism
Dialogism, creativity and art (literature, dance, music, visual arts,
theatre, performing arts, etc.)

Religion and dialogism

New technologies, multimodality and dialogism

The dialogical foundation of culture

Otherness and dialogical processes

Dialogism and qualitative research methods

Discourse, narrative and dialogism

Spatial-temporal processes and dialogism

Dialogism in the critical social and cultural theory

Dialogism and alternative pedagogical approaches

Monological and dialogical practices

Heteroglossia in communities

Dialogism in language studies

Historicity and dialogism

Dialogical processes in action and in the construction of meaning
Dialogism and realism

Controversies and dilemmas in dialogism

Beyond dialogism: Fallacies, misunderstandings, misuses




XKEIITIKO TOY XYNEAPIOY

Eivar yvooté 611 6T Adon and ) dekaetio Tov 1980 kou petd to €pyo TOL
Mikhail Bakhtin dpyloe vo amoktd gvpeion ko avEavopevn amnynon, Wwitepa otV
AyyMo kot otig HITA. O 18éeg tov Bakhtin mpoc@épovtal yio a&lomoinom Kot otkelo-
noinomn (mpoooikeimon) amd dbpopeg PULOCOPIKEG/DePNTIKEG TPOCEYYIOES KOl OF
duapopo media TG TEXVNG Kot TNG EMOTAUNG AOY® TOV TAOVTOV, TNG TOAVUEPELOG KOl
YEVIKOTEPO TOL TOAVEMIMESOV Kol avoryTOD YOPOUKTNPO Tovs. H vmep-draiextiky Kot
GLYKEPAGTIKT PVGT] TOV £PYOL TOV, [’ GALO AOYL0, POIVETOL VOL GUVASEL LE TOL EMIGTNLO-
VIKG EVOLLPEPOVTO TV SPOPWV BE@PNTIKOV HE SOPOPETIKOVS TPOGAVOUTOAGLOVG,
KaO®OG ToVg EMTPENEL KOl 6€ KATOL0 Pafpd Toug vopiponolel va o1kelonomBovv Tig 10éeg
tov. Katd to tedevtaio ypévia pdAloTo, Kupimg HETA TNV UETAPPUCT] TOV TPOYLMV
QIAOGOPIKMV TOL EpYV oTa, ayyAkd, o Bakhtin avayvepiletor 6Ao kol mepiocdTepo,
eKTOC amd BewpnTiKdg TG YAMGGOS KOl TG AOYOTEXVIONG, G KOWMVIKOS GTOYXOOTNG,
QIAOG0POG KoL Be@pNTIKOG TOV TOMTIGHOV, KaODS vTooTnpiletar Tt o1 10€€G TOL Umo-
pel va aglomomBovv oto mhaiclo TG TEYVNG, TNG ONUELMTIKNG, TNG 1oTopiog, TG Wu)o-
A0yiaG, TG KOW@VIoAOYiag, TG avOpomoloyiog, TG Plocoeiog - Kot 1dtoitepa NG
NOWKNG — TOV QEUVIOTIK®V, LETATOKINKMV KOl TOMTIGUIK®V GTOVd®DV, OAAL Kot T®V
TOMTIK®V EMOTIUOV KOl TOV ETCTNUAV TNG OYOYNG. LTO EMIKEVIPO TNG OKEYNG TOL
VILAPYEL L0 TPMOTOTLTY KO SUVOLIKT OVTIANYN TN YADGGAS o€ avTimapdfeon mpog tov
QQOLPETIKO OVTIKEYEVIGHO TOV SOMIOTAOV KOl TOV VTOKEWEVIKO OTOUIKIGHO TMV OV~
viotdv. Baowkn évvola 6to €pyo Tov givar 1 S10A0YIKOTNTO, 1] OTTOi0L TEPLYPAPETAL OE
TOAAATIAG eTinESA. TOG0 0p1LoVTIDG 660 KOl KAOETMG (.. 1 O10A0YIKOTTO OVAIEST, GTO
Aoyotevikd €idn, N dtehoywdtnTa pHeta&d TOL GLYYPAPEN KOl TOL PO, 1 SLOAOYIKO-
TNTO AVAUESH OE SLUPOPETIKEG POVEG, 1) SHAOYIKOTNTO (O SLOKEUEVIKOTNTA, 1) dlohO-
YIKOTNTO OVALESO OTO KEIPEVO KO TOVG OVOYVMDOTEG UECH TNG OVTOTOKPIGIUOTNTOG
TOVG K.0.).

2KomdG TOL JEMGTNLOVIKOD avTo cuvedpiov givar 1 Tapovsioen TG GUYYPOVIG
TPOPANUOTIKNG (DECELG, KPITIKES, SLoUAYES, SIMUUATO, TUPOUVONOELS, KATAYPTOELS) Kot
TOV TPOGPUTOV EPEVVNTIKMOV TOPIGUATMV GYETIKA: () Le T pUomn TG S1AoyIKITN TGS,
(B) 116 emotnpolOYIKES, LEBODOAOYIKES, AOYOTEXVIKES, WUYOAOYIKES, EKTALOEVTIKES, KOL-
VOVIKO-1GTOPIKES, TOMTIGHIKEG KOl OIKOAOYIKEG S10GTAGELS TNG SahoykoTnTaG, Kot (3)
70 pOAO OV N drohoykdTNTa TOILEL OTIG YVOOTIKESG (YVOOLOKES), LOONCLOKES, AVOTTL-
E10KEG, EMKOIVOVIOKES, S1OTPOCHOTIKES Kol KOVmVIKo-Ndikéc dudikacies.

OEMATOAOI'TA TOY XYNEAPIOY

[Ipwtepydteg TG S10A0YIKOTNTOG

Bakhtin kot Oswpia g Aoyoteyviag

d1locopio Kot SoAOYIKOTI T

A0AOYIKOTNTO Kol KOWMVIKEG ETIOTILLES

Awdoywomra: Ovioroyia, emotnroroyio 1 pebodoroyia,;
Kotwvoviko-161optkég, mMoMTIGHIKEG KOl OIKOAOYIKES OLUGTAGELS TNG
dthoywdnrog

H yoyoroyio vrd to npiopa g dtohoywdtnrog

A0A0YIKOTNTO KOt S1001KAGTIEG GVYKPOTNONG TOV EQVTOV KO TNG TOVTOTNTOG
Yoyxavaioon Kot dStorloykdtnto

To copa (dradikacieg GOUATOTOINOTG) Kot 1 SIHAOYIKT TPOOTTIKY
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Awdoywdtnro Kot Kapvoait

AOAOYIKEG TPOGEYYIGEIS GTNV EKTAIOEVOT)

A0A0YIKOTNTO KoL YVOOTIKES O1001KAGTES

AoAoyIKdTNTO Kot KOWmVIKO-101KéG S1odtKacieg
MetavemteptkdTnTo Kot StoloykdtnTa

AL0AOYIKEG S1UGTAGEIS TOV SLOSKOGIOV PaBnong Kot avantuéng
®vAo kou StohoyikOTnTOL

Emowavia kot un AeKTIKEG S106TAGELG TNG SL0AOYIKOTITOG
Awdoykdtnra, dnpovpytkdOtnTa Kot té)vn (Aoyoteyvia, xopog, LOVGIKT,
TpOyovdt, (oypaeikn, 6¢atpo K.4.)

®pnoxkeio Ko dStedoykdTnTo

Néeg 1eyvoroyieg, TOAVTPOTIKOTNTO, KOl SIAAOYIKOTNTA
AoAoyikég BAGELG TOL TOMTIGUOV

Etepomta ko dtohoyikég dradikaoieg

AwodoyikdtnTo Kot woloTikég tLEBodot Epeuvag

AbYOC, apnyNnon Kot StoAoyikdTnTa

Xwpo-ypovikég d1a0tKacies Kol d1oAoykdTnTa

H Sohoyicdtnta 6Ty KpITIKn KOWOVIKY Kot TOMTIGLUKT Oempio
AAOYIKOTNTO Kol EVOAAOKTIKES YOYXOTOOOYOYIKEG TPOGEYYIOELS
Movoroyikég Kot SIHAOYIKEG TPAKTIKEG

Etepoylwosio kot kowvovia

AloAoykdTNTO Kol YADOOO

IotopikotTa Ko SrokoykdtnTa

Aodoyidro ot Spdon Kot oTig SlodIKacieg dNULOVPYING TOL VOTLLOTOG
Arodloywd o Kot peaAGUOG

Aloplayeg Kot SIMUpoTo 6To BE0 TG SIHA0YIKOTNTOG

[Tépa amd ™ dwwroywdnta: AdOn, TaPAVONGELS, KATAYPTOELG




Yvvropo Broypogiké Xnpeiopo tov Mikhail Mikhailovich Bakhtin

O Mikhail Mikhailovich Bakhtin (1895-1975) eivar Pdcog Bempntikdg g
Aoyoteyviog, 6ToY0oTHS 0T0 TEdio TV avOpOTIGTIKOV EMGTNUADV, TO £PYO TOV 0010V
T TELELTOLO XPOVIO TPOGEAKDEL TO EVOLOPEPOV TOV EPELVITMV OO TIG TO SLOPOPETL-
KEG YDPEG TOL KOGLLOV.

O Bakhtin yevwinke otig 17 Nogufpiov tov 1895 otnv woAn Orel. Hrav yovog
L0G TOAAG OIKOYEVELNG EVYEVAV KOt O TATEPAG TOL pYALovTav m¢ TPATe(kOg VILAAAN-
rog. Katd v mepiodo 1913-1918 o Bakhtin mapaxolovdnce pabnpote oto
[Moavemompia tov Petrograd kot tng Odnccov.

To 1918 o Bakhtin petokodpice and to Petrograd oto Nevel. Aidaé&e oto oyolreio
Iotopio, Kowaviodoyio kot pocikn YAOGG. ZNHovTikog otadpog ot {1 tov Bakhtin
ntav N ovppetoyn Tov oto «Kavtiavod cepvapion. Me mpotofovrio tov M. Kagan,
pabnt) tov H. Cohen - &vdg amd tovg OepeMmTég TG VEOKAVTIOVIG GYOANS TOL
MapBovpyov - dnpuovpynnke kot Aettovpynce otig torelg Nevel ko Vitebsk éva oepit-
vaplo opoideaT®v EIAOCOPMV kKol EIAOAGY®V. Ol ONUOVTIKOTEPOL EKTPOCHOTOL TOV
«UIOTVIKOD KOUKAOLY» NTav ot apakdtm: M.I. Kagan (1889-1937), PN. Medvedev
(1891-1938), L.V. Pumpianskii (1891-1940), L.I. Sollertinskii (1902-1944), V.N.
Voloshinov (1895-1936). To 1922 o Bakhtin enéotpeye 610 Petrograd.

To mpodTo yvootd, tpoye épya Tov Bakhtin givan «Téyvn kon YrevBovorntoy
(“Iskusstvo i otvetstvennost’~-1919) kot «I'to Tnv @hocoeia g [paéne» (‘K filosofii
postupka’- 1920 -1924).

To 1929 exd6Onke 10 PifAio tov Bakhtin «Zntquata tov 'Epyov tov
Nrootoyiépoxwy (Problemy Tvorchestva Dostoevskogo), 610 onoio gionyoye v £vvola
g Stoehoydtnrag. [ToAAd Epya TG GLYKEKPLUEVIC TTEPLOSOV TOPEUELVOY OLVOLOKATPO-
To kol adnpoocievta, Ommg Yo mapadetypo 1o Ppiio «Zvyypoeiag kot ‘Hpwag g
AweOntikng Apaotnpromntocy (1924-1927) (‘Avtor i geroi v esteticheskoi deiatelnosti’).

Tnv B mepiodo ekddbnkav ta Pifiia tov V. Voloshinov «dihocopio g
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IN'oooagy (‘Marksizm i Filosofia lazyka’) (1929) xor «®@potdiopocy (‘Freidizm’)
(1927) a1 tov P. Medvediev «Tvmik MéBodog omnv Ocwpion g Aoyoteyviagy
(‘Formallnyi Metod v Literaturovedenii’) (1928), ta omoia anodidovtor otov Bakhtin.

To 1929 o Bakhtin koatadikdotnKe 6€ YKAEIOUO GE GTPOTOTEDO GLYKEVIPOGOTG.
Telkd, n mowvn Tov peTaTpdnnKe g S10KNTIKO gktomiopd oto Kazakhstan, Adyw g
KOKNG Katdotaong g vyeiog tov. O Bakhtin é{noe oto Kustanai (Kazakhstan, 1930-
1936), oto Savelovo (nepimov 100 yridpetpa and ™ Mooya, 1937-1945), oto Saransk
(Mordovia, 1936-1937, 1945-1969). Zto Saransk epydotnke oto I[Hodaywyikd
Ivotitovto g Mordovia.

Katd v dexaetio tov 1930, apyég g dekaetiog tov 1940 o Bakhtin exndvnoe
onuovtikd épya oxetwkd pe v Oeople tov pvbiotopruatog: «Adyog o©10
Mvubiotépnuo» (‘Slovo v Romane’) (1934-1935), «Mopeég tov Xpdvov Kot TOV
Xpovotomov 6to Mubiotdépnpon (‘Formy Vremeni i Khronotopa v Romane’) (1937-
1938), «And v Ilpoictopio Tov Mvbiotopnpatikod Adyov» (‘Iz Predystorii
Romannogo Slovo’) (1940), «Emog kor MuBiotopnuo» (‘Epos i Roman’) (1941).

O Bakhtin appmdotnke PBoapid amd ooteopveritida kot to 1938 Tov ékoyav T0
ool Katd v dudpkela tov degutépov maykoopiov morépov o Bakhtin {oboe otnv
Mooy kol cuvéypaye Ty ddoktopikn Tov dwtpipn pe 0épo «O  Poumeloai oty
Iotopia Tov Peahopovy. To 1946 £yve 1 vootpiEn g S180KTOPIKYG SoTPPng Tov
Bakhtin, mov wpokdiece évioveg avtmapabéoelg kot dapavies. To 1952 1 Avoton
E&etaocticn Emtponn tov améveye tov Titho TOU S10AKTOPA TMV GLAOAOYIKADV EMOTY-
pov (kandidat).

To 1951/52 o Bakhtin &ywve mpdedpoc TOV TUNHOTOG POCIKNAG KOl TOYKOGLLLOG
Aoyoteyviag Tov [Modaywyuov Ivetitovtov g Mordovia.

INo peydro ypovucd dtotnpa (1930-1960) o Bakhtin mapépeve oty apdvele. To
1960 i opdda veapmv epevvntav (V.V. Kozhinov, S.G. Bosharov, G.D. Gachev «.d.)
emoképtnie tov Bakhtin oto Saransk ka1, 6tn cuvéyeta, ot ev AOym gpeuvntég cuvePa-
AoV 6TV ONUOGLOTOINGT TOV £PYOL TOL KOl OTHV avadel&n g GVUBOANG TOV GTNV AVa-
nuén g Bemplag g Té)vNg Ko Tov moAticpnov. To 1963 éywve n emovékdoon (e
oNUovTIKEG aAAayéC) Tov Pifiiov tov «Zntpata [Tomtikng tov NTooTOYIEQOKL
(‘Problemy Poetiki Dostoevskogo’). To 1965 &xdoOnke to Pipiio Tov Bakhtin «H
Anpovpyia tov Opaveovd Papmehai kot o Aaikog [ToMtiopog tov Meosaiova kot g
Avayévwnong» (‘Tvorchestvo Fransua Rable i Narodnaia Kultura Srednevekovia i
Renessansa’). To 1969 o Bakhtin petaxdpice and to Saransk otnv Mooy

Ta televtaia gpdvia s Long tov o Bakhtin eneéepydotnie pebodoroykd mpo-
PAfuoto pelétng g Aoyoteyviog kot tov AvBpomictikov Emomudv. Evésiktikd avo-
pépovpe optopéva Epya e dyiung meptodov g Lwng tov Bakhtin: «To [Ipdfinua tav
Ewdv tov Adyov» (‘Problema Reshevih Zanrov’), «Amavticelg o Epdmmon g
Xovtaéng tov Ileprodwov ‘Néog Koopog'» (‘Otvet na Vopros Redaksii ‘Hovovo
Mira”), «And 11g Enueiwocels twv Etov 1970-1971» (‘1z Zapisok 1970-1971 Godov’),
«To TIpéPnpa tov Keévov oty I'hwocoroyia, oty Ouhoroyio Kot otig AAAeg
AvOpomotikég Emotiuecy (‘Problema Teksta v Lingvistike, Filologii I Drugih
Gumanitarnih Naukah’), «I'ia v MeBodoroyia tov AvBpomiotikdv Emotuovy (‘k
Metodologii Gumanitarnih Nauk’).

O Bakhtin né0ave o11g 7 Maptiov 1975.

O Bakhtin erne€epydotnke onUOVTIIKEG EVVOLEG, KATIYOPIEG OTMG «IOAOYIKOTN-
O, «KTOANPOVIO, KETEPOYAWOTI, «YPOVOTOTOC», «KOPVAPAAOTOINGT, KTOMTIGUOG
TOV YéALOVY, «eEwTtoTion K.AT. Epguvntéc oto medio g 'Amocsoroyiag, Tng Orhoroyiag,
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g Bewpiog Tov moATiopov, TS Puyoroyiog kot Twv Emotnpudv g Aymyng entyelpovv
TOV ovacToyxooud tov épyov tov Bakhtin yio v avtipetdnion tov 8empnTikdv Kot
pebodoroyikdv TpoPfAnpdtv, Tov YEIPOVTUL GTIC EMOTIUES TOVG,.
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Boaowég Awootdosig TG AloAoyikOTNTOS
otV Ilpocéyyion Tov M. Bakhtin

Maprog Iovpkdg
Tavemaornuio Kpnrng

H dwhoywkn mpocéyyion (dialogical criticism) avartoydnke and tov Pdco Aoyo-
TEYVIKO KprTkd kot prhdsopo Mikhail Bakhtin (1895-1975) katd tig dekaetieg Tov 1920
kot Tov 1930, og pia tePiodo OTOV KUPLOPYOVoAV Ol TPOGEYYIGELG TOV POGIKOD POPLLOL-
MO0 oxeTikd pe TV €V Kou T YAdooad. To épyo Tov Bakhtin dpwc napéueve oye-
d0v dyvmaoto ot Avomn péypt ) dexaetio tov 1980, dmov apyilel va petappdleTor Kot
TaOTOTO VO AtOKTA gvpeia Kot avEavOoLevn annynon, waitepo otnv AyyAla Kot oTig
HIIA, o onpeio mov onpepa vo Be@peitor wg £vag amd TOLG GNUAVTIKOTEPOVS AOYOTE-
AVIKOVS KprTikovg ToL 2000 oudva e CovTavég Tig 1066 Kot TIG EMOPACELS TOL PEYXPL TIG
HEPES pOG.

H peydn amyynon tov Bakhtin ot Adon and ) dekaetio Tov 1980 won petd
opeideTal OTMOC EMONUAVOVY SLAPOPOL LEAETNTEG GE dLapopovs Topayovtes. Kupimg
OH®G 0peileTO GTO YEYOVAS OTL TO £PYO TOL £YVE YVWOTO GE Lo TEPL0do PEYAA®Y Bem-
PNTIKOV OAAOYDV KOl ETOVATPOCEYYIGEOV OEUEMMOIDV PILOGOPIKAOVY, KOWMVIKADYV,
TOMTIK®V, YAOCGOAOYIKMOV Kol AOYOTEYVIKMV {ntnpdtov Kot mov ot 10éeg Tov Bakhtin
TPOCPEPAV YOVILOVG S1EEOSOVE AVOGTOYOGHOD Yot OAo oGOV Ta pevpOTA. AOY® TOL
TAOVTOL, TNG EVPVUAOELNG, TNG TOAVUEPELNG KO YEVIKOTEPO TOV TTOAVEMITESOV KOl OLVOL-
YTOV YOPOKTAPO TNG TPOoosyyiong Tov Bakhtin, ot 18éeg Tov mpoceépovtav yo aglomnoi-
NoM Kot OKeWToiNon and d1dpopeg TPOseYYIoES TOGO amd aVTES ToL HapElopod 6co
KOt 0o 0VTEG TG POIVOUEVOAOYIOG, TOV SOHIGHOD, TOV LETOASOUIOUOV, TG EPUNVEVTL-
KNG, TOV IGTOPIKIGLOV, TNG A0SO OGS, TOV PEUVIGHOL KON Kot Tng 0pBddoEng Beo-
Aovyiag.

O1 Bacwdtepeg 10€eg 010 £€pyo Tov Bakhtin mov énonéav onpovid poro ot
HEYOAN TOL amnynon otn AVon givat ot £Vvoleg TG S10A0YIKOTNTOG KOl TNG ETEPOYAWG-
olag, £vvoleg Tov TIg ypnoyLomotel 16N otV TPMOTN £KS00T TOV POPLGILAVTOV £PYOL
Tov Zntiuora s Howmmikns tov Dostoevsky mov exdoOnke to 1929.

H évvola g dradoyixdtyrog (dialogism) amotedel v poviun kot otabepn 10éa
OV MG KOKKIVO VAo dtamtepva OAo Ta. (ntpata wov Biyel o Bakhtin oto épyo tov, 1660
aLTA oL oyetilovtal Le TN YAMGGa Kot T Aoyoteyvia 660 Kot avtd mov oyetilovral pe
™V QLA0c0QPIKN avBpmmoroyia, TNV NOKN Kot v aedntikn. H évvola g d10A0y1Ko-
mrag, 1 aAha Aoy, amotelel yo Tov Bakhtin to ootk ovtoloyikd yopakInplotikd
NG YADGGOG €V YEVEL EITE AVTNG TOV YPNCLOTOLEITOL OTIV KOONUEPIV LLOG ETIKOVOVIN
glte avg mov ypnoonoteital otn Aoyoteyvia (oodnTikh ypron g YAdooog) gite
QLTNG OV YPNOYOTOLEITOL 6T PrAocoeio kot TV emtotnun’. H évvola tng dtohoykod-
mrag 610 £pyo tov Bakhtin mapovoidletanr pe 600 GUUTANPOUATIKEG UETOED TOVG
ONUOGIEG: (0) LE LU0 KOIVWVIKO-I0TOPIKH GHUAGIO. TTIOV 0POPA TIC KOAONUEPIVEG ETKOV®-
VIOKEG XPNOELS TNG YAOOGAS Kot (B) [e o kavoviatikn onuadio Tov oyeTiletal Le v
10D YADGGO OPIGUEVAOV TPOVOLLOK®DV AOYOTEXVIKMOV £PYMV KOl KUPIMG QLTAOV TOV
aviikouv oto pubictopnpatikd €idog, 0nmg avtd tov Fyodor Dostoevsky.

Ocov apopd TV KOW®OVIKO-16TOPIKT dtdotact ¢ dhoyikotntag o Bakhtin
padi pe Toug ovvepydteg® Tov giyav NdN and ™ dexoetia Tov 1920, oe KprTk avtino-
padeom TPog TOV POPUAMGHY, TOV BETIKIGUO KOt TIC 1OE0AMOTIKEG TTPOGEYYIGELS, OVATTTD-
&el o evadroktikn, dtoehoykn Bewpia yio ™) YAdooo Kot Ty aednTikn. Ot oppoit-
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oTé¢ ka1 fetikiotég, and T o TAevpd, coppwva pe tov Bakhtin, avtihapfdvovral
YAOGGO GOV VO, V0L KATL GTATIKO KOl VEKPO, MG 0L OTAT] YPOLLUOTIKY KO CUVTOKTIKT
dopn|, ®G €va oLYYPOVIKO CVGTNIO LE TAYIOVS KaVOVEG Kot dopun and v omola mnyd-
Couv OAEG O1 OTOLIKEG EKPOPES KOL TOL GUVIEOUEVA |1 QUTES VOTLLOLTOL, EVA TNV TEXVT] ©OG
éva amAO GOVOLO TEYVIKMV EMVONce®V. O 10e0MaTéEG amd TV AAAN TAELPE VITOoTNPi-
Couv Vv 160 evHg «KaBapo» VONUaTog 0T SlodtKacio Tapay®yng Kot TpOGANYNG TG
YADGGOG KOt TNG TEXVNG, EVOG VONLOTOC TTOL gfvorl adtoplecoAPNTO 0md Tig LAKES Kot
TIG KOW®MVIKO-16TOPIKEG ToV cuvinkeg. O Bakhtin amoppintel tnv mpocéyyion g YAOGC-
00G WG EVOL APALPETIKO GVOTNLL KO EVOLOPEPETAL YIOL TV STVTOKEWEVIKY GVOTOCT TNG
GULVEIINOMG Kot Yo TN YADOOH (¢ KOWVMVIKO-IGTOPIKT TPOUKTIKN KOl WG ETKOVOVIOKO
QOVOLEVO, G KATL TOV oyetileton e TV Tparypatikn {or g YAOGGOS TOV A0V Kot
yewpilovtal ol GuYKeEKPIUEVOL AvOPp®TOL 68 €Val GUYKEKPLUEVO YWPO-YPOVIKO TANIG1O.
Yrootpilet 61 T0 vOnpa dev glvon pia Agttovpyio €vTOg TOV YAMGGIKOD GUGTHLOTOC
OAAG Eva aAMAETIOPAOTIKO, SOAOYIKO KOW®VIKO cLUBAV Tov TeptAapPdvel T6GO
YAOOGWKE 660 Kot Un YAMGGIKE GTotyEld.

O Bakhtin aokel kptTiki 610 QOpUOAMOUS Kot Yio TOV TPOTO TOV TPoceYYileL To
£pyo téyxvng ko kupilmg Ta Aoyoteyvikd épya. O eoproloTés, e0TIAloVTOS TO EVOL0PE-
POV TOVG LOVO GTO LMKO KoL GTIG KATUGKEVOOTIKES TEXVIKEG TOV EPYOV TEXVNG, XOVOLV
amd UTPOcTd TOVS TOGO TN SLHAOYIKT VYT TOV TEPIEYOUEVOL TOL OGO Ko TN SAOYIKN
GLYKPOTNOT TOL VONUATOG Tov. [ T pEAETN €vOg €pyov TEXVNG, COLPOVO LE TOV
Bakhtin, O mtpémet va det kaveic TOG0 TO VAKO KO TIG KOTOOGKEVOCTIKES TEYVIKES TOL
AVTIGTOLYOVV G~ aTO (TOV 0 POAOG TOVG G’ EvaL £pYO0 TEXVNG Eivol KaBapd vINPEGLOKOG
N €PYOAELNKOG OTMG 1 CKOAMGLA TOV OTOUAKPVVETAL OTAV 1) OIKOSOUT 0AokANnpmBel Kot
dev yperaleTor mAEOV) OAAG KUPImG TN LOPPT], TTOV OVTIGTOLYEL LLE TNV ETIKOVMVIOKT TOV
dldoTooT, Kol TO TEPIEXOUEVO, TTOV OVTIGTOLYEL e TNV EKPPOCTIKY TOL ddotacn. H
Hop@i N 1 oONTIKY LopPOTOiNc™ VOGS AOYOTEXVIKOD £pYOL £ival Evo SLOA0YIKO TALY-
po M tedio oto omoio SoTAVPOVOVTAL 01 SIUPOPES KOGLOUVTIANYELS, 100A0YIES KO
QOVES TOV NPO®V TOV TPOEPYOVTAL OO SLOPOPETIKAE KOVMOVIKA GTPOOTO KOl OLLAOEG.
H popon exeppdlet o evepyntikn, a&loloyikn oy€or tov dnputovpyol e To TepleyopLe-
VO: HETAPEPEL TNV TPOVTAPYOVOA TPOYHOTIKOTNTO TNG AvOpOTIVIG YVAOOTG Kol dpaong
o’ éva véo eminedo vmapéng. [Inyn g dnpovpykng dpactnpiotrag etvor 1 eEwtomia.
To mepreyouevo amd TV AAAN oYeTIlETAL LE L0 OPIGUEVT] OYECT] TOV AOYOTEXVIKOD £PYOV
LE TNV TPpoyLaTiKOTNTO. ME TV £vvola TG mpayatikotnTos €0 o Bakhtin dev gvvoel
TIV «YLUVI OVOETEPT TPAYHOTIKOTNTO TOV BETIKIGTAOV, OAAL TV TPUYUATIKOTITO TOL
glvan Tpoidv ¢ avOpdmvng yvaong kot dpdonc. Etvar  mpaypotikdra g Kowvmvi-
KNG, OIKOVOUIKNG, TOATIKNG Kot 1dwaitepa NOKNg dpactnpldTnTog Kot TPOKTIKNG TOV
avBpomov. Ilpodxetron dNAadn Yo pio TPAyRoTkOTTA TOL APopd TS avOpdTIveg amo-
PAéyELG Kol 0KOTOVG, TIG OVOPATIVES YVMOGTIKEG OVOTOPACTAGELS TOV Eival 10E0A0YIK
popticpéveg kol gumotiopéves pe nbhwcée aliec. Ta épya téyvng, ovUQOVE LE TOV
Bakhtin, diatnpodv kot evepyomolodv 1o d1dAoyo oe Olo Ta emimeda TG avOp®OMTIVIG
Vapéne, 160 opllovtimg — ¢ Hopen — HETAED VIOKEWMEVAOV 1] OLAd®V 60 Kot KabE-
TOG — OG TEPLEYOUEVO — UETAED PVONG KOl TTOAITIGLOV.

H évvota g molvpmviog etvat Lo LOVGIKT LETOPOPA KOL OVOPEPETOL GTI GUVI-
ANOT TOPAAANA®Y QOVAV péca og KaBopiopévo appovikd mhaicto. Tnv évvola avtn tnv
ypnowomotel o Bakhtin yio va meprypdyel kot va avoADGEL TO AOYOTEYVIKO €PYO TOL
Dostoevsky 10 onoio Oempel amd ) fdon Tov TOAEOVIKO. X0paKTNPLETIKO YVOPIGHO
TOV AOYOTEXVIKOV £pyov Tov Dostoevsky, cOppmva pe tov Bakhtin, givot ) tavtdypovn
oLUVOTTOPEN GTO €PYO TOV TOAAMV SLOPOPETIKMV MPO®V TOV £YOVV 0 KABEVAG TOVG Lo
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Swkn tov aveldpnn Ko S10KpIT] KOSHOAvVTIANYT, éva OAOKANPOUEVO 10£0A0YIKO
KOO0, LL0L OMOKANPOUEVT VTOKEWUEVIKOTNTA [LE O1KT TNG (1] Kol E6MTEPIKN AvATTVED,
Lo O1KN TOV Q®VN OV EUMAEKETOL GE OPAPOTIKO aydvo N avTurapdfeon pe moAAEg
dAleg povég nésa oto id10 €pyo. Edd o Bakhtin Bpicketar og avtibeon pe Tig mpooey-
vicelg TV peTadooT®V Tov VIooTPilovy OTL Ta VONLOTO EVOG AOYOTEXVIKOD €PYOL
TPOKVTTOVV OO TN SOTAOKT SAPOop®V AmpOCOTOV SVVANE®Y €iTE YAMOGIKOV €ite
0KOVOKOD 1| TOMTIGUIKOD TUTOV. To Aoyoteyvikod £pyo eival Eva duvapukd medio Omov
AAMNAETIOPOVV e S1OA0YIKO TPOTO TOAVAPIOUES POVES, KOOEULA OO TIC 0TOiEG GLVICTH
£V0 KOIVOVIKO-1GTOPIKO Kol TOMTIGUKO Qatvoevo. Ot 9vég anTég MG KOVMVIKO-1GTO-
PIKE KOl TOMTIGUIKG QAIvOUEVO GYETILOVTOL LE CGUYKEKPIUEVEG KOWMVIKEG OUAOES 1
TAEEIC 1] OTPOUATO TOV £YOVV TO SKO TOVG YAMSGIKO 1dimpa. O pwVEG ALTES TOV GUVI-
GTOVV TOV YOPOKTNPO EVOG NP®O. eV EKPPALovy eTioNg o TPOHTAPYOVGH KOt GUTOVO-
LLY] VIOKELUEVIKOTNTA, OAAG EVOIL TPOTOV SLOAOYIKADV GYECEMV, VO KPALLO YAWCCHOV TOV
TPOEPYOVTOL OO SAPOPA KOWMVIKO-TOMTIGUIKA TTepIPdriovTa. O TOVOS Kot To VOMpa
K6Oe EKPOVIALLOTOC TOV OVOTOPIOTAVETOL G vl AOYOTEYXVIKO €pyo dgv givorl Tuyaia 1
avBaipeta, aALL opeiAovy TV VTaPEN TOVG GE CUYKEKPIUEVES KOWVOVIKES TTEPIGTAGELS,
0€ GUYKEKPLUEVEG OYECELS OLTOV OV MAG e OV TOV TTOL TOV OKOVEL 1] LLE TOV TPOGOOKO-
HEVO aKPOATH, OAAG KOl GTIG PNTEG 1] VILOPPTEG GYEGELG TOVS LE TOVG TOVOLG 1] VOT|LLOL-
TOL TPOTYOVUEVAOV EKQOVNUAT®V. X 0UTH TNV TOAQOVID, OT®G aVIQEPOLACTE MO
Kato, evtdooel o Bakhtin kot v kopvapaiikn topdadoor)’.

H d1oAoyikomto avth dev oyetileTon LOvo He TNV ToAVQOVIKY avTutapdfeon tov
SLPOPETIKOV GOVAOV TOV NPO®V LUEGO 6TO pdioTopnuo, aAdd SEmeL Ko TN oxéon
peta&d Tov cvyypaeéa Kol Twv Nponv. H eovi tov cuyypagéo amotelel éva yevikod
7edio avapopas, o TAUGImoT Kol 6YOAL0 Yo TIG PoVEG TV Npowv. H oyéon avt
amoterel emiong o oyéomn €00V TPOg VYOS, Lo GYECT TAUGIWGCNG TV ATOUK®OV
VOOV TPOG TIG OTOKPVGTUAADGELS T} EKTPOCMTNOELS TV UTOMKDV (OVAV TV 1PpO®V,
L0 GYEOT] TTOL 1) LEAETY] TNG 00MYEL OE [0l IGTOPIKY| TOMTIKT, KaBOTL TO «€Id0C) oYETi-
{eton pe CLYKEKPUYEVES KOGHOOVTIAMYELS TOV YopakTnpilovv éva 0pIoUEVO KOVOVIKO-
1OTOPIKO KOl TOMTIGUIKO TAOIG10, L0l OPIOUEVY] EMOYN, N ML OPICUEVI] KOWVOVIKN
opado N TaEn 1 GTPOLO.

H évvown g etepoyrmaociog 1 moivylwoociog oyetieton pe v tinbopa twv
ETEPOYEVAV E0AV KOL VOOV TOV UTOPOHV G Evo. LLBIGTOPTILO VO GUVLTTAPYOLV (ATOLL-
K€G OLAIEG 1] PN Y OELS, EMOTOAES, TPOSMOMIKA NLEPOAOYLA, MOUC Kol PIAOGOPIKA KEi-
HEVO, ETOTNUOVIKES TOPEKPAGELS, prTOPIKE OYLOTO, EOVOYPUPIKEG TEPLYPAPES, TOIN-
TIKQL ATOGTACLOTOL, GTiYOL K.4L.).

O Bakhtin, meptypaeovtog o YopoKTNPIGTIKE TOV TOAP®OVIKOD HubioTopmpo-
T0G, &rovtag wg vrodetypatikn Pdon ta pvbiotoprpata tov Dostoevsky, o avtutapa-
0é1e1l TPOG TOVC LOVOPOVIKOVS TPOTOVS YPaPNG, OnTmg avtig Tov Leo Tolstoy, 6mov
amoLo1ACel 1 W€ oG TOAALATAGTNTOS YAWCOIKOV KOGUMV KOl TPOT®V GKEYNG N avTi-
Mymg, kabdc kKuplapyel 1 owbevtio piog Kot LoVadIKNG POVNG, 0 SEGTOTIKOG AOYOG TOVL
ovyypapén mov mpootadel vo kaBvmoTdEel TIg POVESG OAWV TOV NPAO®V GTNV 1K1 TOL
Kupilopyn WE0A0YIO KOl GTOVG GKOTOVG TOV.

Ta S1épopa TOMTIGUIKA ONLovpYNUATE TOL ovOpOTOL Kot 1d10iTEPA TOL AOYOTE-
VKA épya mailovv, coppova pe tov Bakhtin, évo omovdaio S1opop@mTikd poro Kupimg
vt dtvovv ) dvvatodtnTa TPOSPAoTS 67 AVTO TOL O 1010C OVOUAGE «UEYEAD XPOVOY.
Ta Aoyoteyvikd Epya vaepPfaivovv ta Opia TG SIKNAG TOLS ETOYNG, TO OPLLL TOV KUKPOD
xpdvovy, péca ota omoio cuviwg Cet évag dvBpwmog ) dikn Tov wpaypatikn {on. Ta
Aoyoteyvika Epya {ouv a1dveg, dNAdTN GToV «UeYAA0 ¥pdvoy, yoti Exovv Tig pileg Tovg
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010 poakpwo mopehdov. Ta peydia pdiota €pya, T0 APIGTOVPYNLOTA, TAPOVGLALOLY
pio o €viovn kot TANpT (o1 o€ PeTayevESTEPES EMOYEG OO OTL G’ OVTEG TOL YPAPTN-
Ko o VORatd tovg dtevpivovton kou gpmiovtifovrat. Avtd cvpfaivel yuoti o petaye-
VEGTEPOG AVOYVADOTNG LETEXEL GE L0, TTLO OAOKANP®UEVT] KOl TAOVGL0 apiyNoT, Kabdg
Ppioketor og Béon va cLALAPEL aiTio KO OTOTEAECUATO [LE LEYOAVTEPT TANPOTNTA .
‘Eva épyo, ocbpemva pe tov Bakhtin, dev B pmopovoe va emPidoel 610 ypdvo, 6Toug
EMOUEVOVS OUDVEG OV LLE KATO10 TPOTO SEV EVEMUATMOVE GTO ELVOL TOV TOVG TPOTYOVLLE-
VOUG ALADVES, av deV GLVEXLLE TO TaPeABOV Ko Ogv TV pe KAmolo BepeAiddn Tpomo Guv-
dedepévo pali Tov. Av éva €pyo dnuovpyndnke ywplig va oxetiletron pe kémolo Tpdmo pe
T0 TopeABOV, aAld (el povo pe Baomn ta dedopéva tng S1KNG TOL EMOYNG TOTE TO £PYO
avtd, chpewva pe tov Bakhtin, dev éyel péddov, givar vekpo. H Pabid eniong koatovon-
OT) TOV VONLOTOG £VOG €pYyov dev Ba pmopovoe va emtevyfel 1 va ival £ykopn e Paon
T1G ovvOnKeg g O1kng Tov povo emoyns. To Aoyotexvikd €pyo g TPOIdV Lo LoKPAS
Kot GOVOETNG 10TOPIKNG dtadikaciog xpeldletal Tn HEAETT KAl 0VAADGT TOAADY 1GTOPL-
kv mhaiciov. [poxertar BEPota ya o ateAedTnNTN EpUNVELTIKY dladwkacia, yati Oa
TPETEL vaL OEL KOVELG TNV KAOE pOpa EVEPYOTOINGN KO GLUYKEKPILEVOTOINGT TOL VOTLaL-
T0¢ ot drhpopa empuEPovg tov mAaicla. Omwg cvvowyiler o Bakhtin, «o “pucpdc
xp6vog” (1o ohyypovo, 10 Kovtivd TapeAddv kot To TpoPAEYIHO emBuunTd péALOV) Kot
0 “peydioc xpovog” etvan évag ywpig TéAog kan KAeioo d1dAoyog, otov onoio Kovéva
vonpa dev mebaivew.

Kévovtog po mpoomdfelo vo GUYKEKPUEVOTOMGOVLE TV EVVOLlL TOV «LLEYOAOV
xPOVOLY OTI AOYOTEYVIO KO TWG O XPOVOG OTOG GUVOEETOL LLE TO «UIKPO YPOVOY» 0d1-
yobuaote apécmg 6” avtd mov o Bakhtin meptypdpet mg «hoyoteyviko €id0g»’. Avtd dev
onpaivel BEPora 6TL 0 TPOPANUATICUOS TOV «UEYAAOL ¥pOVOL» CYETI(ETAL LOVO LE TO
€ldog, aALd oiyovpa 10 Aoyotexvikd €idog eivor po onpovtiky tov mopduetpoc. To
AoyoTEXVIKO 100G, cOpEmva pe Tov Bakhtin, and v it Tov T @OON OVTOVOKAG TIC
o otofepéc TAoElg TG avanTLENG TNg Aoyoteyviac. Zto €idog datnpodviat TavIa
KAmolo, GToLyEin ToL TapeABOVTOC TOV givar Kovd Kot oTafepd YEYOVOG IOV TOV divel T
duvatdtmra Oy LOVO VO EKTPOSMTEL TN SNOVPYIKT LV 6TN dtadtkaoio TG Aoyote-
YVIKNG avaTTLENG 0AAG Kot va eEAcAAIlet o EVOTNTO KOl GUVEYELD OTT| SLOKOGI0 TG
AoyoteyVikTg dnuovpyiac. ‘Etot, to €1doc, mailovrag éva cuvletid Kot cuvdeTIKd pOLO
eEaopalilel cuvoyn Kot extkovmvia LETAED TV SIEPOPOV ETOYDV, GUVIEEL TOV «UKPO
APOVO» LE TOV «UEYOAO XPOVO», TIC OpYaies EMOYES LE TIC GUYYPOVES. Avtd yiveton
KUPIMG 10Tl T0 €1d0g dev givar £val AKAUTTO KOl KAEIGTO GO, OAAG £va EAOGTIKG Kot
SEKTIKO HOPO®UA, OVOIKTO GTNV oAAAY] Kol TOVG HETACYNUATIoHOVS. o avutdv to
Adyo, petald ahdwv, o Bakhtin améppiye v Topadoclokn 0pIGTOTEMKT GUYYPOVIKT
TagvouNnon TV 0OV Kol VTOGTNPIEE (o SLVOIKT KOl I0TOPIKT TPOGEYYLon, tovilo-
VTOG TIG TEPUMTMGELG TTOL TNYALoVV amd TNV VIaPEN TOV 10DV GTOV KUEYAAO XpOVO». X’
aUTOV TOV «UEYAAO XPOVOR, GOUPOVO e TNV oolddoEn mpoontikh Tov Bakhtin, pmpo-
OTA OTIG UNOEVIOTIKEG PIAOGOPIEG KOl TIG YEPOUYOYIKES TPAKTIKEG TOV OTAVOp®OTWV 10€-
oAoYUDV, «Timote dev mebaivel eviehdg: Kabe vomua Oa yoptdoet pua pLépa TNV avoryév-
V1|GY| TOLY.

Yrnoonpadvosig

1 0oha ta €idn YAdooog, coppova pe tov Bakhtin, £xovv kovég 1060 TV 1816t TA TG S10AOYIKOTNTOG
0660 Kol TIG 1010TNTEG TG AmTOPAENTIKOTNTOG (TPoDHETIKOTNTAG), TNG TEAESTIKOTNTOS Kol TOL 0ELOKOD
eumoTiopov. I' awtd o1 mepP1oedTEPES dlamoTdaelg mov o Bakhtin fprke 6t ioyvovv yia T YAGGGH
OV YPNGILOTOIOVHE TNV KoOnpepvr pog entkovavio (optiior) SotnpodvTon Kot yio T AOYOTEXVIKN
yAoooa. H povn dapopd e AoyoTexvikng YAOGGOS amd T YAOGGO, TOV YPNGLULOTOLOVLE GTHV KO-
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Hepwvn Hog emkovovia gtvatl 0tL  TpdTn dev e€aptdTol 1060 amd Ta £131KE KOWVOVIKO-TOATIGLKE
oupepalopeva 6co 1 devtepn. H pkpn e€dptmon g Aoyoteyvikig YAMGOOS oo TO TPUYLOTICTIKA
KoL YWPO-YPOVIKE TAioLOL TG KOONUEPVOTNTOS TV KAVOLV VA VoL TEPIGGOTEPO AVTOVOUN, VO EYEL
peyaAvtepo Pabud elevbepiag kot SNUOVPYIKOTNTOG GTOV TPOTO EKPPOONG Kol 0PYAVMGHS TNG. ALTO
onuaivel emiong 0Tt 1 AOYOTEXVIKN YADCOO £lval o YADOGO TEPIGGOTEPO TOAVCNLLIKT, ENLTPETOVTOG
£VaL EVPVTEPO PAGHLO EPUNVEIDV KOL VONULATOGOTNONG, M0 YADGGO TTOV o SVGKOAN UTOPEl Vo oTEPE-
wBel og KheloTEG 10€0A0YiEG, VO TumOTOMOEl Ko var TarymOel onAady o€ KAEIGTA VONUaTIKE GLGTN Lo~
o 1} TOTOVG,.

2 Tlpdketor yioo t0 Aegydpevo kovkko tov Bakhtin mov amoteleito oamd tovg M.I. Kagan, P.N.
Medved’ev, V.N. Voloshinov, L.V. Pumpianski ko I.I. Sollertinskii.

30 Bakhtin, ackdvtag kpitikny oty gyehavn dmoyn tov Georg Lukocs 6t ta podictoprpata tov
Dostoevsky givat 1o €0 TG a6TIKNAG TAENG OVOTTOGGEL L0 TPOGEYYIOT TOV GTO TVEVLLOL TNG YEVIKO-
TEPNG TOL SLIAOYIKNG TPoomTIKNG T oTtnpilet otnv évvota Tov kapvafaiikod. O Bakhtin, enyepdvrog
va Swypawet v eEEMEN Tov pubiotopnpatog evromiletl apkeTd KapvaPolikd ctoyeio oe apyaiovg,
LECOLOVIKOVG KOl OVOYEVVIOLOKOVG GLYYPaElG Kol witepa oto €pyo tov Rabelais, otoyeia mov
Bewpei 6T emaveppavilovtor ota pubictopnpata tov Dostoevsky pe T LOpOT| TOV OPETIKDY, EP®-
VIK®V, COTIPIKDV, TOPOSIOK®OV Kot OVOTPETTIKOV ovav. [Ipdkettat Sniadn yia Tig @mVEG NPO®Y oL
TPOEPYOVTOL amd S1APOPES KOWVMVIKES OUASES, TAEEIS KOt GTPMUTO KoL TTov £Yovv TNV glevbepia va
eunaifouv Kot va avaTpémovy TV KOWOVIKY tepapyio Kot kabe poper efovoiag, va yhevdlovv tovg
KOW@MVIKOUG Kovoves pEc® NG aioyporoyiag kat va fefnidvouv pe didpopovg tpdmovg avtd mov
KOs Bempeitat 1epd, PoVOUEVO TOV GE TOALOVG TOMTIGLOVG Eivat EMTPENTA LOVO KATA TN SLUPKELD
tov kapvofaiiod. Xe avtifeon pe tov Hegel kot tov Lukacs mov Bempovoav ta kapvofaikd avtd
oTOYEI G VTOKOTACTPOPIKE Kol EKQPACELS TNG HeAoyyohag TG Yopévng maudikng niwkiog o
Bakhtin vrootipile 61t avtd eivar amd ™ Pdon Tovg anelevfep@TIKEG SVVANELG, SVVANELS 1| TNYES
avavémong, erevbepiog kot dNpovpykoTToG, OTMG aKpPdG £ival Yo o Kowovio Kot ot Stdpopeg
YIOPTEG TTOV GLVIEOVTUL UE TO KOPVOPAAL.

4 Iapodpota droyn eiye ko o Gadamer, 0 0T010g GUVETIG GTNV GYETIKIGTIKY] TOV TPOGEYYICT| Yol TNV
IOTOPIKT EPUNVELTIKY (Yoo TNV «emevepyo Iotopion 1 Y «to €pyo g lotopiag»), vrootpile Ott TO
vompo vepPaivet mévtote v TpodOeon tov cuyypaeia. [Ipdxertar BEPara, cvppwva pe tov Gadamer,
Oyl Yo (e KAADTEPN 1) TANPEGTEPT] EPUIVELD KOL KOTOVONGT, GAAG OTAG Y10l [0 SLOPOPETIKT KATO-
vonon.

5 v gpyacio tov Bakhtin yio tv momtikr} Tov Ntootoyiépokt (2000) o Aoyoteyviko €i00¢ eppovi-
Ceton va éyetl 600 onuacieg 1 porovg: (o) WG avtikeipevo Epevvog Tov Bondd atov xopoKTPIopd EvOg
Aoyoteyvikod Epyov kat (B) g epeuvnTikd gpyaieio mov Pondd oty TomobéTnon evog AoyoTEXVIKOD
£PYOV GTOV KUEYOAO YPOVO», GTNV AVEVPEST 1) TPOGIIOPIGUO TV HAKPIVAV TOV 1GTOPIKAOV TAUIGI®V.
2TV TEPINTOOT TOV AOYOTEXVIK®OV £pyav Tov NToctoyiépokt o Bakhtin avaxdivye o1t této10 pokpt-
V@ ToV 16ToPIKE TAGioL0 Eival KLUPIMG 01 GOKPOTIKOT SIAA0YOL Kot ToL KOUIKG €101, OTOG 1 pevimmeio
odtpa.
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Mepika Anoondopata ané o ‘Epyo Tov M. Bakhtin

Noa gioat onpaivelg va entkovaveig dtodoyikd. Otav tedeldvel 0 1GA0Y0G TELEIDOVOLY OAL
(Bakhtin, 2000, c. 405).

AkobOoTE, deV OV 0PECOVY Ol GTLOHVOL KL Ol YOYOAOYOL, TOVAGYLIGTOV SEV OV OPECEL VO
ydvovtar oty Yoy pov (Bakhtin, 2000, . 96).

O N7T0GTOYIEPOKL £XEL OPVNTIKY GTAGN OTEVAVTL 0T cUYYPOVY Yuyoloyia...BAénel oty
YOYOAOYIO L0l TOTEWVAOTIKT] TPOKTIKY HETOTPOTNG TNG WYUYNG TOV avOpOTOL GE OVTIKEILEVO,
po ékntmon g elevbepiog tov... (Bakhtin, 2000, co. 97-98).

v mpaypotikdmTa  AEEN aviumpocmnedel i dimievpn pdén. Kabopiletarl otov id10
Babpd and exeivov otov 0moio aviKeL Kol 0md eKEVOV TPOG Tov omoio amevdiveratl. Zav
AEEN epopaviletar oav évo Tpoidv TV opoPaimv GYECEMV AVAIEGH GTOV 0KPOOT] KOl TOV
opuant (Voloshinov, 1998, c. 200).

AMG oty TpaypaTikoTNTo KGOE (OvTavd 10goAoyikd onpeio €xet, 0mmg o lavog, dvo Tpod-
ocono. Onowdnmote Ppiold pmopel va yivel Ematvog, onotadnmote (ovrav aAnbeio propel
AVaTOPEVKTO VO EIVaL Y10 LEPIKOVS TO HEYUADTEPO WEU. AVTOG O ECMTEPIKA OLOAEKTIKOG
YOPOUKTPOG TOL CNUEIOL ATOKOAVTTETOL TATPMG HOVO 5T SLAPKELD TV EXOYDY KOIVOVIKAOV
KpicE®MV KOl ENAVOCTOTIKOV petacynuotiopdv (Voloshinov, 1998, o. 88).

H aAnfeia dev yevvigtar 0bte BpiokeTol E0MTEPIKE TOV KEPOALOD EVOG OTOLKOD TPOGMITOV,
vevviétotl petad Tav avlpormv avalnTdvtag GVALOYIKA TNV oAnBela, ot dadikacio Tng
drohoyikng Tovg oAAnrodpaong (Bakhtin, 1984, o. 110).

H povoioyikotta, ota dkpa g, apveitol Ty dmapén EEm and avtyv piog GAANg cuveion-
ong pe oo dikoudpoTo Kot iceg evBvveg, €va GAAo eyd pe {oo dikaudpoto (€0d). Ta ™
HOVOAOYIKN TTpocéyyion (otv axkpaio 1 kabopn ¢ Hopen) T0 dAlo mpoowmo TAPAUEVEL
EVTEADG KO ATAMG EVaL AVTIKELUEVO TG CLVEIONGNG KOt Oyl o AN cvveidnor. Aev avapé-
VETOL KOO 0TAVTNGT 0o oLTHV 10V Bal piropovce vo aAAGEEL Ta ThvTa 6T 01K LoV GUVEL-
dnon. O povorhoyog givat OpIoTIKOTOMUEVOG, KOVPOG GTIV OVTOUTOKPLOT TOL GAAOV, dgv TNV
avapével Kot dev g avayvopilel Koud aropaciotixn ovvousn. O LovoroYog T0 KOTOPEPVEL
YOPIg TOV AAAO, KL Y1 aLTOV TOV AGY0 Kot G £va Babpo vAkomolel/avtikelpeviKonotel kabe
mpoypoatikodtta. O Hovoroyog vTokpivetal 0Tt ivat 0 dyiotog Adyog. Kheivel optotikd tov
OVOTOPICTOUEVO KOO KOl To avamapiotdpeva tpoécona (2007, 6. 35, ot epedoelg dikég
TOV).

O1 BeTIKEG EMOTAEG EIVOL LOVOAOYIKT HLOPOT YVAOOTG: O VOUS OVTIAAUPAvVETUL E6® TO avTi-
Keievo Ko A YU avtod. Epeaviletar Aomdv povo va vmokeipevo - o AvOp@mnog mov yvo-
pilel (0 mopotnpNTC) Kot ovTdg oL WG (Tov ekepaletar). Tov avTioTéKeTOl POVO TO
ayvyo rpayue. Kabe aviikeipevo g entotnung (o° avtd emiong kot o GvOpwmog) pmopel va,
YIVEL OVTIANTITO KOl YVOOTO GOV OVTIKEIUEVO. Agv EMITPENETOL OU®G VO BE®PNGEIS KoL Vol
EPEVVNGELS L* VTO TOV TPOTO TO VTOKEILEVO, KOBOTL - MG VIOKEIUEVO - dgv pmopet, dtotn-
povtag ™ Béon tov, va PovPabei. Katd cvvémeia, 1 yvdon tov opeidetl va givar dialoyikn
(1986, 6. 512, ot epnedoelg d1kég Tov).

(..) timota 10 TEAEIMTIKG eV £yl CLUPEL KOO GTOV KOGLO, ok dev Exel Emmbel 1 TELeL-
Taio AEEN Tov KOGLOL 1 1 TeEAEVTAin AEEN Y10l TOV KOGHO* O KOGHOG gival avotytog Kt EAED-
Oepog, eivar axdpa prpootd kot Ba eival mavto prpootd pag (Bakhtin, 2000, o. 268).
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Etvat Ao mpdypa va eloot evepyntikdg og oyéon Le £va vekpo avTikeipevo, Le £va Apmvo
VAKO mov pmopel va mhaotel kot va popeomomBei, dnmg embupel Kovels, kot GAAO TPaypa
va gloon evepynTkoc oe ayéon ue ) {Doa, avtovour ooveionon Kamoiov diiov. Avty glvat
Lo SpacTNPLOTTA TOV EpMTE, TPOKUAEL, amavtd, cupeovel, avtitiBetar dniadn eivor pio
Sthoykn dpactnpotnTa O)L Arydtepo gvepyn amd Tn dpacTNPOTNTO TOV OPLGTIKOMOLE,
TPOYUATAOVEL, EENYEL KoL AUTIOODG GKOTMVEL, OV TVIYEL TY] POVI] TOV GAAOV L EMLYEPT Lo~
ta diywg onuacio (Bakhtin, 2007, 6. 23, ot epedcelg StkéG Tov).

‘Exm ovveidnon tov gavtod pov Kot yivopor o €0vtdg pov, HOVOV OTaV OTOKOADTT® TOV
€0VTO [LOV GTOV AAAO, HECH TOL GALOL Kot pe TN Porfewa evdg dAlov. Ot onuavTikOTEPES
mpa&etg mov opilouvv v avtocsvvedncia kabopilovrar LEcm g oxéong He pia AAAN cuvel-
dnon (néow evdg €ov). O yoplopds, N aKovovneio Kot 0 gyKAEICUOC 6ToV €0TO MG Ol
KOpLeg autieg yuo TNV ammAglo Tov £avTod. Oyt avtd Tov dwdpapatiletar viog, aAld avtd
oV JdPapLaTICETAL GTO Op1o PETOED TNG SIKNG LOL Kot LG GAANG GuveidnoNg, 610 koTw-
1. Ko koBeti ecmtepikd hketal oyl Tpog Tov eavtd TOV, AAAL GTPEQETAL TPOG TO eEWTE-
PO Kot To dtoAoyomomuévo, KAOe E0MTEPIKY EUTEIPLO KATAAYEL GTO GUVOPO, GLVAVTA
KGO0V GAAO KOl GE QLTI TNV EVTATIKN cuvavinor Ppicketat OAN g 1 ovoic. Avty givon
1N VYIeTN HoPPN TG Kowovikdttag (0xt eEmTeptkn], Oyt VAIKY, Oxl ecwtepikn) (Bakhtin,
2007, 6c. 25-26, ot gneAcElg dKEG TOV).

H 8w 1 ovsia Tov avBpodmov (eEmTepikn kot ecwTepikn) eivan 1 Pabitepn kowwmvia. Eivon
onpaivet emt-kowmveiv. .. Eivar onpaivet givar dta tov dAlo kot pécm tov dAlov dt’ autdv.
‘Eva mpdcono dev €xel e0mTePIK £d0@kn Kupldtnta, Ppioketal eEolokAnpov kot mivta
610 oUVOpO- Kotalovtag Pésa Tov, Kottdlel ota HATiol Tov GAAOL M Le Ta Ldtio Tov GAAOL
(Bakhtin, 2007, 6. 26, ot ep@AGELS SIKES TOV).

Agv pmop® vo Ta KaTapép® Yopic Tov dAlo, dev Umop®d va Yived 0 g0vtdg oL Ympig Tov
aAho, Tpénet va Bpm Tov £0VTO OV GTOV GALO pE TO Vo Bp® TOV GAAO GTOV €£00TO LOL (€
apotBaio otoyacuo kot apotaio arxodoyn) (Bakhtin, 2007, c. 27).

H fon amod v 181a ) @dom g eivar dtadoyikn. Na Ceig onpaivel va coppetéyels oto o1d-
AOYO: VO KAVELS EPMTNTELG, VO AAUPAVELS VIOV, VA OTTOVTAC, VO CULOMVELS, K.AT. g aVTOV
70 51GA0Y0 £va TPOCHOTO GLUUETEYEL TANPOG Kot kB’ dAn T dudpkela g Long Tov: e Ta
pério, Ta yeldla Tov, Ta XEPLA, TNV YUYT], TO TVEVLLO TOV, e OAOKANPO TO GO0 KOl TIS TPJ-
Eetg tov. Emevdiel oloxAnpo tov eavtd Tov 610 AdY0, Kot auTOG 0 AOY0G ELGEPYETAL GTO L0~
Aoyd VA g avBpdmivng {mng, oto Taykdcuo cvumocto (Bakhtin, 2007, o. 36).

H dwokextikn givar to apnpnpévo mpoidév tov dtakdyov (Bakhtin, 2007, c. 36).

"Eva tpéc®mmo cLPUETEYEL GTO S1ANOYO (OG AKEPALO PMVT. ZVUUETEYEL OE ALTOV OYL LOVOV LLE
TIG OKEWYELS TOV, OAAG Kot e TN Hoipa TOV Kot pe TV OAN atopotntd tov (Bakhtin, 2007,
. 36).

Kda6e mpdowmo glvat ey yio. Tov €00TO OV OALL GTO GUYKEKPLUEVO KOl OVETAVAANTTO YEYO-
vo¢ ¢ Long To £y@ Yo TOV €00TO OV £lval TO LOVAIIKO £y Kat Ot GAAOL o1 vtdAoTOoL Elvat
aAdot ywo péva. Kat avti ) povadik| kot avavtikatdotatn 8éon otov koo dev pmopet va
KatapynOel pEc® KapbGg EVVOLIOAOYIKNG, YEVIKEVTIKNG KOl OPOLPETIKNG EPUNVEVTIKNG dpa-
ompotntog (Bakhtin, 2007, . 40, ot eppdcelg dtkég Tov).

H Aé&n, n Lboa AEEN, agexdpiota cLVIEdEUEVT LE TN SLAOYIKT KOWOTNTO, 0o TNV {dta Tng
22



™ evon Béletl va axovotel kot va Bpel avtondkpion. E€otiog akpBdg g dtedoykng g
@vong mpovmobétetl pia kopvoeaia dStoroywkn otrypn (Bakhtin, 2007, . 47).

To mpdowmo £puye, £YOVTOG TEL TO AOYO TOV, GALA 0 AOYOG TAPAUEVEL GTOV OVOIKTO O1GA0-
yo (Bakhtin, 2007, . 48).

Agv vrdpyetl ovte TPAOTN 0VTE TEAEVLTOIN AEEN KOl dEV VIAPYOVY OPla 6TOL SLOAOYLKE CLLLEPOL-
Copeva (exteivovtol 6To ameploploto TopeAbov kat 6To ameptopiota HEALOV). AKOUN Kot Ta
maperBovta vonpata, dNAadn avtd mov yevwninkav 6to didAoyo pe tovg mopeABovieg
oadveg, dev pmopel moté va givat otabepd (oploTikomompéva, TEAELOUEVO i Yo ThvTa) —
Ba oAhalovv mavta (Bo avavedvovtatl) oty dtadkacio dStodoytkng, LEAMOVTIKNG eEEMENS
oV SdhOYovL. Ze Kabe otiyun oty e£EMEN Tov SLAOYOL VILAPYOLV TEPACTIES, AMEPLOPIOTES
TOGOTNTEG EEYOCUEVAV GUUPPOCTIKMOV VONUATOV, 0AALGL 08 GUYKEKPLUEVES OTUYUES TNG Ol0-
doykng eEEMENG Tov dtadkdyov, kabmdg o Sahoyog mpoympel, avakaiodvTot kot avalmoyo-
vouvtol o€ avave®pévn popen (og véa copepalopeva). Titota dev etvar amoldtog vekpd:
KkéOe vonpua Ba yoptdoetl tov vooto (tnv avayévvnon) tov. To mpofinpa tov peydiov xpo-
vou (Bakhtin, 1986d, c. 170).
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Quoting Bakhtin’s Words

The ancient Greeks did not know the main thing about themselves, that they were ‘ancient’
Greeks. Mikhail Mikhailovic Bakhtin).

The word does not enter the utterance from a dictionary, but from life, from utterance to
utterance (Bakhtin & Medvedev, 1991, p. 122).

I live in a world of others’ words (Bakhtin, 1986a, p. 143).

Every entry into the sphere of meaning is accomplish only through the gates of the chrono-
tope (Bakhtin, 1981, p. 258).

Dialogue and dialectics. Take a dialogue and remove the voices... remove the intonations...
carve out abstract concepts and judgments from living words and responses, cram everything
into one abstract consciousness — and that’s how you get dialectics (Bakhtin, 1986a, p. 147).

Trying to understand and explain a work solely in terms of the conditions of its epoch alone,
solely in terms of the conditions of the most immediate time, will never enable us to pene-
trate into its semantic depths. Enclosure within the epoch also makes it impossible to under-
stand the work’s future life in subsequent centuries... Works break through the boundaries
of their own time, they live in centuries, in great time and frequently (with great works,
always) their lives there are more intense and fuller than are their lives within their own time
(19864, p. 4; original emphasis; cf. 1986a, pp. 167-168).

It is unfortunate misunderstanding (a legacy of rationalism) to think that truth can only be
the truth that is composed of universal moments; that the truth of a situation is precisely that
which is repeatable and constant in it (1993, p. 37).

Language lives only in the dialogic interaction of those who make use of it (1984a, p. 183).

An utterance is never a reflection or an expression of something already existing and outside
it that is given and final. It always creates something that never existed before, something
absolutely new and unrepeatable, and, moreover, it always has some relation to value (the
true, the good, the beautiful, and so forth) (1986a, pp. 119-120).

An act of our activity, of our actual experiencing, is like a two-faced Janus. It looks in two
opposite directions: it looks at the objective unity of a domain of culture and at the never-
repeatable uniqueness of actually lived and experienced life. But there is no unitary and
unique plane where both faces would mutually determine each other in relation to a single
unity. It is only the once-occurrent event of Being in the process of actualization that can
constitute this unity (1993, p. 2).

The word in language is half someone else’s. It becomes ‘one’s own’ only when the speak-
er populates it with his own intention, his own accent... adapting it to his own semantic and
expressive intention. Prior to this moment of appropriation the word does not exist in a neu-
tral and impersonal language..., but rather it exists in other people’s mouths, in other peo-
ple’s contexts, serving other people’s intentions: it is from there that one must take the word,
and make it one’s own... (But) expropriating it, forcing it to submit to one’s own intentions
and accents, is a difficult and complicated process (1981, pp. 293-294).
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Each dialogue takes place as if against a background of the responsive understanding of an
invisibly present third party who stands above all the participants in the dialogue (part-
ners)... The aforementioned third party is not any mystical or metaphysical being (although,
given a certain understanding of the world, he can be expressed as such) — he is a constitu-
tive aspect of the whole utterance, who, under deeper analysis, can be revealed in it (1986a,
pp- 126-127).

Language — like the living concrete environment in which the consciousness of the verbal
artist lives — is never unitary. It is unitary only as an abstact grammatical system of norma-
tive forms, taken in isolation from the concrete, ideological conceptualization that fill it, and
in isolation from the uninterrupted process of historical becoming that is characteristic of all
living language. Actual social life and historical becoming create within an abstractly uni-
tary national language a multitude of concrete worlds, a multitude of bounded verbal-ideo-
logical and social belief systems; within these various systems (identical in the abstract) are
elements of language filled with various semantic and axiological content and each with its
own different sound (1981, p. 288).

Thus at any given moment of its historical existence, language is heteroglot from top to bot-
tom: it represents the co-existence of socio-ideological contradictions between the present
and the past, between differing epochs of the past, between different socio-ideological
groups in the present, between tendencies, schools, circles and so forth, all given a bodily
form. These ‘languages’ of heteroglossia intersect each other in a variety of ways, forming
new socially typifying ‘languages’ (1981, p. 291).

All were considered equal during carnival. Here, in the town square, a special form of free
and familiar contact reigned among people who were usually divided by the barriers of caste,
property, profession, and age (Bakhtin, Rabelais and Folk Culture of the Middle Ages and
Renaissance)

The essence of the grotesque is precisely to present a contradictory and double-faced full-
ness of life. Negation and destruction (death of the old) are included as an essential phase,
inseparable from affirmation, from the birth of something new and better. The very material
bodily lower stratum of the grotesque image (food, wine, the genital force, the organs of the
body) bears a deeply positive character. This principle is victorious, for the final result is
always abundance, increase (Bakhtin, Rabelais and Folk Culture of the Middle Ages and
Renaissance)

The idea lives not in one person’s isolated individual consciousness — if it remains there
only, it degenerates and dies. The idea begins to live, that is, to take shape, to develop, to find
and renew its verbal expression, to give birth to new ideas, only when it enters into genuine
dialogic relationships with other ideas, with the ideas of others. Human thought becomes
genuine thought, that is, an idea, only under conditions of living contact with another and
alien thought, a thought embodied in someone else’s voice, that is, in someone else’s con-
sciousness expressed in discourse. At that point of contact between voice- consciousness the
idea is born and lives (Bakhtin, Problems of Dostoevsky s Creative Works)

Nothing is absolutely dead: every meaning will have its homecoming festival (Bakhtin,
1986d).
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PLENARY SESSION I:
BAKHTIN, DIALOGISM & POSTMODERNISM

1. Awhoywkéotyro kow Metaveotepukotnto: Eivar o Bakhtin MetavewTepikog
Yroyaotig; (Dialogism and Postmodernism: Is Bakhtin a Postmodernist?)

Marios Pourkos
University of Crete, Greece

Xopig vrepPoln pmopel kaveis e0koOAN Vo SOMIGTOCEL OTL KOTA TIG TEAELTOLEG
300 dekaeTies £XOVIE VO KAVOLE LE TO QAIVOUEVO LOG VENS TPOSANYNG 1 EpUNVEingG
Tov épyov 10V Pdoov otoyact Mikhail Bakhtin (1895-1975) t660 611 Adomn 660 Kot
oV yevételpa Tov. Avtd gaiveto dtaitepa Evtovo oty AyyAa kot otig HITA, 6mov
amd ) dekoetioo Tov 1980 ko petd To €pyo Tov apyilel va amoktd gvpeia Kot av&avo-
pevn amnymon. Mepikoi Bempovv, Yo Tapddetypo - o avtiBeon e TIG TPONYOVUEVES
epunveieg Tov £pyov Tov Bakhtin mov to Tavtilav ite pe Tov popEGHO Kol TOV QOopLLo-
Mopod €ite pe tov vIapEIopd Kol T (OIWVOUEVOAOYIR - TNV TPOGEYYIo TOL MG ML
«xpLeN PrAocopia g Opnokeiogy N o «véa Bewpio TG KOLVATOVPAG Kot TOV avOp®-
OV N IO «TTOUTIKN TNG KOVATOVPAGY.

21oy0¢ HOG OTNV avOaKOTveoT oty dev gival Vo 0OKGOVE KPLTIKN G ovTd To
OVOKOAVTTOHEVA 1] KAADTEPO KATAGKEVULOUEVA TOALOTAL, TOAVP®VIKE VONLLOTO TOV
P®oov 61000, dALd 0 KPITIKOC TPOPANUATICUOS GE L0 OO ALTES TIG EPUNVELES TOV
oyetileTon e To LETOVEMTEPIKA AeYOLEVA pEOUATA. YTTAPYOUV dNA0ST ONLEPO OPKETOT
gpeLVNTEG TOL Bepovv Tig 10ée¢ Tov Bakhtin g Tumikég TV avonTTLGGOUEVOV KATA TO
TEAELTAI XPOVIOL LETOVEMTEPIKAOV KoTELOOVOE®Y. Mepikoi poota, Kupimg otig HITA
Kol otV OAO Kol TEPLEGOTEPO emnpealdpevn and 1o kamtalotiké cvotnue Pooia,
gvtdocovv tov Bakhtin otnv opddo ToV HETOVEDTEPIKOV.

Tnv petavewtepucdTTo mg drovontikd pevpa mov apyilet ot dekaetio Tov 1960
Ko cuveyilel péxpt Tig LEPES LaG UTOPEL KOVELG VoL TNV dEL amd TPEIS S1Apopes PUotKEg
npoontikés: (1) amd pa otevi Tpoontikn mov oyetileton pe v péBodo g amoddun-
O1G KO TNV KPLTIKN TG amOAvTNG adndeiag, (2) amd po TAaTHTEPT TPOOTTIKN TOL GYE-
TileTon e TNV KPLTIKT TOV OVTIKELLEVIGLLOV, TOV OVIIKOPTESLOVIGUO, TOV avTifepeAmTi-
GUO KOl TOV 16TOPIKIGHO Kal (3) amd pia eupOTEPN TPOOTTIKY OV oyYeTileTan gite P TOV
petadopiopld omd T pi €iT€ e GLOTNPITIKEG, AVTICYETIKIOTIKES TACELS.

2V avakoiveoon ot cuykpivovpe pepikég amo Tig Pacikég Béceig tov Bakhtin
He avTég TG peTovemTePKNg okéyng. To Pacucd pog copnépacua givar 6Tt o1 BEcels Kot
10¢ée¢ Tov Bakhtin dev tavtilovtot YeViKa [e TOV HETOVEOTEPIKO TPOTO GKEYTG.

2.’Evvoieg g Awhoyikétnrag ot Xkéyn tov Mok Mraytiv (Concepts of
Dialogism in M. Bakhtin)

Photis Terzakis
Writer, Greece

2V ovoKoivoon ot ovaADETOL 1] £VVOL0 TNG O10A0YIKOTHTAS OTIG ELOIKEG
eKQpbdoelc Tov mpocrapPavel, péca oto £pyo tov Miyond Mraytiv, o€ tpio emdAinia
enineda: 6To EMiNESO TNG OLAOVLUEVIC YADGGOS, GTO EMIMESO TNG AOYOTEYVIKNG YPOUPNG
Ko, TeEMKE, 6T0 avaokomkd eninedo pag avOpmmoroyiag Tng Aoyotexviac.
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Katémv avtov, emyeipeiton o avixveuon tov mnyov g GUYKEKPIUEVTS 10£0G
ot okéyn Tov Mmoytiv, Kol po. EKTIUMGOT TOL S10A0YIKOD TPOTOL WE TOV OToiov
oLYKPOTNONKE Ko CLUVEXIGE VO aoKeitan, TPakTkd, avti 1 okéyn. Télog, mpoteiveTan
pio cOYKPLoT| AVAUESO OTNV £TG1 TPOGIIOPICUEVT] O£ TNG JIAAOYIKOTHTOS KO OTT] PLAO-
GOPIKN €VVOld TNG OI0AEKTIKIIG.

3. Awwroyiopoi Ilave otnv Mraytiviky HOwu) Tov Adyov (Reflections on the
Bakhtinian Ethics of Discourse)

Vasilis Alexiou

Aristotel University of Thessaloniki, Greece

H eiofynon npoonabei va cuvdioreyfel pe avtd mov otov titho opiletor g
«umoytvikn nown tov Adyov». Agetnpia yuoo ovtov o ddhoyo amoteAel M AEEn
«postupok», AEEn mov apbovel oty praytiviky Tomntikn (1Beitepa oTo TPOUO, KEipLE-
va g dekaetiog Tov 1920, KeYEVOL OV TOPEUEIVE OONIOGIEVTO KOTA TN SlopKeiol TNG
Comg tov Mraytiv: «['a por eriocoio T Tpdéngy), o AEEn mov petappdleTol mot-
KILOTPOTOL OTLG GAAES EVPOTATKES YADOGESG, AmOOEEN aKPIPMS TNG TOAVCT NG KO TNG
OMNUAGIOAOYIKNG TNG TLUKVOTNTAS. OpUdEVOL Ao1mdV amd avth TNV vvola Oa emtyelpn-
GOVLE 0L «ONUIOVPYIKT KOTOVOGN» € Lo GEPA (NTNUATOV TOL oVOOEIKVOVTOL 0T
TO GUVOAO TNG UIOTVIKNG TomTiKNG 0mwe: ITowa 1 B€omn g nbkng (meprocdtepo mg
TPOTOG TOV GLYKEKPIUEVO VITOKEIpEVE cuvdéovtar pe TG aiec, kabdg emiong kol o¢
HOPON KOWVMOVIKNG GYXECNC LE TOV E0VTO HOG KO TOVG AAAOVLG TTapd ™G KAELGTO 1 0pN-
PNUEVO BE®PNTIKO GUGTNLA) GTN YEVIKOTEPT Loy TVIKY rhoco@ia; ITotot eivat ot dpot,
ot opifovtec kat Ta Opio 1oYVOG Kl EPAPLOGIUOTNTAS TG MTopet, kot o€ oo fadud,
vt 1 WIOHoPEN GVAANYT TG NOKNG va 1m0l oG o popen «onsbntikng N apyite-
KTOVIKNG TG vapéney; TTota 1 Aeitovpyia g o€ oyéon pe GAAES EMUEPOVS EKPAVOELG
TOV TOMTIGUOV (EmoThuUN, acOntikn, kadnuepvh (o1 K.0.K.);

210 3e0TEPO UEPOG TNG EGNYNOTG Yivetar Tpoondbeia va avalnmOel pua wo

oLyKekpéVT ekdoyn awvtng ¢ Mg (agoroykng Kot a&loloyovcas) SdcTaong
OTNV UIAYTWVIKN QLAL0G0¢i0 TG YAOGGHS Kot Tov Adyov. Evd, tavtdypova pe n diepen-
VNGO TOPOAANAIGUAOV, GUVEYELDV, AGVVEXELDV, CUVOPELDY 1| OTOKAIGEMV TNG Lo TVL-
KNG OKEYNG LE TN OKEYTN AAAWDV TPOYEVEGTEPMOV 1] LETOYEVEGTEPMOV GTOXUOTMV 1 PIAO-
COPIKMV PELUATOV, eMOUOKETAL Vo evtayfel avtn 1 GLALOYIGTIKY GE oL EVPVTEPN
«AOYOGQAIPO» UEGO OTIS -OLOAOYIKG O10GTOATEG- GUVIETUYHEVEG TOV «UEYAAOV YPO-
Vouy.

4. Myonh Mroytiv, H ®ovij mov 'Epyetar: Awé v IIpocomki Zvvopria ctov
Awghoyo Tov Kéopov (Bakhtin — The Oncoming Voice: From Personal
Conversation to the World Dialogue)

Giannis Kiourtsakis
Writer, Greece

YKomdg TG OvVAKOIVMONG awTHG Eivat Vo deyTel HEG™ amd GUYKEKPLUEVO, TOPOL-
delypota kot mapomounéc 6to £pyo Tov Mmaytiv, T0 €0pOG, 1| EVALYIGIO KoL 1| OUKOVLLE-
VIKOTNTO TG OKEYTG TOVL YOP® OO TN SHAOYIKOTNTA.

EEKIVOVTOG OO TNV EPELVNTIKT Kol AOYOTEYVIKN OPEIAT TOV YPAPOVTOG TPOG TOV
Mrmoytiv — SnAadn amd o TPOCOTIKT GLUVOLIALL — 1 €lomynon EETLALyEL TV mopeia
OO TO «EYD-EGV» KAOE GUYKEKPIUEVOL O10AHGYOV GTOV SIIAOYO TV TOAMUTADY «ELLEID)
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- TOV £PYOV, TOV AOYOTEYVIKOV E0DV Kol TOPAOOCEDV, TOV YAWCOHV Kol TMV TOATL-
OUAV — HE TOVG «OAAOVGY. 'ETol oKlaypagovvTal Kol KAmoleg GALES £VVOLEG-KAELOLH TOV
LT TVIKOD €PYOV, OTMG TO GVHVOPO, O «AVATEPOGH KOl O «KOTMTEPOS) TOMTIGUOS, TO
AOiKO YEA10, TO VON O, O HEYAAOG XPOVOC, LLE aPETNPia To TEAEVTOIN KVPIG YPATTA TOV.

INo tov Mraytiv, o vonpo dev etval fio «KOTOGKEL TOV EPUNVELTY] VITAPYEL
PO OO EKEIVOV, VIOYPEDVOVTAG TOV G €vav aO1AKOTO SIGA0YO HE TO VONLOTO T®V
AL oV (Tpdypo mov Tpobmobétel mpmTa ek LEPOVS TOV Uiy a&loAoYIK Kplom Kol Hog
001 YEl GTOVG AVTITOOEG TOV UETAUOVIEPVOL GYETIKIONOV). [TapdAinia o TpdmOg OV
avtiopPavetal Tov peydao xpovo, oG Kodel va cuAAAPovpe «Tnv TOAOTAOKT EVOTITO
OANG ™G avBpOTHTTOG, OADV TOV AVOPOTIVOV TOMTIGUOVY HUEG™ amd TV «opolPaic
KATAVONOY] TOV OVOV, TOV YIMETIOV, TOV Aa®V, ToV edvdv...». 'Etot, 1 okéyn tov
OmOKTA vy KPS EMIKOLPO, OLOVEL TPOPTTIKO, YOPAKTIPA.

5. Mnaytiv kow Moywkégoki: H Averektikn Tov Awoidyov kor tng Evotnrog
"Hpoa kor Xvyypagéa (Bakhtin and Mayakovsky: The Dialectics of Dialogue and
the Unity between the Hero and the Author)

Liudmila Bulavka
Russian Institute for Cultural Research, Moscow, Russia

2ty gionynon depgvvator to R TS SIOAEKTIKNG TV apolPoimv oxécewv
Npwa Kot GuYypagéa oto Epyo Tov BAadiumpov Maylako@okt, vog amd Tovg PeEYoly-
TEPOVG TOMTEG Kot TOL MiyonA Mroytiv, Evog amd Toug LEYOADTEPOVS PIAOGOPOVS TOV
TOMTIGHOV TNG COPIETIKNG ETOYNG.

O gonyntig vroompiletl 6T Yo Tov Miyond Mroytiv etvon yopoaktnpiotikds o
SIAOYOC G Lol «LT| ad1AQOP», SWUTOKEYEVIKT GYEGT TOV GLYYPOUPEN KO TOV 1p®a,
EVO otV KoAMTEXVIKY dpaoctnplotnTo ToLv BAadiunpov Maywokdgokt viobeteitarl n
apyn TG EVOTNTAG TOL PMO KAl TOV GLYYPOUPEN MG TPOCHTM®V, TO, OO0 dSNULOVPYOVV
Oyt povo tov TOMTIoUO (TOV KOGHO TOL 10€0TOV), AL Kot TiG 101EG TIG TPOYLLOTIKEG
oY£0€15 TOL VEOL KOGHoV. O TOMTAG Kot 01 NPWES TOV YivovTal SNUOVPYOL TOV VE®V
KOW@OVIKOV CYEGEDV, DAOTOIDVIONG TNV OpYN TNG €VOTNTOG TNG KOWMOVIKNG Kol TNG
KoAMTEYVIKNG dnpuovpyiag. H cuvdgela tov Maylokégokt kot Tov Mroytiv cuvietotot
GTNV 0PYN TNG VIOKEWEVIKOTNTAG, TNG EVEPYOVS SPACTIPLOG GTACNG TOVL 1PMO KOl TOL
GLYYPOPEQ.

g aVTIOWOTOAN LE TOVG dVO HEYAAOVG dlovonTEG-KAAMTEYVES TO KuplapOo OTIG
UEPEG LOC KOUO, TOV PETAHOVTEPVICHOL «amokabaipewy TNV apyf TNG VITOKEEVIKOTN-
Tag, vepPaivovtds v otV adldeopn AmTodOUNGCT KOl TOV GLYYPLPEN KOl TOL TIPMOL.

SESSION II:
DIALOGISM, POSTMODERNISM, POLITICS AND CULTURAL PROCESSES

6. Bakhtin’s Stand and the Re-examination of Some Stereotypes in the
Interpretation of Cultural Trends in the 1920s

Ivan Esaulov
Russian State University for the Humanities, Moscow, Russia

One of the most stable stereotypes in the interpretation of the Russian cultural sit-
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uation in the 1920s is the number of well-known theses concerning the confrontation of
Marxism and formalism and scientific solitude of Mikhail Bakhtin in the “small time”
of his biographic life. However, formal method in the study of literature, despite all its
doubtless advantages, is just the most radical, extremely left wing of the same Marxist
materialistic approach and materialistic explanation of human activity. It is not acciden-
tal that it has a great and radical influence exactly during the first 10 years of the soviet
period. According to Bakhtin, “The problem of poetic in the USSR today is monopo-
lized by so-called ‘formal’ or ‘morphological’ method”.

The “struggle” of sociological and formalist wings in the soviet study of literature
is indeed the “dispute between one’s own people”. It is not by accident that the works
of the “other’s” of Mikhail Bakhtin, Pavel Florenskyi, Alexander Losev, who followed
to some extent orthodox religious tradition in the humanistic sphere, had practically no
significant resonance. The real results of the works of Bakhtin, Losev, Florensky, were
the arrests of these scientists - long before the “Great terror” of 20s.

The thesis of complete (even though genial) solitude of Bakhtin within the limits
of “small time” of 20s is also absolutely erroneous. The utopical radical sociological and
formalist wing in the soviet study of literature was opposed by the broad humanitarian
movement which included Voloshin, Medvedev, Pumpianskij and also Mejer,
Uhtomskij, Zolotarev, Antsiferov, Grevs. The sources of the interaction were the
Religious-Philosophical societies of Petrograd and Rybinsk, home society of Mejer,
regional movement of 20s and the circle of scientists-naturalists of that period. This
group can be characterized by the words of Vladimir Turbin as “Russian Kitezhes” of
XX century. The researchers named above opposed to monologism of the surrounding
society and pop radicalism of formalists, as well as Marxists.

The common credo of this circle can be expressed by the words of Alexander
Mejer. According to him, the main goal consists of “solving the problem of free
communication on the earth”. This circle is united not by the accentuation of the oppo-
sition to different historical periods, the endless struggle and the change from the old to
the new, reactionary and progressive, but of the tradition and, at the end of the joining
the unity of human culture all of its achievements. This interpretation of culture distinc-
tively differentiates the researchers mentioned above from the representatives of socio-
logical wing in the humanitarian science and from the formalists. Unfortunately, this
kind of cultural tradition was not and is not sufficient for Russia during the whole XX
century.

7. Dialogism and the Debate on the European Union Constitution: The Case of
Editorials of Legal Journals and Newspapers

Anna-Maria Hatzitheodorou
Aristotel University of Thessaloniki, Greece

The debate on the potential ratification of the European Union constitution has
spanned several years and in the process sparked a gamut of reactions ranging from the
very positive to the very negative. This presentation will consider the stance that authors
project towards the constitution in editorials of academic legal journals and newspapers.

In line with the notion of dialogism (Bakhtin, 1986, pp. 93-94, 106), the written
texts under consideration are seen as links in the dialogic chain of the European consti-
tution debate. Moreover, these texts are anchored to the specific time and place in which
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they are produced. This last emphasis echoes the notion of chronotope/time-space
(Bakhtin, 1981, pp. 84, 425-426), namely, “[the] optic for reading texts as x-rays of the
forces at work in the culture system from which they spring”. In light of this perspec-
tive, the point of reference in the discussion is the rejection of the European constitution
by French and Dutch referenda (May 29 and June 1, 2005 respectively).

In particular, editorials that appeared in academic journals and newspapers before
and after the referenda will be discussed. At the micro-structural level, a linguistic/con-
tent analysis of the editorials will deal with the following: (a) a discussion of how the
rhetorical pattern of claim-justification spreads throughout the texts, and (b) the degree
of creativity or straightforwardness adopted in the presentation of argumentation. It will
be shown that evaluative claims are presented by means of rhetorical schemes such as
analogy, metaphor, sarcasm, and evaluative lexical items. While editorials exhibit a
great degree of individuality, an analysis of the rhetorical schemes used in both writing
contexts (newspapers and legal journals) will shed light on the authors’ efforts to
demonstrate their writing expertise as well as to keep their readers’ interest from flag-
ging. Since editorials take a stance for or against the European constitution, the debate
on the constitution can be seen as a forum where various viewpoints converge or
diverge. Finally, a connection will be established between positive or negative evalua-
tion and chronology.

8. A Spectacle of Grotesque Carnival: The Trilogy in Tien-chang Wu’s Works

Shih-hang Chou
National Chiao Tung University, Taiwan

In this paper, I show how aesthetics and politics of art contribute an allegory to
Taiwanese cultural identities. This is done by analyzing the portrait works of Tien-chang
Wu, a Taiwanese contemporary artist. Based on the style of his works and the socio-
political conditions, I divide his works into three periods: works before 1991, from 1993
to 1997, and after 2002. According to two kinds of grotesque: Bahktinan carnival and
Fruedian uncanny, I demonstrate how Wu, before 1991, manipulates the images of four
Chinese political leaders to represent the contemporary social condition in Taiwan. In
addition, I show how he uses feminized figures in a grotesque presentation (from 1993
to 1997) to challenge the concept of life and death in Chinese traditional value. These
works involving the gender issue brings up the possibility of alternative identities under
the drastic transition in Taiwan. Wu additionally makes his portraits with the perform-
ance of a drag queen. In my demonstration, the figures seem to have no subjectivity but
it is actually a strategy of storytelling. Based on Uncanny (1919), I investigate the
grotesque images of nightmarish fragmented bodies in Wu’s recent pieces that achieve
the effects of horror films. They bring up the views’ infantile beliefs of the dead restor-
ing to life. Moreover, the problem of aestheticized violence and exploiting minorities’
images in his works is addressed in the paper. I would argue that through the digital tech-
niques and the philosophical concepts shared between superstition and technology, this
problem becomes an ambiguous paradox. In sum, I conclude that Wu’s portraits of all
living creatures successfully embody the multi-subjectivity in Taiwan contemporary
society.
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9. Exiled Doubles: The Languages of Poetry and Prose in Mandelshtam’s
Voronezh Notebooks and Bakhtin’s Discourse in the Novel

Tony Brinkley, University of Maine
Raina Kostova, Jacksonville State University

Mandelshtam’s Voronezh Notebooks and Bahktin’s Discourse in the Novel are
contemporary works. Both were written in the mid-1930s. Both authors were in exile at
the time. Both wrote “double-voiced texts” that are rooted in a dialogic struggle with
Stalinist languages and crude dialectics. Although Bahktin survived and Mandelshtam
perished, both lived under the threat of an imminent destruction that the two works only
intensified (it is arguable which work was constituted by the greater risk or offered the
more daring challenge to a terrifying hegemony). What I would like to sketch in the
paper are ways in which Mandelshtam’s Notebooks and Bahktin’s Discourse offer com-
plementary engagements (or dialogues) with Stalism. While neither Mandelshtam nor
Bahktin could have known the other’s work in the 30s, both were familiar with earlier
texts—Bahktin’s work on Dostoyevsky, for example, and Mandelshtam’s Stone, Tristia,
and the published poetry from the 1920s. Readers of the Voronezh Notebooks (or
Mandelshtam’s earlier poetry) are unlikely to find the account of poetic language in the
Discourse to be of particular use since Mandelshtam never assumed the hermetic voice
and singular language that Bakhtin found characteristic of poetry (he seems to have had
the Symbolists and Futurists as his particular targets. Mandelshtam’s Acmeism offered
his own critique of the Symbolists and anticipated his reservations about Futurism). On
the other hand, the heteroglossia, the resistance to any authoritative language, the reso-
nance of internally persuasive languages that characterize prose in general and the novel
in particular not only characterize Mandelshtam’s prose (essays and novels) but also the
novelized poetics of the Voronezh poems, what Joseph Brodsky refers to as the
Notebooks’ intensification of the overdetermined languages in which all of
Mandelshtam’s poetry is articulated. The Dostoyevskian doubling of Stalin and
Mandelshtam that the Notebooks narrate, the struggle in the poems with Stalinist voic-
es, reflect ways in which the Voronezh Notebooks read like a fragmentary novel, a
hybrid of confession, journal, letter, and alchemical experiment. What distinguishes
Mandelshtam’s poetics from Bakhtin’s, however, is their ontological approach.
According to Bakhtin, the dialogic force of the novel works to transform language into
represented image; they become what in the novel is made present. In Mandelshtam’s
poetry, however, the deictic force of the words tends toward presencing rather than what
is present. Rather than transforming languages into what the text represents,
Mandelshtam’s poetry transforms whatever the words may initially seem to have repre-
sented into the presencing of what is yet to be present or represented. It is the presenc-
ing power of different languages that become dialogic in Mandelshtam’s writing.
Therefore while Bakhtin’s prose analysis tends toward the sociologies of different utter-
ances, Mandelshtam’s tends politically and spiritually toward a future which his poet-
ry—not Stalinism—may yet be able to present, his internally persuasive voices rather
than the authoritative language of the tyrant (it is telling in this regard that where
Bakhtin turns to Petronious, Mandelshtam turns to Ovid).
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10. Bakhtin, Dialogism and McDonaldization

Robin Wynyard
Gonzaga University, Washington

Can The Dialogic Imagination help research into McDonaldization and its social-
ly charged context? By creating a discourse surrounding the products of the fast food
chain, McDonald’s has helped landscape an entirely new world culture. From a specif-
ic point of view the language McDonald’s speaks with, to a vast audience, positions its
addressees by bringing together a contesting amalgam of different language uses. It has
successfully constructed its own set of understandings beyond which the individual
finds it difficult to go.

McDonald’s has created its own sign community by a variety of means, including
carnival, and its own vocabulary and grammar. This brings together many people with
different oriented accents under the ideological sign of the Golden Arches.

Being one of the first fast food outlets, McDonald’s has changed the way we
speak from the way we once did. By changing established conventions of our relation-
ship to food it has enabled a mutual reframing of us to our social context. As this process
started in America it is inevitable that the rest of the world will follow.

Fragmented society is the result of the growth of language discourses, and the
expansion of corporations like McDonald’s has helped bring about this fragmentation.
Consequent eclecticism of choice brings these new discourses about.

The debates surrounding fast food look to the future and then historically back
again. That is, back to how things were in the past when families sat down to a home
cooked meal together, to now, where grazing or eating on the run is the norm. Then to
the future in a compromise world where major concerns are about obesity, preservation
of the environment, and the prevention of associated diseases like cancer.

SESSION III:
DIALOGISM, METHODOLOGICAL ISSUES AND CONSTRUCTION
PROCESSES OF SELF/IDENTITY

11. Self Narratives on Earliest Memories of Personal Events: Their Role in the
Construction of Self Identity in Mexican People

Marcia Leticia Ruiz, Autonomous University of Tamaulipas, Mexico
Andris Santamarva, University of Seville, Spain
Manuel Luis de la Mata, University of Seville, Spain

The study of the relationship between culture, self and autobiographical narra-
tives is becoming an important research topic in the last years. Most researchers have
focused on comparing a small variety of cultures, especially North-American and Asian
cultures. Additional research in other cultures is needed.

Research on this field has evidenced differences between people from different
cultural contexts and practices in aspects like the age of the earliest memories, memo-
ries volume, memories theme, specificity, emotional content, self-descriptions, etc.

Our study explores the main characteristics of autobiographical narratives on per-
sonal events of Mexican people from different schooling experience, gender and gener-
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ation. 60 people coming from two different generations (30-35 and 50-55 years old) and
three schooling levels (illiterate, basic and high level), and two genders (men and
women) were asked to narrate several memories in the context of a personal interview.
The analysis of the personal narratives exploited the similar categories used by Wang
(2004), as well as the narrative organization of them.

The first results of the study will be presented in the congress. Generation, gen-
der and schooling experience will be considered as explanatory variables.

12. The Dialogical Self in Nostalgia by Mircea Cartarescu and in the Crying of
Lot 49 and Vineland by Thomas Pynchon

Stefania Tarbu
University of Bucharest, Bucharest, Romania

This paper analyzes the way the dialogical self manifests itself in Nostalgia, a
book by the Romanian author Mircea Cartarescu and in two novels by Thomas Pynchon:
Vineland and The Crying of Lot 49.

There are two perspectives from which we can look upon things, in Bakhtin’s
view of the dialogical self: the ethical, unfinalizing one, and the aesthetic, finalizing
view. We find the “ethical” perspective upon the self in Thomas Pynchon’s The Crying
of Lot 49, while the second one is visible in the aestheticized self of Mircea Cartarescu’s
characters in the collection of short stories entitled Nostalgia. 1 will also discuss the dial-
ogism of Thomas Pynchon’s novel Vineyard, set in the polyphony of the sixties.

The dialogical self puts forward, unlike the views of the cultural periods preced-
ing postmodernism, a positive evaluation of time, as the time of construction, the time
for constructing a self, like a story. This self will no longer be objectified, the self as a
work of art will be, on the contrary, considered pretendership, but, what the dialogical
self assumes, is a self always on the making, always contributing, at the same time, a
creative perspective upon the world and upon the others. The dialogical self is the self
that post-postmodernism (by which I understand everything that goes beyond the main
tenets of postmodernism) in its perpetual dialogue with traditions might assume. If for
postmodernism the dialogical self is one among the others (the decentered, fragmented
self, the self as creator of reality, the carnivalesque self), the dialogical self is, as I argue
in this paper, the main form of identity put forward by post-postmodernism. It is the cul-
tural instance where we go beyond postmodernism since the dialogical self does not any
longer imply fragmentation and rupture, which were the main traits of postmodernism.

13. Reaching Narrative Unity in the Inner Plurality in the Dialogical Context

Urszula Tokarska
Pedagogical University in Cracow, Poland

The theoretical context of the paper refers to the conference theme of Dialogism
and the Construction of Self/ Identity, but - in the same time - we have to point that pos-
sible practical psychological applications described there are close to Dialogical
Approaches in Education too - especially to psychological forms of supporting the
development of teenagers and adults via some workshop or coaching enterprises.

Repeated self-discovering and “self-creating’ during a conscious introspection
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constitutes one of the tasks faced by contemporary man entangled in inner dilemmas
concerning his own identity and authenticity. Set on the illusion of inner homogeneity,
social expectation as for the permanence of his experiences and behaviors does not make
it easier for him to complete this task. That is why one of the aims of contemporary psy-
chology seems to be encouraging to re-experience and accept the richness of the inner
variety (inner plurality), use in real life diversified versions of experiencing oneself and
the world and join them uniquely and individually in coherent and at the same time
dynamic, full of meanings wholes.

This paper describes theoretical background (including approaches rooted in M.
Bakhtin's dialogical theory), practical solutions and the strategies of measuring the
effects of searching for ways of achieving condensed, multi-level arrangement and inte-
gration of life experiences via dialogical internal processes based on the findings of nar-
rative psychology and classic trends taking into consideration deepened dimensions of
man’s functioning and his cyclic development during all his life. The main topic of the
paper refers to the possibilities beginning, enriching and supporting the internal dialog-
ical process of integrating the internal and external “voices” in not to difficult but
responsible ways of psychological (no therapeutic) intervention.

On the practical level it shows itself in providing the participants of trainings,
workshops or meeting groups with properly selected problems to consider, tasks to do
and also in accustoming them to asking themselves from time to time the so called sig-
nificant questions, especially via re-personification of their experiences through ,,dialog-
ical” metaphors. Two of them will be analysed as promising tools for achieving some of
the tasks described above. The presentation of the effects of using them will be includ-
ed.

14. Dialogical Processes in the Signifying of Personal Experience

Fridman Olga
National Taras Shevchenko University of Kyiv, Ukraine

This paper aims at to determining potentials and limits of interpersonal dialogue
in the process of experience signifying.

It is known that experience, when it is assimilated by the personality, has a semi-
otic nature and reveals itself in textual structure. The interpretative process of transform-
ing life feelings into system of meanings, signs and values occurs with the help of semi-
otic mechanisms. The last ones include narrativization and conceptualization of person-
al experience.

If the narrativization of experience is in general features the process of making
stories, then conceptualization is the more complex action of making theories and
explanatory models that are subsequently used as systems of world, Self and others’
interpretation.

The role of dialogue in the process of narrativization is hard to overestimate.
Exactly dialogue as communication between two reflexive Selfs makes conditions for
meanings deconstruction, reinterpretation and production. Due to these unique abilities
of the dialogue, which are based on unpredictability and lack of knowledge, which bring
the Other, it becomes possible to produce new experience shaped in new stories. For
example, in narrative psychotherapy dialogue aims at reducing influence of dominating
stories on the client’s life and on construing alternative plots.

On the level of conceptualization of experience some limits of interpersonal dia-
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logue appear. In our opinion, in this process a Person stands face to face before his/her
individual choice. The multiplicity of meanings and values produced in the dialogue
with Other are given to the Author of life conceptions. He/she must give the decisive
preference to some of them. In this case we mean a real Author in his truly creator’s role.

It is a moment when interpersonal dialogue damps down and the real inner dia-
logical work begins. So dialogue functionates as imprescriptible mechanism in stories
and theories created but: are the values of these conceptions dialogical? Or the basis of
such theory is pleasure, comfort and superiority of individual separate consciousness?
In this point of thinking we face the problem of correlation between micro- and macro-
dialogue values in the process of signifying experience.

15. Bakhtin’s Dialogism and Psychological Research: a Convergence of the
Nomothetic and the Idiographic, the Qualitative and the Quantitative

S. Salman Ahmad
Institute of Management Technology, Nagpur, India

Recent times have seen a resurgence of the phenomenological paradigm in psy-
chology, perhaps as a reaction to the overly mechanistic and reductionistic approach of
mainstream psychological research which is held by many as alienating from real human
experience in its entirety, particularly when dealing with issues of the development of
meaning central to the establishment of a sense of selfhood. The main feature of such a
phenomenological approach is the focus on /ived experience, on conscious individual
experience from the individual’s own perspective. Research on self and identity very
often it involves the study of narratives of the self as it is through narratives that indi-
viduals construct a meaning to their existence by connecting the past, present and future.
The complete description of experience as against and prior to explanation and the qual-
itative, idiographic approach of narrative research of course adds to the genuineness of
data but often this is at the expense of testability of the data which would facilitate the
comparisons of universals of human experience. And this is the criticism of qualitative,
idiographic approaches by the proponents of the nomothetic, largely trait-centred
approaches with their emphasis on objective, quantitative analysis.

In Problems of Dostoyevsky’s Poetics, Mikhail Bakhtin, etches the experience of
polyphony, the existence of many voices and the non-final nature of identities. If one
were to apply this to the field of psychological research as mentioned above, one
observes the existence of many such voices/positions, quite often antagonistic, each
with its own point-of-view, each with its own claim to validity. The aim of this paper is
to demonstrate that the traditionally antithetical positions in psychological research - the
nomothetic vs. idiographic, the qualitative vs. quantitative can actually be complemen-
tary as they possess strengths that compensate for the weaknesses of the other. Thus by
combining these approaches, one can retain both the testability of the data (through
quantitative measures), so that universals of human experience can be compared (nomo-
thetic research), and genuineness of the data (through qualitative measures), so that one
can go into the depth of individual human experience (idiographic research). This way,
some of the disparate voices in psychological research are brought together demonstrat-
ing the possibility of the harmonious and complementary co-existence of opposites,
transforming disharmony and conflict to carnival (in Bakhtin), where distinct voices are
heard, flourish, interact together and shape each other.
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With this objective, the paper outlines the development and testing of a method
of self-narrative analysis based in phenomenology and existentialism. The method -
Phenomenological Analysis of Selfhood (PAS) makes a successful attempt to synthesise
the nomothetic and idiographic paradigms in personality assessment, incorporating both
qualitative and quantitative research strategies. Process validation was carried out
through application of the method in counselling and psychotherapy. The various signif-
icant correlations of the scales of the PAS with the Rosenberg Self-esteem scale, the
Rotter Locus of Control scale as well as with various parameters on the Rorschach Ink
Blot test demonstrate the complementary relationships between these disparate meas-
ures and the approaches that define them.

The PAS and Bakhtin's Dialogism: In bringing together the disparate voices in
psychological research and attempting a synergy between them, the paper reflects not
only the polyphonic nature of the field of psychological research but also that it is pos-
sible to bring these voices together in a manner that is consonant and complementary
where each voice informs and shapes the other. In providing for both quantitative and
qualitative analysis, the method demonstrates that these two approaches to research
which have been traditionally held as antithetical to each other can be synthesised,
retaining the advantages and the wisdom of both approaches. As the PAS provides for
an in-depth exploration of individual uniqueness as well as for the study of generalised
traits of human behaviour, the study makes a successful attempt at a synergy between
nomothetic and idiographic research and indicates how these two approaches in psycho-
logical enquiries could or perhaps should go hand-in-hand, the nomothetic for the search
of comparable universals of human experience and the idiographic for the search of
depth of individual meaning, thereby linking these disparate approaches in a dialogue of
harmonious co-existence.

SESSION 1V:
DIALOGISM & VISUAL ART

16. Mnaytiv kou Ocopio Tov Edav otov Kivnpatoypdeo: Ta Opa tng
Awroywkotnrtog (Bakhtin and the Theory of Cinema Genres: The Limits of the
Dialogism)

Christos Dermentzopoulos
Department of Art, University of loannina

H Beopio tov edodv éxel pokpd 1otopia kot waitepn PopdTnTo GTIC KIVNHLOTO-
YPOPIKEG OTOVIEG. XT1G GVYYPOVEG BempnTikéc Kot pebodoroyiég avaldoelg Bpickovy
YOPO avamTLENG TOGO T KAUGIKE Kivnpatoypaekd €idn 660 kot katnyopieg Onmg o
KIVHOTOYPAPOG TOL dNptovpyod, xopic T diibeon evog oTelpov dlomPIGHoD TOVG LE
dAlo kprpla, ev ToAAoIC apeifoia oty oplofEnomn Tovg, Adyov ¥apn KOAMTEYVIKA.
Iveton, éto1, katavontd mog 1 omoladnmote Katdtaln, Wiaitepo evidg TOV TANGIOL
TOV KWVIHOTOYPAPOL TV WMV, UTopel va glvar avbaipetn Kot [ eTXEPpNoLOKD, oV
AYVOEL TO 1GTOPIKO TAOIGIO KO EUUPEVEL GE LOPPOAOYIKA 1] GTUAIGTIKA KOl HLOVO YOP0-
knplotikd. Katd cuvéneia, n onowadfmote mpotevopevn katdrtoln npémet vo Aappavet
VIOYT TNG OAOVS TOVE TOPAYOVTEG TTOV UETEYOVV GTN ONUovPYic EVOS KIVIUATOYPOOL-
KoV Tpoidvtog. Ta kprnpila mov mpoteivovton Kabe popd, 660 Bepelwpéva Kot av givon,
TPOEPYOVTOL AO Lo avboipeTn KOTATUNGN TOL TPOYUOTIKOV, 1 ool Emyelpel va
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EPUNVEVCEL GTN GLYKLPIO TO VLAPYOV VAIKO.

Evtog avtic g Aoyikng, n eilonynon o tpoomabnoel va deigel 611 | aviloon
Tov Mmoytiv yio To €101 pmopel va givon EmyEpNooKy OTLG KIVILOTOYPOPIKES GTOVOES,
yvopilovtag ta Oplo. Kot TIG GVYKEKPIUEVES KAOE POpd 0ploBETNOELS KOl KATOVODVTOG
TG 01 O0KPICELG KOt TOL KPP TOv mapotifevion eivar TepliocoTeEPO d1aKkpIicELG Kot
KpUmplo ukolog mapd apyns. Eite puddue ywo peydio v pukpd €idn (major / minor
genre), gite yiao €101 1] vogldN (genre / sous-genre), TPEMEL VO EXOVLLE TAVTO VITOYT] LLOG
TOG TO KWWNUOTOYPAPIKG €101 O0ev €lval OVOETEPEG KOl YPOVIKA TOPATOKTUCES
QOPLOMOTIKES KATIYOPIEG - EMEIGOOI0 OTNV KIVILOTOYPAQIKY| 1oTopict aAAd, ovTifeTal,
TPOKELTOL Y10. VONUOTIKEG TPOKTIKEG TOV GUVEXDS OVOCTUAGLO00TOVVTIOL KAl PEPOLV
€vTOg TOVG 0&iec, OTEPEOTLTA KOL KOVOVEC TOV EMEVEPYOLV GTNV TPOYHLOTIKOTNTO
Stodoyikd, cOpemva e Tov MToytiv, T060 MG KATNYOPieG 0G0 Kol MG EMKOWVOVINKEG
TPOKTIKEG Kot KOTOoKELES. O1 mepmtdoelg oknvobetmv - dnuovpydv ol omoiot
KEMAEYOLVY» VO, YPTCLOTOIGOLV Ta. £I01] HEGH GTO GUGTNO. TOV UEYAA®V GTOVVTIO KOl
TOV TOPAYOYOV UOG OVAIEIKVDEL OVTES TIG OUVOLIKES LLETAYPOPES TV EWDDV G VEU
mep1Paiiovto. Ao TV GAAN HEpLd 1 xpnom omd dNUIOVPYOVG T®V TOAVTOTKIA®Y E0MV
KOl 1] EVOOUATMOON TNG PNTOPIKNG TOVG GTO O1KO TOVG £PYO0 OTOSEIKVUEL QPEVOS TIC
duvapkég Tov KpHPovv To €idN, LEG® TNG SOAOYIKOTNTAG TOVG, KOl APETEPOL TA OPLA
TOVG.

17. Contemporary Greek Photography and Bakhtin: Ion’s *Work on Portraits’
2006

Pamela Browne
The Moraitis School at Athens, Greece

This paper addresses the series entitled ‘Work on Portraits’ by the contemporary
and relatively unknown Greek photographer Ion. The artist’s style is distinct and shows
technical proficiency.

This paper attempts to locate the sources and motivations for lon’s photography
and to discuss and evaluate the nature of his work within the context of contemporary
Greek and international photography. I argue that Ion’s series of photographs is under-
pinned by Bakhtin’s notion of threshold and dialogism.

Ion’s portraits are examined in terms of contemporary debates such as discourse
in photographic portraiture, symbolism and myth, performance, pedophilia and Walter
Benjamin’s notion of ‘aura.’ Digital manipulation versus the visual realism of the tradi-
tional photograph is also considered.

18. A Bakhtinian View on the Art of the Australian Painter Howard Arkley (1951-
99)

John Gregory
Monash University, Melbourne, Australia

Mikhail Bakhtin appears to have been more comfortable with the written word
than with visual images - and for this reason some Bakhtinians doubt whether his ideas
can be extended usefully beyond the realm of literature (see e.g. Vice 1997: 141, dis-
cussing film). However, Bakhtin himself specifically said that he believed his own the-
ories were applicable in a wide range of contexts, some of which he could not even fore-
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see (Bakhtin [1974], as quoted in Haynes 1995: 15: “there are no limits to the dialogic
context”). In this spirit, several recent scholars have investigated the ways in which
Bakhtin’s theories have considerable potential application to aesthetics and various
aspects of the visual arts, photography and film (see e.g. Stam 1989 and Haynes 1995).

Personally, I have little doubt that Bakhtinian theory offers rich insights for those
of us interested in the visual field; and I believe that a consideration of the work of
Australian painter Howard Arkley through the lens of Bakhtin’s thought proves the point
effectively.

Crucial to the developing image of Arkley’s art, in my view, is an appreciation of
the relevance to his work of ideas and principles first explored in depth by Bakhtin: the
“carnivalesque-grotesque,” dialogism and polyvocality, and related theories. Indeed, the
concept of the carnivalesque is a central concern of my own recent monograph on
Arkley, published in conjunction with a major retrospective exhibition of his work,
mounted by the National Gallery of Victoria, Melbourne, in 2006, and currently on tour
to other major Australian art museums. Admittedly, there is no direct evidence to sug-
gest that Arkley was directly acquainted with Bakhtin’s theories; but his work is clearly
illuminated by them. Crucial issues in this respect, examined in detail in my book, are
the Rabelaisian “grotesque body” (a key factor in Arkley’s early career, in Surrealist-
influenced form); the mask - also a recurrent source of stimulus for the artist, and the
basis for a number of striking paintings of heads dating from his mature and later years;
and the carnivalesque notion of death as the occasion for irreverent if half-anxious play
and laughter - again a noticeable theme in Arkley’s studio notes and a number of key
paintings.

As some astute commentators have observed, Bakhtin probably gave insufficient
weight to the darker dimensions of carnival. However, in this regard, the notion of “anti-
carnival” (Danow 1995: 1ff.), also applies to Arkley’s work, which addresses suicide,

drug addiction and other plainly dystopic aspects of late ZOth—century urban society, if
sometimes only in muted or implied form. Also relevant here is the well-known
Freudian theory of the Unheimlich, or uncanny, which carries particular force when con-
sidered in relation to the domestic realm of suburbia (Gregory 2006: 21-28: “Un-
homes?”).

As mentioned, my previous work on Arkley has emphasized the carnivalesque
aspect of Bakhtin’s theory. However, the larger concept of of dialogism is also directly
relevant to various aspects of Arkley’s oeuvre. Indeed, it could be seen as the ruling the-
oretical principle governing his entire career. In a variety of strategic developments, he
continually challenged his own creative and art-critical position by introducing multiple
and sometimes even contradictory “voices.”

My paper will focus on key examples drawn from three main periods of Arkley’s
work, including his early “door-format” paintings (c.1978-79), Primitive (1981), char-
acteristic heads and faces (1990), and Fabricated Rooms (1997-99), to develop a sus-
tained account of his art as Bakhtinian, and specifically dialogic, in character.
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19. Representation of Trauma in Film: Some Dialogic Aspects

Karimova Zulfia Zakievna
Manchester, UK.

The experience of trauma is not just reflected but constituted in art. To represent
a human trauma is a way to understand, conceptualise, give it meaning and communi-
cate it in a certain way. Art makes it possible to bring out the dialogic aspects of trauma.

In this paper I limit myself to the analysis of films in which the personal experi-
ence of trauma is at the centre not only in the content but also in the form of represen-
tation. A certain understanding of trauma structures the perception of the world and the
self. Trauma becomes a prism through which reality is perceived.

I deliberately choose films that are strikingly different: Andrei Tarkovsky’s fvan's
Childhood (1962), Robert Bresson’s Mouchette (1967), Alan J. Pakula’s Sophie’s
Choice (1982) and Stephen Daltry’s The Hours (2002). Everything is different in these
films: cultural background, aesthetic premises, use of actors and possibly even the
understanding of the role of art in society and individual lives. This analysis, however,
makes it possible to contrast representations of trauma and suffering.

In this analysis I will concentrate on several points. First, how the artistic form
(genres, various narrative and visual forms, predominantly dialogic or monologic struc-
ture of the film, various dialogic elements, character construction) are brought together
in the representation of trauma. Second, I want to explore the humanistic element in
these representations and the possibilities of resisting or transcending a trauma. Third,
the connection of the individual experience of trauma to larger structures (ideologies,
discourses, history and national culture).

SESSION V:
DIALOGISM, EDUCATION & SOCIO-HISTORICAL-CULTURAL
APPROACHES

20. The School of Dialogue of Cultures: Theoretical Framework and Teaching
Experience

Igor Solomadin & Sergey Kurganov
Ochag Gymnasium, Kharkiv, Ukraine

The study discusses new learning strategies focused on developing students’ inde-
pendent thinking, as well as their unique “inner world,” through dialogical problem
solving in elementary literary classroom. The goal of the article is to analyze theoretical
foundations and practical implications of the so-called Dialogue of Cultures pedagogy,
elaborated in the works of Vygotsky, Bakhtin, and Bibler. The research is grounded in
the analysis of the authors’ personal experiences of teaching world literature and culture
according to the Dialogue of Cultures methodology.

The goal of this article is to bring together teaching experiences and strategies on
the formation of student thinking in elementary, middle and high school students. We
will define theoretical principles of pedagogical dialogue on the basis of ideas of dialog-
ical consciousness and speech genre (Bakhtin), correlation of inner and outer speech
(Vygotsky), and dialogue between logics and cultures of thinking (Bibler). We will tell
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about ways of organizing learning material, methods of working with students and new
abilities that students will form after following the concept of dialogical learning.

Our study is based on the ideas of Bibler (1988) who grounded his work in
Bakhtin’s concepts of scholarly dialogue and developed his own version of education
called the School of Dialogue of Cultures (SDC). In SDC, learning is focused on the
uniqueness of modern day thinking of the Person of Culture achieved through a dialog-
ic interaction, or “conversation,” with previous forms of culture (antiquity, Middle Ages,
and modern times).

The role of learning dialogue is crucial for student humanitarian dialogical think-
ing development oriented towards cultural interaction. It was proven that in concept sit-
uations, a child develops a mode of thinking that is close to antiquity, while another
child has a tendency for innovative ways and forms of thinking. Children’s interaction
in learning communities leads to consensus among such children that becomes produc-
tive by the end of the first grade. Such learning promotes the converging of many posi-
tions in one, sensitive to everybody’s ability to understand many different voices and
truths.

Our teaching experiences showed that dialogical teaching helps to overcome the
“monologism” of the contemporary teaching and develops multicultural thinking of stu-
dents adequate to the modern times (Bibler, 1993). The SDC promotes student develop-
ment in learning communities and leads to the development of students’ abilities to
understand different points of view. Such schools create the necessary conditions for
researching students’ dialogical thinking on the basis of formative experiment ideas of
Vygotsky.

21. Pedagogical Meeting as a Means of Promoting Creativity: The Role of the
Coordinator and the Teacher

Helena Wolffowitz Miascovsky
Stance Dual School, Lael — PUCSP — Brazil

This paper aims at discussing creativity in bilingual educational contexts, focus-
ing on two aspects. First, how the coordinator uses the pedagogical meetings to create a
space where creativity may arise in order to discuss and reflect on teaching-learning
process together with the teacher. Second, how the coordinator and the teacher discuss
the classroom to promote a teaching-learning environment where creativity is used by
students to solve their daily problems. One route of investigation is to discuss teacher-
coordinators use of the curriculum and the lesson plan in relation to the promotion of
creativity. In the teaching-learning process, language mediates the process of develop-
ment that makes it possible for the subject to internalize the cultural tool created by soci-
ety and at the same time presents an opportunity for the externalization of the creative
outcomes that each student and the teacher produce in the process.

This study is grounded on the socio-historical-cultural activity theory to under-
stand how teacher-coordinators interact in order to discuss ways of creating new possi-
bilities for classroom practice that emphasizes creative outcomes (Engestrom, 1994;
Leontiev, 1977; Vygotsky, 1998), and on the concept of dialogism to comprehend the
several voices that take part of the discourse and how the language is used and under-
stood by the subjects involved in the action of communication (Bakhtin, 2000, 2002).

This is a critical research of collaboration (Liberali, 1994; Magalhyes, 1994,
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2002) in which reflection of my own practice as coordinator is interwoven with a
teacher’s practice in order to reconstruct our own school reality. The data is being col-
lected in teacher-coordinator meetings and in 2nd grade English language classes in a
primary bilingual school located in Syo Paulo-Brazil. The material collected is com-
posed of video recordings of these classes and meetings. Initial results show that creativ-
ity creates opportunities for students to construct new possibilities for resolving daily
real-life problems.

22, The Dialogic Nature of Reflective Praxis: A Cross-Cultural Study of Teachers’
Reflective Actions in Russian and American Dewey Schools

Elina Lampert-Shepel
Mercy College, New York, USA

The proposed paper presents the findings of the cross-cultural qualitative study
that develops an understanding of reflective praxis of two groups of teachers and six
individual teachers in the course of their everyday practice in two different socio-cultur-
al contexts of Dewey (Tanner, 1997) schools: the School of Self-Determination
(Moscow, Russia) and the Manhattan Country School (New York, USA). The study
examined, described, documented, and compared: (a) the content of teachers’ reflective
practice; (b) the process of reflective action; and (c) the mediational means employed in
teachers’ reflective actions. Three theoretical frameworks informed the study: the phi-
losophy of John Dewey, cultural-historical psychology and activity theory (CHAT)
(Bruner, 1986; Cole, 1996; Elkonin, 1971; Leontyev, 1981; Vygotsky, 1982; Wertsch,
1998), and dialogism (Bakhtin, 1981, 1986; Holquist, 1990).

One of the major findings of the study was that reflection as a higher psycholog-
ical function is socially constructed, culturally mediated and dialogical in nature. It is
argued that the multivoicedness of different perspectives is an important characteristic
of reflection as a higher psychological function. Reflection as a higher psychological
function is dialogical in nature for it is grounded on the ability of consciousness to hold
and consider the different, sometimes contradictory perspectives on the object of reflec-
tion.

The ability of human consciousness to hold the polyphony of perspectives and
connect them in various ways in the process of reflection is also an important condition
for meaning making. This dialogical space is where meanings are socially constructed
in what Bakhtin (1984) calls sobitiye sobitiya, the event of co-being.

The paper discusses three frameworks of meaning making used in the process of
dialogical reflective thought: (1) dialectical reflection; (2) phenomenological reflection;
and (3) hermeneutical reflection. The argument that reflective action is dialogical in
nature opens a new perspective on understanding reflective thought and the process of
meaning making.

23. Dialogue in Bakthin’s and Vygotsky’s Work: A Comparative Analysis

Ilias Karasavvides
University of Thessaly, Greece

The paper aims to provide a comparative analysis of the concept of dialogue (and
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dialogicality) in the work of Bakthin and Vygotsky. Firstly, Bakthin’s theoretical frame-
work is presented and the concepts of dialogue and meaning are discussed in detail.
Secondly, Vygotsky’s theoretical framework is outlined with a special focus on the con-
cepts of social interaction and mediation. Thirdly, the two frameworks are juxtaposed in
an attempt to find parallels. The comparative examination suggests a set of core ideas
that are shared by both scholars which are related to social interaction and mediation.
The role of dialogue in social interaction and mediation is subsequently considered with
references to both frameworks. It is concluded that both frameworks are essentially dia-
logical.

SESSION VI:
NEW TECHNOLOGIES, MULTIMODALITY & DIALOGISM

24. Dialogical Meaning in Technology

Michael Cooke
University of Limerick, Ireland

Art has always been an important domain for dialogical analysis. Indeed, it is in
the attempt to understand the verbal art of Dostoevsky and others that Bakhtin develops
some of his most important concepts. What makes the experience of art such a dialogue
is mainly the status of the artwork as an expression of some, even if unknown, con-
sciousness. In the experience of art we have the occasion to hear and feel the voices of
an other or others such as author or originator, as well as those of the heroes and char-
acters contained within it. Art, examined in dialogical terms, cannot be reduced to mere
semantics. It necessitates consideration of its power to move, evoke emotional and eth-
ical responses which, by their very nature, are intensely interpersonal experiences.

On the other hand, the meaning of technology, especially industrial technology is
usually considered to be much less dramatic; dry functionality which is judged in terms
of'its efficiency, effectiveness, safety, and so on. Over time, technological artefacts may
acquire a culturally iconic status, being housed in museums or acting as symbols far
beyond their context of use.

There is a middle ground of course, which is the domain of design and craft where
aesthetic form and function are balanced. However, in this paper I wish to focus on the
experience of using technology that has not been designed with explicit aesthetic con-
cerns or criteria in mind; technology, as mentioned early, designed with dry functional-
ity in mind. It will be argued here, though, that a careful, dialogical analysis of the lived
experience of people using such industrial technologies reveals that it is far from dry or
devoid of any personal meaning. On the contrary, in terms similar to the experience of
the work of art, it can be every bit as emotional, aesthetic, ethical and interpersonal. The
functional artefact has its authors, whose voices and values become embodied in the
artefact. The user of the technology also brings a voice and associated values to the arte-
fact at the moment of use, producing a, sometimes intense, dialogical situation. The
value of such a dialogical analysis of technology will be illustrated in the full paper with
empirical examples from an ethnographic study of the lived experience of air traffic con-
trol technology.
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25. Dialogicality and Interobjectivity in Collaborative E-Tutoring

Alessandra Talamo, Simone Pozzi & Marianna Puglisi
Sapienza University of Rome, Italy

This paper explores the relation between dialogicality, intersubjectivity and inter-
objectivity - i.e. the sharing of the collaboratively constructed world (Moghaddam,
2003) - in the tutor activity in a project of e-learning devoted to professional training.
Within this test-site, we analysed the activity of three tutors and the coordination strate-
gies they devised to manage an e-learning environment and the e-learners therein. In this
paper we show with discourse analysis results how subjects decide to a certain extent
the level of dialogicality of their (request of) collaboration with other subjects.

Whenever engaged in a collaborative activity, subjects rely both on intersubjec-
tivity and on interobjectivity to ensure that collaboration takes place smoothly, but this
happens to different extents. Some interactions are closer to the intersubjectivity polar-
ity, as subjects assume and focus on a shared understanding of the world, whereas some
others are oriented to the interobjectivity polarity, as subjects direct their efforts to what
is shared “out there in the world”, i.e. to the shared objects of the activity. We claim that
this positioning between the two polarities affect the type of interaction occurring
between the subjects. Whenever the intersubjective polarity is stressed, subjects engage
themselves in dialogical interactions, where the other’s collaboration is sought to rede-
fine a shared understanding of the present state of the activity. On the contrary, in case
the interobjectivity polarity is chosen, the other’s position can be equalled to an instru-
mental one.

Our data show how the positioning between the two polarities can be described in
the light of the degree of stability of the activity. Subjects move to the instrumental pole
(interobjectivity) when the goal, the tools and the solution they are pursuing are certain,
whilst the dialogical pole (intersubjectivity) appears insofar as there is a need to social-
ly construct a solution or the tools to work on it.

26. Dialogic Pedagogy: Studying the Chronotopicity of Multimodal Meaning
Making with Hypermedia in an Educational Context

Angeliki Polyzou
University of Crete, Greece

The research discussed in this paper is motivated by Bakhtin’s concepts of
‘dialogism’ and the ‘chronotope’. It, also, acknowledges the relatively new term of
‘multimodality’. It aims to investigate the chronotopicity of a teacher’s dialogical mean-
ing making processes in order to represent her subject matter in her specific socio-his-
torical (educational) context of study, using the different multiple modes provided by a
multimedia authoring computer package. New Technologies are strongly linked with the
concept of multimodality. Multimedia authoring programs, for example, offer different
ways of meaning making in multimodal texts that combine diverse visual and aural
modes of meaning representation in linear or non-linear combinations.

The qualitative research methodology and further on, the analysis of data
revealed the teacher’s multiplicity of voices, while she was in the process of multimodal
pedagogical making of meaning. Her dialogical processes involved distinctive negotia-
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tions in order to resolve the complexities of her chronotopic voices, which were, even-
tually, unified in her hypermedia, multimodal texts. The teacher’s textual multimodal
meanings were directly and indirectly related to her current chronotope (socio-histori-
cal, educational context). Finally, the implications of this research are discussed in terms
of chronotopic, dialogical hypermedia/multimedia for education and a number of
research questions are acknowledged for further investigation.

27. Voices in Discourses: Dialogism, Critical Discourse Analysis and ‘Maths’
and/or ‘Technology’ Orientated Identities

Anna Chronaki
University of Thessaly, Greece

Contemporary theories of identity describe it as a multi-layered phenomenon,
constructed within various cultural and historical processes and deny an essentialist def-
inition that see identity as monolithic and permanent in nature. The construction of
learners as good or bad at maths and/or technology could be explored as a hybrid cate-
gory of identity that is socially constructed and yet individually experienced. In this
presentation, the aim is to bring together the dialogical philosophy of language and crit-
ical discourse analysis in analyzing multi-faceted identity through a small number of
case-studies concerning the experiences of students with maths and technology.

SESSION VII:

28. «Eivo Howord [MMoirhav AvOponov Ta Adyia poc» 1 AleAoyiKOTNTO Kol
Holveovia oty Zoyyxpovn EAinvucy IToinon (Dialogism and Polyphony in
Modern Greek Poetry)

Barbara Rousou
University of Athens, Greece

YKomdg NG EICNYNONG MOV givar 1 ovadelén g S10A0yIKOTNTOG HETAED POVAV
K0l AOYOTEYVIKAOV EWOMV KoL 1] AViXVELGT TNG TOAPWVING GTN LOVTEPVA EAANVIKN TTOiN-
o1, KATL ToL £YEl emyepn Ol NON o€ EEvoug momTég pe yoviua amoteléopata. Osmpnoa
EMOUEVMS XPNOLUN TNV ATOTELPO TPOPOANG TV SHAOYIKADV CTOLXEIWV KOl TNG TOAVP®-
VIKOTNTOG O€ KEIUEVA TNG VEDTEPNG EAANVIKNG TToiNnonC.

H pébodog pov otnpileton oty e€€toom Kot GOYKPIoN TOMUATOV OOTE VoL O10-
Qavel 1 TOAQ®ViO TOV TOMTIKOD AOYOL Kot 1 duvatotnTo S1Adyov. Emopévac, petd
TNV cOVIOUT avaeopd oTig Bewpntikég PACEIS TOV PTAYTIVIKOL €PYOV, TO KUPLO TUALA
NG €16MYNONG KAAOTTEL 1] EXEEEPYACIO TOV KEWWUEVDV.

O1 BepnTikég Béoeic amd 1o £pyo Tov Mroytiv Tov avapEPovTal 6TV 101 YNoN
LLOV YPNGOTOI0VVTOL LE SO TPOTOVG : AAAEC GUVIGTOVV TIG BACELS TNG EPYOTING, OTMG
N YEVIKELUEVT] SohoykdTNTO TNG YAMGGOC, 1 Tapadoyn omd tov Mroytiv, o€ mpd1a
£py0. TOV, O0AOYIK®V OTOLEIV GTN HOVTEPVO TToinom Kot 1) évvola TG LPpdtomoinong
(hybridization) ka1 vBpOKNg kataokewung (hybrid construction)[] yio dAAeg Béoerg emt-
YeWeiToL, otV TPAEN, 1 AVOTPOTH TOVS, OTMG 1 ATOWYN Y10 TNV LOVOAOYIKY Toinom, 1
QVIGTOPIKOTNTA TG TOINONG, KOL 1) OVTIANYT Yol TV WO10TEPOTNTA TG TOMTIKNG YADGC-
cag. [TapdAinio Aappavetor vToOyYN Eva YVOPIGHO TG LOVTEPVOS TOINGNG, ONANOT T
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EMeyn KaBopdtTog TV AOYOTEXVIKAOV £10MV Kol ETOUEVOG 1) Stohoydtnta peta&hd
TOLG.

To amotélecpa TG pyaciog Lov avtng ival 1 TopovciooT TG S1HA0YIKOTNTOG
KOl TG TOADQOVIKOTNTOG (G LL0G GAANG HEBOSOV TPOGEYYIONG TOV TOMTIKOV KEIWEVOV
Kot 101G a&loAdyNong TV HOPPOLOYIKAV YVOPIGUATMV TOVG TOV OTO TAOIGLO (VNG
NG OTTIKNG OEV TTOPAUEVOLV LOVOV TPOTTOL, GYAUATA OAAG TTPOPAAAOVTOL OC 10E0A0YIKOT
Kot ToAMTIoUIKOL Qopeic. Xvyvd, og OAeg Tic Pabuideg exmaidevong oAAd kor and v
KPUTIKN TO Toinua ovTIHETOTILETol G €vol KAEIGTO OUTO-EKTANPOVUEVO YAMGGIKO
ooumav’ M EOpo ToL Tapapeeitoan Oewpovpevn animg eEMTePKO a1cONTIKO GTOoYKElD.
Me v Ttpofoin TV TOAPOVIKOV GTOLEIDV KOl TNG SIUAOYIKOTNTOS OVOOEIKVOETOL 1)
oY£0N TNG TOINoNG LE TO KOWVOVIKA Kol TOMTIGUIKA GUUPPALOUEVO EVTOG TV OTTOiwV
dnpovpyeitar.

29. Avatépvovrac tnv [poéievon Tov MuOiotopipatog: O Bakhtin kon Ta
Anatora Opra g Areroyikotntos Tov Exde@v (Dissecting Bakhtin’s Theory on the
Origin of the Novel: Bakhtin and the Ultimate Limits of the Dialogicity of Genres)

Konstantinos Lerounis
University of Reading

H g1omynon arockonel 6N d1Epelvion TV TOPAUETPOV KOl GUVETELDV TNG L0~
YTWVIKNG YEVEAAOYIOG TOL HUOIGTOPNLOTOC, TOGO OTNV EOIKN TNG GLVAPELN OGO KOl GTO
guplTEPQ TAMIGIN TOV avalNTACEMV Y10 TNV TPOEAEVOT] TOV £PYOL TEYVNG KT TOV 200
adva. Oa avaymioenbodv emiong ol TpdTOL e TOLS 0moiovg 1 okéyn Tov Bakhtin 51é-
netal and TG TPoVTOBESELS TG SVIKOTNTOG TNG EVPOTATKNG UETAPVOIKNG TAPASOONG
ONUOTOS0TMOVTOG KOT™ 0uTOHV TOV TPOTO KOl TO OTATATO OPLo TNG SLOAOYIKOTITOG.

H ewonynon Ba kwvnbel o tpelg xvuplovg pebodoroyikos déovec. Ilpdrov, Ba
yivel ypnon tov £pyov Twv Paul de Man kot tov Jacques Derridas g avatopikod epyoa-
Aetov mpokeévov va emrevyel pia eEmtomikn BEaon g proyTvikig podictopnporti-
KNG Bempiag kot Oyl ot TAaiclo piog ovaeoptkng dtodikaciog. AeDTEPOV, 1) KPITIKT TOV
pubiotoprpatog og v duvdpel eykvkiomodkov €idovs Ba cuvdebel tdc0 e Bempleg
Y10 TV YEVEGT TOL HUOIGTOPAIOTOC OGO Kot LE TV 10€a. Yo TNV VAPEN HoG oviA0YNG
EYKVKAOTOOTIKOTNTOG OTO MATWVIKO £T0C, TO OMO10 EMIONG PEPETAL VO CUVEVAOVEL TOTKI-
Ao Aoyoteyvikd €idn (Barbara Lewalski). Tpitov, pe 0dnyo v Oswpio tov Heidegger
Yo TV TPogAevon Tov €pyovu TEXVNG Ba diepguvnoove (o€ LEYOAO LEPOG EK TOV OVTL-
0¢tov) Tov Pabud otov omoio Bempieg mOV AVAYOLV TNV TPOEAELOT TOV GAL®V EPY®V
éxvng otov kot ’egoynv agakd opilovia tov andivtov mopehddviog neplopilovv v
TOAVYA®GGiL.

AoV 1 KoToywyn Tov GAAOV 100V gival TPoIGTOPIKN Kot KT’ eXEKTOOT] Lubi-
K1, KoL To pudiotopnua Ppicketon og pio dtodoyikn oxéon pali toug toco péca amd v
TopwdHia (Le TV TEYVIKY £vvola TOL 0pov 0AAGL Oyt Lovov), 650 Kol LEGH OO TOV GYO-
Moopo eykafidpvetar pio duikdtTa Tov aphpdveTal pe Tovg OPovg TG ovTiBeong Tpw-
totokiag-votepotokiag. O Bakhtin mpipodotel to pubiotdépnua tavtifovids to pe v
1GTOPIKOTNTA, TO EVOVEL SNANOT] LLE TO TPOVOLLO TNG EVOEAEYOVG TPOGPASILOTNTOG OAAG
TAVTOYPOVA TO KATadKALEL o€ o 010Vel yeAav] apyomopia Vo TACEL GTO TPOCKNVIO
g otopiag. [Tapd v apyomopic TOL CLTH VTOYPEDVEL TAL LEYAADTEPO TOV ‘0dEAPLY’,
pe pia Tpdén petaguotkng Plog, va (uAicovy v yYA®ooo g S1kng Tov etepodtntag. H
LETAPOPE QT AVOTEUTEL TO OTEAEVOEPOTIKG SUVOLLIKO TNG UTOYTIVIKTG Bemdpnong Kot
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gLLPOpEiTAL OO AVTO GG TAVTOYPOVA KTVPADOVEL (0Ttmg Ba éleye o Paul de Man) tov
Bakhtin oTig TpogKTaGEIS TG LETAPOPAS TOV Kot To. (NTAHATO TTov avaehovTal and TV
xpfion .

O dVicHOG TPMOTOTOKING-VOTEPOTOKING ONUATOSOTEL TAVTOYPOVO KOl TO, OTMTOTO,
Op1L TNG SAOYIKOTNTOG EVTOG TOV HLBIGTOPNLATOG. AV Kol 1] AmoOTEP amdOpaons ond
TOVG TEPLOPIGLOVS TNG HETAUPVOIKNG BedPnong TG TPoEAELONG TOV EPYOV TEXVNG OTO-
HEVEL LETEMPT, 1) UTOYTIVIKY] YPOPT EMTPETEL TNV KATAYPAON Uicg Yviolag dtodloyiko-
NTAG TOV EWMV 6T YEVEOLOYiN TOV pVBioTOpNHATOG.

30. An6 v Quellenforschung otnv Awekeipevikétnta (Baxtin, Kristeva) kot and

™V AlOKEPEVIKOTNTO. 6TO Ayyog TS Emiopaong (Bloom), 1 Ocmpio ko Iotopia

g Aoyoteyvikng Kpurtuknig [From Quellenforschung to intertextuality (Bakhtin,

Kristeva) and from intertextuality to the Anxiety of Influence (Bloom), or Theory
and History of Literary Criticism]

S.N. Philippides
University of Crete, Greece

H epyacia avti emyepel va draypdyet adpd tnv mopelio TG Kpiknig katevhuv-
oMG oL dlEPEVVE TO cLGYETICNO Tov Keévou pe 1o Ao keipevo. H mapddoon g
KAOOIKNG PIAOAOYIOG AGYOAEITAL LE TOV EVTOTIGUO TOV «TNYMVY», L0 KPITIKT TPOKTIKY|
OV GPYIGE UE TNV TPOOTADELL TOV PIAOAOY®V VO TPOGOI0PIGOVY TOL EAANVIKG TTPOHTLTA
TV Aativov cuyypagénv. H petatodmon tov evilagépoviog amd Tov eVIOmoUd NG
NYNG 670 1010 TO KEIUEVO MG LI OVOCTLOGIOd0TNON TAEOV KOl OVOITPOTTY| KAT OVGiay
ToV povtéAov cuvteleital fe Tig 10€eg Tov MmoyTiv Yo v Topwdic, aAAG TuTOTOEITON
dwwyéotepa amd v Kpiotefo pe Tov 0po «SIOKEUEVIKOTNTON). TNV TPOEKTACT TNG
1d10g KPITIKNG GLALOYIOTIKNG KIVElTOL Kot 1 Aoyn Tov Mmlovp yio TNV Tapavayvmon
TOV TPOTOTOV OO TOV GLYYPUPEN. XTNV TOPELN AVTN TNG CVYKEKPIUEVNG KPLTIKNG TTPO-
BAnuotikng wyvpifopar mmg VIOKELTAL 1] LETOTOMIOT TOV KPLTIKOV EVOLULPEPOVTOG OO
TOV GLYYPOPEN GTO KEILEVO KOl OO TO KEIUEVO GTOV AVAYVAGTN.

31. Bvlavtivi} Aoyoteyvio kor Michail Bakhtin
(Byzantine Literature and Michail Bakhtin)

Panagiotis Roilos
Department of the Classics, Harvard University

Eivar yvooto 611 1 Oswpia Tov Bakhtin yio v diodoyikdtnto, TV £T€POYAOGGIN
Kat, Kupimg, To Kapvafaiikd otoryeio oty Aoyoteyvia v yével Kot Tov pothotopnporti-
KO AOYO EIKOTEPO. OVTAOVV €V TOAAOIG AtO TNV AOYOTEYVID KO TIG EVPVTEPES ouaONTL-
KEG KOl TOMTIOHKEG EKPAVOELS TOV SVTIKOEVPMTATKOD LECALOVIKOD KOGLLOV. TNV oVol-
Koivwon avtn eotidlovpe o€ TapdAinia Bewpntikd ctoyeia, Oyl amapoitnTo AUESH
otov Mroytivikd Bepntikd AGyo kot TNV EAMVIKY LEGOIOVIKT Aoyoteyvia. ZTnV avd-
Aoon pag 1taitepn Epeaot divetor oty mpocéyyion omd Bulavtivovg pntopeg g
YADOGOG €V YEVEL KOL IO GUYKEKPLUEVE TNG TEXVNG TOV AOYOVL (G SUVALEL OUPICTLLOV
KO KOT’ ETEKTOOT] SIHAOYIKOD ETIKOVAOVIOKOD KMOka. Baoikdg 616x0¢ TG €161yNong
glvar  avddeén mopddiniov mtpog Tig Wéeg Tov Bakhtin mpopovtépvav Bewpntikov
TPOoEYYIoEMV TNG AOYOTEYVIOG KOt TNG ONUAGIOG TOVG Yo TNV TANPECTEPT KATAVONON
NG €VPVTNTOS OAAGL Kol TV TEPLOPICUMV TOV MToyTViK®dV Bempidv.
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SESSION VIII:
DIALOGISM, LANGUAGE & COGNITIVE PROCESSES

32. Conceptualizing Multilingualism: A Bakhtinian Perspective

Mika Lihteenmiiki
Foreign Languages and Translation Studies, University of Joensuu

Along with ongoing processes of economic and cultural globalisation multilin-
gualism is becoming an everyday phenomenon even in those societies which have tra-
ditionally been dominated by monolingualism. Increasing linguistic diversity shapes
people’s lives in significant ways and also has important consequences for societies as
a whole. Multilingualism presents a challenge for those approaches to the study of lan-
guage which posit a language system as their object of study. It seems that the idea of
monolingualism as a norm or the natural state of affairs underlies many traditional lin-
guistic approaches. Moreover, the idea of a unified language promoted by linguistics is
also intimately connected to the ideology of the nation-state according to which the exis-
tence of a common language is crucial for the creation of national unity.

Bakhtin sees the notion of a unified language system as an abstraction created by
the linguist who distances himself from the ‘immediate’ reality of language. For
Bakhtin, language is a dynamic phenomenon which is both socially and stylistically
stratified. This suggests that the notion of a language is conventional in its nature, since
in many cases there are no linguistic criteria for the demarcation between languages and
dialects. Instead of considering a language as a monolithic whole, Bakhtin insists that a
language is a conglomerate of different language forms representing various ideological
points of view. In his view, the idea of monolingualism as a norm is an idealisation,
because all societies are, to some extent, characterised by multilingualism. Bakhtin’s
notions of heteroglossia [raznorechie, raznoiazychie] and polyglossia [mnogoiazychie]
challenge the idea of a monolingual society as well as the notion of a unified language
system which has often been taken for granted in traditional linguistics.

The aim of the present paper is to discuss Bakhtin’s dialogical conception of
language according to which heteroglossia is a natural feature of all natural languages
and explore the possibilities and limitations of Bakhtin’s linguistic tools in
conceptualising multilingualism.

33. Bastardizing the Bakhtin Circle’s Ideas or Bringing them to Life?
Implications for Research as a Praxis

Myriam N. Torres
Cristina Gonzalez
Loui V. Reyes
New Mexico State University, USA

Divorce, antagonism, and even class distinctions between theorists and practition-
ers in every discipline and area of knowledge are not uncommon, and Bakhtinians are
no exception. We argue that putting the Bakhtin Circle’s ideas and insights to work in
a specific situation such as the language education classroom is not simply the ‘applica-
tion” of those ideas for teaching language, but bringing them to life as they were origi-
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nally conceived by the members of the Circle (Bakhtin, 1984; Bakhtin, 1986a, 1986b;
Medvedev, 1978; Voloshinov, 1973). Thus, neither the Bakhtinian theorists who often
dismiss the applications of their theories, nor the Bakhtinian practitioners who take them
as givens, are doing justice to the distinctive view of the theory-practice relationship
promulgated by the Circle. We are not implying with this claim that the Bakhtin Circle
was the first and the only group of thinkers who engaged in such a philosophical excur-
sion, but we find theirs one of the most cogent and appealing arguments on this matter.

The purpose of this presentation is twofold: (1) To examine and highlight the
basic developments of the Bakhtin Circle concerning the nature of knowledge, of
research, and the object of study of the sciences concerning human and social phenom-
ena; (2) To determine, through philosophical analysis, the degree of compatibility and
complementarity of the Bakhtin Circle ideas with the notion of research as a praxis.
Therefore, we are not reporting on an application of Bakhtin Circle ideas, but rather we
are conceptualizing a distinctive way to converge theory and practice as an inseparable
unit.

For the Bakhtin Circle there is no separation between theory and practice of lan-
guage study. Thus, the basic unit of speech communication, as theorized in the Bakhtin
Circle, is the utterance, which has two components: the language as system, and the par-
ticularity of language use with a personal and contextual stamp. We cannot talk about
basic and applied science as dichotomous in any area of study of human sciences
(Bakhtin, 1986¢). The convergence of theory and practice (basic and applied science) is
a continuous process that is never separable, and is never ending. In other words, there
is no division of labor between theorists and practitioners. In the context of Research as
a Praxis, the meaning of praxis is precisely this dynamic interdependence of theory and
practice on the one hand; and on the other hand, the epistemological break that implies
a move from subject—object to subject—subject relationship ((Fals-Borda, 1991). This is
what Bakhtin is proposing in the methodology of human sciences. The human sciences,
as Bakhtin (1986¢) claims, have a common subject: the expressive being, and his/her
language-in-use or discourse as the primary data. To be human means to be in-relation-
with others, hence knowing is derived through a dialogical process; both core ideas are
at the root of dialogism as philosophy. This is in stark opposition to his view of the
study of natural sciences whose object of study is not expressive and dialogical but
rather static and monological. He uses [meaning] as understanding for human sciences,
and reserves [meaning] as knowledge for natural sciences. This separation is consistent
with his distinction between dialogical and monological forms of knowledge.

One of the major contributions that the Bakhtin Circle makes to Research as a
Praxis is the vision of language from a socio-ideological perspective (Faraco, 2003).
They theorize language as the organic link of socially organized human activity that
constitutes and is constituted through social life, social structures and practices.
Following Bakhtin’s inspirational work on language, Gardiner & Bell (1998) refer to
language as the “flesh of the world”. In RAP, the notion of praxis is consistent with this
idea of human activity impacting the world and in turn being transformed by it within a
specific historical context. Thus, Bakhtin’s ideas complement RAP’s philosophical
grounding as a transformative endeavor. Additionally, the Bakhtin Circle’s notion of
dialogue that goes beyond face-to-face interaction to include dialogue distant in space
and time through its inter-textuality, is another contribution that widens the scope of
RAP’s dialogical encounters and its impact. The dynamics of dialogue in RAP’s adher-
ence to radical democratic participation in the research process coincides with Bakhtin’s
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(1984) idea of power symmetry among dialoguers as equally signifying consciousness-
es.

Thus far we have only addressed peripheral dimensions of RAP. Therefore, it is
necessary at this point to situate RAP as an alternative paradigm of research that aligns
itself with the Bakhtin Circles’ understanding of epistemology, science, and methodolo-
gy. This paradigm’s ideas about knowledge and research resemble those that emerged
after the Bakhtin Circle’s work in the 50s, 60s and 70s in various parts of the world as
components of popular social movements, above all those of the so-called ‘Third World’
countries (Latin America, India, Africa, South Asia). These popular movements evolved
into what is known in Latin American and other developing countries as Participatory
Research or Participatory Action Research (PAR) (Fals-Borda, 1976, 1980, 1985, 1991,
1995, 2005; Freire, 1992, 2005; Rahman, 1993; Rodrigues-Brandao, 2005). As PAR
became known and widely used, many versions emerged and often were co-optations of
the name under the same colonizing research practices. This is one of the reasons we use
the expression “research as praxis”—RAP—as a reconstruction and recontextualization
of PAR after postmodernism.

One of the pioneers of PAR is Paulo Freire, who developed a research approach
for working with human beings. At first he called it thematic research in his book
Pedagogy of the Oppressed (1992). His approach was that of integration of curriculum
planning, pedagogy, research and communitarian work, and also marked the beginning
of his lifetime commitment to radical democracy, popular education and knowledge for
conscientization and transformation. This new research paradigm has been developed
and used extensively as an alternative to the conventional positivist paradigm of
research in most countries of Latin America and many other ‘Third World’ countries.

Although PAR/RAP has a diversity of approaches and political commitments,
most of them share basic ideas: the critical understanding of reality, the involvement of
participants as co-investigators of their own reality, and their communal action to trans-
form that reality for the improvement of the their life conditions and the society at large.
Rodrigues-Brandao (2005) highlights the principles and purposes of PAR/RAP which
underlie growing diversity of strands: (1) Public interest: serves as a means to study
social problems through popular participation (radical democracy), in which participants
are co-researchers in the study of those problems and in the collective action to solve
them while improving their own livelihood and that of others; (2) Progressive construc-
tion of popular knowledge toward the construction of popular science; (3) Sharing with
popular education the goal of empowerment of popular movement members; (4)
Commitment to work for the betterment of the world with those who suffer most due to
the current oppressive world order through the no-neutral characters of RAP/PAR.
Hence, PAR/RAP is political, but not partisan in its politics.

In brief, PAR/RAP is a vivencia, a philosophy of life and work for understanding
the world and transforming it. The Bakhtin Circle’s work on language and dialogism, if
not complementary, at least is compatible with PAR/RAP principles.

34. Language, Sense and Intersubjectivity

Cristina M. Madeira Coelho
Universidade de Brasvlia, Brazil

Practices and studies in preschool inclusive education have, through the last
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decade, shown several challenges yet to be overcome. Among them we trace the pecu-
liar characteristics of specific dialogical contexts in which one of the partners has com-
munication disorders. That is to say, one of the partners shows a specific form of lan-
guage organization and use. Through real examples in educational practices, some ques-
tions about the nature of these specific interactions are raised. How these interactions
occur? Is this kind of interaction ‘comfortable’ for both partners? How do they construct
meanings? How do they understand each other? The first intent of this paper is to answer
these questions with highlights from the Bakthinian dialogism. But the primary one is
to question the limited way to understand these interactions by looking only as if they
were a semiotic construction of meanings. As historical-cultural subjects both partners
mutually experience the meaning of the interaction but each one experience it in a sub-
jective way (Gonzalez Rey, 2002, 2003, 2004). The educational context is defined by
mutuality; both members influence and are influenced by each other. But they do so by
giving senses to their own experience in a dynamic, open and configurationally process.
In this way, the other can consist in someone who is a potentially impasse creator or as
someone who is going to facilitate the communication, or someone as comprehensive as
a grandmother, and so on. The possibility of (de)co-ordination of subjective senses
between interlocutors is a theoretical category, which I have defined as intersubjective
sense (Madeira-Coelho, 2004). Through the intersubjective sense perspective, the lan-
guage disorder itself is not to be understood as a linguistic imposed determination, but
the way children with language disabilities work with their difficulties. A way that may
reveal the expression of an active personality of someone who is (re)constructing signi-
fications and (re)organizing senses.

35. Bakhtin - A Missing Link in Children’s Development of Language and
Cognition

Karin Junefelt
Stockholm University, Stockholm, Sweden

Neither Bakhtin nor Voloshinov was concerned with children’s linguistic and cog-
nitive development. Not until recently have scholars in child language development
become interested in their works. What new insights can their dialogic perspectives
offer? The aim of the present study is to examine that against the background of empir-
ical data.

The data consists of two transcribed and coded video recordings of an 8 year old
blind child, who first writes a story and then reads it aloud. When the child was writing
the story he was alone in his room except for the video camera and his doll. When the
child was reading his story the doll, the child’s mother and the researcher were present.
The first video recorded session contained 228 utterances and the second 62 utterances.

The utterances were analyzed with regard to Bakhtinian and Voloshinovian key
notions such as: [ and you, self and other, addressivity, dialogue, including both exter-
nal and internal dialogues, and dialogicality.

The result shows that I and you as well as self and other are embedded in each
other. It shows as to addressivity that the addresser or the addressee can be a physical
person as well as a psychological or mental person. As to dialogue the result shows that
there is a mixture of single-voiced discourse and double voiced discourse, and a mixture
of external and “internal” speech. Finally, as to dialogicality the result shows two main
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types. These concerned voices of others from previous embedded contexts and voices of
others in the immediate contexts.

The results made me reconsider the hypotheses of Piaget and Vygotsky as to ego-
centric speech. (This reconsideration is presented in a forthcoming book:”Rethinking
egocentric speech - towards a new hypothesis”. Publisher: Nova Science Publishers, Inc.

SESSION IX:
DIALOGISM & PSYCHOLOGY

36. O Bakhtin ko1 n Yvyavaivon (Bakhtin and Psychoanalysis)

Nikos Papachristopoulos
Panteion University of Social and Political Studies, Greece

H Baocun 6£om Tov Bakhtin wepi yoyovdivong ival 6t @poddikn Oempia Topo-
HEVEL EYKAMPBIOUEVN OTNV ECMTEPTKN, VITOKEWLEVIKY] OTTIKY| TNG OPACTG, AYVODVTOS TI
VAKEG TG cuvOnKkee. Me motov Tpdmo duwe umopel va ovayveocbet 1 B€on avtn, 1660
€VTOG TOV GUYKELUEVOD GTO OTTOT0 EKPEPETAL, OGO KO OE GYECT LLE TO VOAOUTO EPYO TOV
Bakhtin; T'woti o Bakhtin tpoaivetl og pio 1660 dte€odikn avaivon g epoidikng Oew-
plog ko o givon o onpeia ekeiva 6T OTTOia, TOPA T EUVOUEVIKT KaTadTKN TG, EVL-
ThPYEL KAl M A0S0y TNG, OC GLOTHWUATOS epunveiag g dpdong; Alopoivetal pio
WYOYOVOAVTIKY OTTIKY], 1] SIPOPETIKA, L0 EYYPAPT] TOL 1310V TOV YVYXOVAAVTIKOD EKQE-
poLéEVOL 610 VITOAoTo £pyo Tov Bakhtin, kot Wwaitepa otn B€om Tov TEPT SraAoyIKOTN-
Tac;

37. Bakhtin kot Freud: "Evag AvohokAMp®Tog AtGAoy0g
(Bakhtin and Freud: An Unfinished Dialogue)

Manolis Dafermos
University of Crete, Greece

2ty mapovoa epyacio Bo ETLYEPTGOVLLE TNV CLYKPLTIKH 0VAAVGT TV BewmpnTi-
KOV mpoceyyicewv Tov M. Bakhtin kot tov S. Freud. H dvokoAia tng cuykpttikng ava-
Avong Tov Bemptdv TV eV AdY® dovonT®dV 0QPEIAETOL GTNV TOAVLOPQIN KO TOAVOT N
TOV £pYOV TOVG KOL OTNV VAAPEN TOAUTADY Kol GAANAOGVYKPOVOUEV®Y EPUNVELDV
tov. [Mapd tig onuavtikés Stapopés oTa Yoo Tk avTikeipeva Ko otig Oempntikég mpo-
ogyyioeig tov M. Bakhtin kot tov Freud pmwopodv va evtomiotohv onpavtikd onpeio dio-
AOYIKNG GLVEVPEDTG KOl GUYKAIGNG TOVG.

38. H Avwhoyikotnto kot n Iolvgovia Méco Tov Opddmv AvacToyaspot mg
Avtiffapo otov ECoptnTiké Adyo (Dialogism and Polyphony in Reflection Groups)

Ilias Gotsis
Adolescent Unit, Okana, Atrapos, Greece

H e&aptmricn dwdikcacio yapaktnpiletor amd v EAAenyn tov vrokeyévov. O
Adyog Tov e€apTNHEVOL Kuplapyeital amd TV ovGia, 1) 0moio AToKAEIEL TOGO TNV dladl-
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KaGl0 TOV OVOCTOYXOCHOV OGO Kol TOV O1AAOYO [LE TOVG AAAOVG.

H o&lomoinomn g dtahoyikodtnTag Kot 1 dnpovpyio EvOS TOALQ®VIKOD TAOLGIOL
OTO OIKOYEVELONKO GUOTNUO, EMITPETEL APEVOS TV OLTOVOUNGT TOV LTOKEWEVOL KOt
APETEPOV TNV INULOVPYIL OYECEMV HECH TNG OVOYVAPLONG TNG ETEPOTNTAG.

2’ auTh TNV TPOONTIKY a&lonoteital | Tpocéyyion tov M. Mraytiv yio v drodo-
YIKOTNTO KO TNV TOADQ®VIO, KOl 1) GUVAVTNGT] TOL LE GUYYPOVE PEDLATA TNG Yuyodepa-
melog OTWS OVTOV TOL KOVOTPOUEIOVIGHOD Kol GAAMY APNYNLOTIKOV TPOCEYYIoEMV Kot
vioBeteiton M pEBOSOG TOV OUAS®V OVOGTOXUOUOD GTNV OLKOYEVEWNKN Ogpomeion TG

g&aptnong.

39. H A&womoinen — g Aweroyikétntag Ko Tov Makpov Xpovov- tov Bahktin
oty Yuoyobepancio Opadas (Actualizing Bahktin’s Concepts — Dialogism and the
Long Time — in Group Psychotherapy)

Petros Polychronis
Institute of Anthropos, Greece

2y avakoivewon avth TopovstdleTor VMK amd TG diepyacieg youyobepomeiog
opadag, 6mov Ha a&toromBovv o1 aPNYNCELS TOV LEADY TNG OLAdAG, OTWS AVadVOVTOL
670 JGAOYO TOVG «EOM KO TMPO» KO OTMG SIUTAEKOVTOL SOYPOVIKA Y10, TO GYESIUOUO
Cong.

To vAIKO TAcI®VETOL BEOPNTIKG LE OVAPOPE GTNV EMOAANAOTNTO ZVOTILUKNG
[Ipocéyyiong kot AlhoyIKOTNTOG.

PLENARY SESSION X

40. O M. Mnaytiv kou n Zoyypovn Ozwpia tov Ilomtiopov (M.M. Bakhtin and
Modern Theory of Culture)

Anatoly Shendrik
Moscow University of Humanities, Moscow, Russia

O M. Mraytiv avikel 6Tov KOKAO TV EPEVLVITMV TO EPY0L TV OTOIMV ATOTEAOVV
1310TVTOVG 6TABLOVG TNV TOPELR AVATTUENG TOV AVOPOTIGTIKAOV ETIOTNUOV. X’ ALTA
KOTOPEVYOLV Oyl LOVO 01 YAWGGOAGYOL KOl Ol GIAOA0YOL, OAAY Kol PIAOCGOPOL, 1GTOPL-
xoi, avBpwmordyol, KowvwvioAdyor, YAwocooidyol. Opmg, o Mroytiv pog evilapépet,
TPOTO, 0 OAQL, VIO TO TPIGA TG GLUPOANG TOL TNV AvarTLEN TG Bewpiag Tov TOAL-
TICHOV, otV e€€taom evoc mAéypatog ovvletwv OnTnudTev, To omoio akdle Kol TG
UEPEG HOG OV £XOVV LOVOOT|LOVIT ADGN TOGO GTNV POCIKY OGO KOl GTNV TOYKOGHLL
Bewpia Tov TOAMTIGHOV (KOVATOLPOAOYIQ).

O o16)0¢ TG glonyNong pog givar va avadeitel to poAo tov M. Mraytiv ot0
yiyvesBar kon otV avdmTuén tng obyypovng Bempiog ToV TOMTIGHOV, VO PAVEPDCEL TN
GUUPOAN TOV GTOV AVOGTOXUGUO TETOL®V TPOPANUATOV TNG GVYYXPOVIG YVMDONG Y10 TOV
TOMTIGLLO, OTMG O YOPUKTNPOS TOV TOATIGHOD, 1] TUTOAOYIO TOV TOAMTIGLLOV, TO VTOKEL-
HEVO TOV TOMTIGHOV Kot GAAL {nTipota, To 0toio cu{nTovVIoL Ao TOVS EIOIKOVS, TOV
acyorovvrol Le ta ntipota g Oempiog ToV TOMTIGUOV.
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41. Experimental Performance based on Cornelius Cardew: The Great Learning
(Paragraph 7)
(open to all)

Panagiotis Kanellopoulos
University of Thessaly, Greece

A metaphor for the relation between individual and culture. Human uniqueness as
a subversive force against homogeneity and imposition. Indirect subversion. Leaning
towards each other, borrowing a note and using in a personal way. Borrowing notes as
a metaphor for being through the voice of another(?). Gradual sound movement, non-
systematic but not random evolvement; emergent structure.

This is an experimental piece made by the British composer Cornelius Cardew
(1936-1981), which is open to anyone who wishes to be involved, irrespective of prior
musical training. As Michael Nyman (1999) notes, ‘Experimental composers are by and
large no concerned with prescribing a defined time-object whose materials, structuring
the relationships are calculated and arranged in advance, but are more excited by the
prospect of outlining a situation in which sounds may occur, a process of generating
action (sounding or otherwise), a field delineated by certain compositional rules’ (p. 4).

Paragraph 7 is a characteristic example of this approach, at the core of which lie
what Nyman calls ‘people processes’: ‘The idea of one and same activity being done
simultaneously by a number of people, so that everyone does it slightly differently,
‘unity’ becoming multiplicity’ (Michael Parsons in Nyman, ibid.: 6). At the same time,
contextual processes ‘concerned with actions dependent on unpredictable conditions
and on variables which arise from within the musical continuity’ (ibid.: 6), are put into
work through certain compositional rules, leading to indeterminate but by no means ran-
dom development.

Cardew’s performance directions read as follows - We will remain faithful to
these instructions but a different text will be used:

Notation:

1.——> The leader gives a signal and all enter concertedly at the same moment. The
second of these signals is optional; those wishing to observe it should gather to the
leader and choose a new note and enter just as at the beginning (see below).

2.“Sing 9(f2) SWEPT AWAY” means: sign the words “SWEPT AWAY” on a length-
of-a-breath note (syllables freely disposed) nine times; the same note each time; of the
nine notes two (any two) should be loud, the rest soft. After each note take in breath
and sing again.

3.“hum 7’ means: hum a length-of-breath note seven times; the same note each time;
all soft.

4.“speak one” means: speak the given words in steady tempo all together, in a low
voice, one (follow the leader).

Procedure: Each chorus member chooses his own note (silently) for the first line (IF
eight times). All enter together on the leaders signal. For each subsequent line choose a
note that you can hear being sung by a colleague. It may be necessary to move to within
earshot of certain notes. The note, once chosen must be carefully retained. Time may be
taken over the choice. If there is no note, or only the note you have just been singing, or
only as note or notes that you are unable to sing, choose your note for the next line
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freely. Do not sing the same note on two consecutive lines. Each singer progresses
through the text at his own speed. Remain stationary for the duration of a line; move
around only between lines. All must have completed “hum 3(f2)” before the signal for
the last lone is given. At the leader’s discretion this last line may be omitted.”

SESSION XI:
DIALOGIC APPROACHES IN EDUCATION AND IN THE PROCESS OF
LEARNING AND DEVELOPMENT

42. The Concepts of ‘Dialogism’ and ‘Heteroglossia’ in Bakhtin’s Work and
Different Approaches to History Education

Irene Nakou
University of Thessaly, Greece

The paper discusses the concepts of ‘dialogism’ and ‘heteroglossia’ as they are
constructed in Bakhtin’s work, as a basic criterion on the basis of which different
approaches to history education can be differentiated from each other. The two concepts
are related to the different epistemological, scientific and teaching background of ‘tra-
ditional’, ‘modern’ and ‘postmodern’ approaches of History and history education.

Taking as the basic analytical criterion the epistemological background of differ-
ent approaches to History, and especially to history education, we can discriminate cru-
cial transformation and alterations in the understanding and use of the concepts of ‘dial-
ogism’ and ‘heteroglossia’.

Very briefly and schematically, we could argue that the concepts of ‘dialogism’
and ‘heteroglossia’ seem to be absent in the relevant traditional approaches, mainly
because of the power of two dominating assumptions, concerning the given and closed
nature of the past and the possibility of objective historical knowledge. In this tradition-
al context, history education offers one authentic and ‘objective’ type of ‘historical
knowledge’ to be reproduced by students, ignoring their thinking abilities as well as the
special cultural, social and personal environment in which they construct knowledge and
thinking.

By contrast, according to modern and postmodern approaches, the concepts of
‘dialogism’ and ‘heteroglossia’ gain special significance, although crucial differences
seem to emerge between them, related to the relevant different epistemological basis on
which the two concepts are realized and used.

According to modern approaches to history education, the concept of dialogism
mainly refers to the historical dialogue between the complex societies of the present and
the complex societies of the past, while the concept of heteroglossia is understood as a
basic criterion by which the societies of the past differ from the societies of the present.
On this basis, modern approaches to history education aim to form educational environ-
ments in which students can construct historical knowledge in close relation to the
development of critical and dialectical historical thinking, by approaching, interpreting
and understanding the past, among others, in terms of its heteroglossia.

According to postmodern approaches of history education, which are based on the
idea of a deconstructed past and present, the dialogue between the present and the past
cannot be realized. The concepts of ‘dialogism’ and ‘heteroglossia’ gain different signif-
icance, since several personal, social, cultural differences of present subjects are recog-
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nised as basic parameters of the deconstruction of History into Histories in relation to
the deconstructed present. In this postmodern context, the concepts of ‘dialogism’ and
‘heteroglossia’ are realised in the present, by the dialogue in which different subjects of
the present are involved, in terms of their heteroglossia, as it appears both among the
different subjects and within each subject. Postmodern approaches to history education
recognize the right to History, the right of all subjects to articulate a personal historical
text, on the basis of their own identity or identities, their own ‘glossa’ or ‘glosses’, and
their right to reject a past that is forced on them.

43. Teacher’s Reflectivity in Classroom Dialogue: Balancing Centripetal and
Centrifugal Forces

Amy Chak
Department of Early Childhood Education, The Hong Kong Institute of Education

The application of Bakhtin’s concepts of “authoritative discourse” and “internal-
ly persuasive discourse” has brought valuable insights to understand classroom dia-
logue. Bakhtin discussed the movement of two forces of language where “every con-
crete utterance of a speaking subject serves as a point where centrifugal as well as cen-
tripetal forces are brought to bear.” While an atmosphere of heteroglossia is classroom
dialogue, through facilitating an openness to encompass diverse views, is highly valued
and an ideal that teachers strive for, they also need to play a unifying role and impose
limits and boundaries. Why is maintaining this balance so difficult? The monologic-dial-
ogolic tension in classroom dialogue may be related to a teacher’s openness to multiple
voices in the classroom. What hinders this openness? Are teachers aware of this tension?
To facilitate teachers to move toward a more dialogical pedagogy, I propose the need to
examine how teachers’ own and the children’s backgrounds (e.g., beliefs, values, prior
experience, developmental abilities) may contribute to each utterance in the ongoing
classroom dialogue. I will use dialogues of teacher-children interaction in an action
research project as illustration. This project was conducted with early childhood educa-
tion teachers using story telling and science exploration as activity designs to promote
4-6 year old children’s problem solving abilities and to enhance their thinking.
Preliminary analysis of the data appeared to reveal that teachers with stronger centripetal
tendencies were less aware of their own and the children’s background voices. A possi-
ble implication of this study is a teacher’s simultaneous attention in his/her own inner
dialogue may facilitate the balance of the two forces in the actual ongoing classroom
dialogue.

44. Voices of Heteroglossia in the Process of Teacher Learning and Development
Tara Ratnam
Marimallapa’s Educational Institution, Mysore, karnataka, India

An investigation into the developmental trajectories of teachers reveals teacher
thinking as a process of reconstruction of the self through twisting paths rather than a
linear move with one point of view ‘replacing’ another. Teachers’ emerging thoughts
seem to be infused with multiple and often conflicting realities of their dialogic exis-
tence requiring them to negotiate multiple belief systems on the way to change. This
paper employs Bakhtin’s notion of “heteroglossia’ as an analytical framework to capture
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the disparate centripetal and centrifugal forces that form teachers’ experience exerting
pulls in different directions simultaneously. Further, the concept of heteroglossia helps
explain the recursive nature of teacher learning and development.

The live empirical data for this paper is drawn from the case study of a small com-
munity of ESL teachers in South India participating in an informal Teacher
Development Group. These teachers’ meaning construction taking place within the
broader meaning system in which their work is embedded illuminates the tensions inher-
ent in the specific cultural context that drive teacher development in particular ways.
This idiographic case lays open personal meaning to be shared across contexts to unfold
its more general dimensions.

45. The Role of Carnival in Learning

Paul Sullivan
University of Bradford, Bradford. UK.

Vygotsky, Piaget and Dewey, despite their considerable differences, point us
towards a view of learning that is child-oriented, interactive and dynamic. The episte-
mology that this entails however is relatively benign. That is, knowledge is somewhat
idealised as being removed from ideology, politics and authority.

While these models of learning are undeniably valuable, it is worth pausing to
consider the kind of paradoxes they entail. In particular, they encourage active learning
but within formal organisational structures. Within such structures, behaviour tends to
be tightly regulated and codified. As Hicks (2002) has noted, this kind of paradox has
led to failures in literacy and other forms of educational achievement.

In this paper, I will look at a slightly different epistemology and attendant model
of learning. In particular, I will examine Bakhtin’s view of epistemology as tied to
authority and values; an epistemology that is perhaps most clearly expressed in his
investigations of carnival. Here we begin to understand learning not only in the dynam-
ic and interactive terms described in traditional pedagogical theory but also in terms of
authority and its subversion. In carnival, laughter, the decrowning of authority and the
degradation of the object of inquiry are seen as important means of achieving a full and
free interaction with knowledge. Paradoxically however, such moments can also pose a
threat to organisational demands around behaviour.

I will argue that moments of carnival do not necessarily entail a life-threat to the
educational organisation but may instead be seen as signifying a momentary breakdown
and suspension of organisational roles and hierarchical boundaries. Rather than neces-
sarily being viewed as threatening then, such moments can be seen as opportunities for
learning. Instead of working to obliterate these traces of carnival, I will argue that for-
mal organisational structures may wish to consider more of a dynamic interplay between
carnival and authority as ways of fostering learning.

46. Possible Limitations of Dialogic Pedagogy: Age, Autism, and Gender

Eugene Matusov, University of Delaware, USA
Mark Smith, University of Delaware, USA

There is growing interest among educators in dialogic pedagogy influenced by
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Bakhtin’s (1991; 1999) notions of “dialogue” and “internally persuasive discourse”
(IPD), discourses focusing on search for truth, in which all involved “consciousnesses
have equal rights.” However, there are concerns that these notions are value-loaded. The
suspicion is that for some social groups (or circumstances) Bakhtin’s framework pro-
motes, or even normalizes to, a certain way of life, arguably Western feminine middle-
class prioritizing verbal negotiation over physical action, that runs against the diverse
cultures of these social groups. In this paper, we will consider this suspicion for three
types of social groups based on: age, autism, and gender.

There is a suspicion that young children cannot be involved in Bakhtin’s notion
of IPD. The young children arguably have difficulties to listen to each other (and the
adult), to take perspectives of another, to stay on the topic, and so on (Kurganov, 2005).
Our analysis of ethnographies involving IPD in young and older children suggests that
indeed it seems difficult for younger children to be involved, what can be called, “ver-
tical dialogues of cultures,” in which dialogue is about and with epistemological author-
ity. The students try to make sense, put together, and collide with each other fragments
of knowledge that they got from the epistemological authority (e.g., parents, adults,
books, experts, full participants) recognized as such by students. In contrast, younger
children can be involved in horizontal dialogue, which focuses on the problems of the
students’ ontological present - their participative experiences. It can be a problem of sys-
tematic exclusion of some children from games (Paley, 1992).

Autism seems to be a condition that, by its very definition, precludes dialogue. In
a modern Western society, autism is either objectivized, seeing autistic people as “unper-
sons,” or colonized, curing “them” to become “like-us” (Baggs, 2006, 2007). However,
we argue for a dialogic position that calls for promoting a creole culture, in which “they”
should become differently autistic in relation to “us” and “we,” so-called neurological-
typical, should become differently non-autistic with regard to “them.” In this case, a new
solidarity is developed while preserving an important boundary (Matusov, St. Julien, &
Hayes, 2005).

There is observation that many boys tend to express themselves through actions
and not through words to express their emotion (“alexythimia”), which seems non-dia-
logic. Anger is one of the emotions that many boys feel most comfortable expressing
because it feels assertive, it feels powerful, it feels “I’m drawing a line in the sand with
you”, and it feels masterful - it is a shut-down shield to protect these boys’ vulnerabili-
ty, self-consciousness, embarrassment, and, finally, humiliation. Rather than reacting to
this anger, a dialogic approach guides to develop a safe and respectful relationships, in
which tough issues should be discussed indirectly, in a mediated way, and not during the
confrontation (Cox, 2006).

SESSION XII:
DIALOGISM, AESTHETICS, MUSIC & FOLK CULTURE

47. To Mpépinpa g AreOntikiig Ipaéng o1o 'Epyo Tov Mraytiv «Zntipate tg
Mowmrtkng Tov Ntocstoyiépokyy (The Problem of Aesthetic Action in Bakhtin’s
‘Problems of Dostoevsky’s Poetics’)

Markos Galounis
University of Durham, U.K.

O Mmnayrtiv og 600 dadoyd Epya Tov («O cuyypapéag Kol Np®ag GTNV oconTL-
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KN dpacTnpoTnTON» Kot «Zntipata g [Homrtikng otov NTooToy1EQoK), XP1OULOTOt-
€l 10 dimoAo GVYYPAPENC NPWOG OG LOVTELD TPOKEEVOD VO TPAYLOTEVTEL TV OYEGT
&vOg vokeéEVOL pe éva dAo vrokeipevo. Ta dpla g Kammg avopBOSoEns- Kkat dnmg
Ba vrootpifovie, TPOPANUATIKNG- SOTPAYUATEVCTG TOV S1-VITOKELUEVIKOD EXOVTOG (G
HOVTELO pio Kot' ovsioy oaebntikn Aettovpyia, dwoypdeovrol Eekabapa, av emyelpn-
GOVLE piol GUYKPLTIKN ovdAvon TG Béomg g oednTikng Tpdéng oe avtd Ta 60 Epya
Tov Mmaytiv.

O «Zvyypagéas Kot pmag 6Ty oodnTIK dpactnpldTTon EEKIVA MG Lo QaLvo-
HEVOLOYIKT] SLOTTPAYILATEVGT TOV TPOTOV LLE TOV OO0 TPOCAUUPAVETAL £VO, VITOKEILEVO
nov Bpioketon otov opilovia evog aAAov vrokeévov. H eEmtomia (outsidedness) g
0¢omg evog vtokeEVoL 6 oyéon LE Eva AAAO TTOL PPLoKeToL o€ SLOPOPETIKT BEom amd
TO TPAOTO, TOVL TPOGdidel Eva mAedvacua BEaong (surplus of vision), pe Bdon to onoio
opkedel, oynuoTonolel T0 dgVTEPO OE il OPLOTIKOTOMUEVT] HOPPR. AT avTtd TO
onpeio 6mov N oyéon givar opilovtia pésa otov Ympo Kot facileTor Thve 6Ty Agitovp-
vio g B€aong, o Mroytiv kdvel Eva dApa og pia ypovikn eEmtomtio Tov KaBETmS opt-
GTIKOTOLEL Kol TPOGdidEL VON O 0E £vaL AAAO VTTOKEILEVO Y10 VO TOV TPOGOMGEL TNV OAO-
TNTA OV XoPaKTNPILEL Evay aPNyNUATIKO HodioTopnUaTiKo poa. AVTEG 01 600 Pavo-
pevoroyikég Asttovpyieg (oplovria eEmtomia ydpov/ Béaomn, kabetn eEwtomtio ypdvov/
aenynon), cuvietovv Kotd tnv Ekepact tov Ken Hirschkop pio «amdilvtn eovopevo-
Aoyikn dwaipeony, 1 omoia TEUVEL TNV 1010 TNV Sopr| Tov £PYOV Kol OOV TO VTOKEIUEVO
eppavifetal NTtd AAAOTE MG EVOOKOGIKO GE GYEOT e £va AAAO Kot GAAOTE ®G a1cO1-
TIKO OV GLYYPAPEL VOV HUOIGTOPMUATIKO NPp®a. Zuvapo, 1 0epueAddng acvupetpio
peta&d TV 600 VITOKEWEVOV TOV £3pAleTal GAALOTE GTNV YOPIKT KOl GALOTE GTNV YPO-
vikn e€wtomio ToV TPMOTOV o€ GYEoN e To deVTEPO, amokAeiel kdbe gidovg apoPardT-
Ta, v Téhel kéOe €idog yvnolag dt-umokeevikng oxéonc. O Mmaytiv o avth TV Tpw-
TOAELD KOt APPPOLOV PLLOGOQIKTG 0EI0G TPUYUATEVOT) TNG OI-VTOKEUEVIKOTITAG KATO-
Myel oto adé€odo Tov Neo- Kavtiovoh Hermann Cohen, tov omoio kot akoiovBet
¥opic va katovopdlel.

Me 1o «Zntipozo g [Homrtikng tov NTooTtoyé@oky mov 0koAovhohv To TOAD
500 ypovia petd To avoAokAMpwto «Xvyypagéag kot Hpwog omv AwcOntkn
ApactnploTTay, T0 HITOAO CLYYPAPENG/ NPMOG TOPUUEVEL OC LOVTELO TIPOKELLEVOL VO
vrootnpydel T pion 0éomn mov €dpaletar GTOV YOPO NG OI-LTOKEUEVIKOTNTOC.
Q061060 TO GYNLLO TG TPOTYOVLEVNG TPOYHATEINS £YEL TEAEIWS OVTIOTPAPET Ko KOTad1-
kaotel og povoroyiko. O NtootoyiEpokt TAEov Tavnyvpikd exbetaletal yio to yeyovog
OTL £YEL AMEUTOAGEL TV CLYYPOUPIKT EEMTOMIC TOV LOVOALOYIKOD GUYYPOUPEN, TPOGHi-
dovtag {60 SIKODOUATO LE VTOV GTOVG U1 OPLOTIKOTOMUEVOLG NPMES TOL. DatvopUEVIKA
N avaKAAVYT] TOL AOY0L ¢ Kote£oyNV S1-LTOKEUEVIKNG Asttovpyiog o€ avtifeon pe v
TPOTYOVLEVT] TPAYLOTEID OTTOV KLPLOLPYOVGE 1 Aettovpyia TG B€aong, potdlel vo onpo-
oodotel o fabdid otpoe oTo Epyo Tov Mrmaytiv. Znv IPayUATIKOTNTO OG- OTTMS Ba
VTOGTNPIEOVLE- 1 AVTIGTPOPT) TOV LOVTEAOL TNG TPONYOVUEVNG TPOYHOTEING KANPOSO-
1€l 670 P1Alo yio Tov NTooTOYIEQGKL TO 1010 SOUKO TPOPANLLOL TANPOG OVTEGTPULUEVO.
AnAadn, av 1 6YECT) VTOKELUEVOL pe Eva GALO vTToKEievo epavileTol 6To TPONYOVLLE-
vo BiPAio EVIEAMG AGVUUETPT KO LOVOUEPTG KAODS avuymveTal amd 10 opllovTio emi-
7edo TG B€aonc 610 eninedo ™G oo TIKNG Agttovpyiang Kot «asOnTIKNG Ayanngy, 6To
BiBArio yio Tov NTooTOY1EQOKL, 1 EVIEADS GOUUETPT) TAEOV, KOLOAOYIKNY GYECT CLYYPO-
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o¢a/ pwa Tov eppavifovior wodv va Bpickovrorl otov 1610 opilovta, etvor vonti povo
av akvpwbel TAMpog T aebnTikng Tpdéng avtig kab’ avtrg. H oyxéon cuyypapéa/
Npwa propel va ival «Slohoyikny kat apotPaio HOVo GV 0 TPAOTOG TAYEL VO AEITOVP-
vel 0 oLYYpaPéag Tov TaPAYEL, oV OYL OAOKANPOUEVOLS HPWES, TOVAAYICTOV OAOKAN-
pouévo €pyo.

Eivar yapaxmpiotiko 611 0 1d10¢ 0 Mroytiv cuveldntonolel Avtiyv v avivopio:
«Qot1660, 00TE OTNV véA £KO00T aE1DVEL PLUOIKE TNV £EAVTANON OA®V TV {NTnudTtRv
wov tifevral, IUaTOV TOG0 TOAVTAOK®OV OTTMG VTO TNG OAGTNTAS [VTOYPALLULET] TOV
Mmooy tiv] Tov ToAVPOVIKOD HudioTopNHaToS», Eival 1| AKPOTEAEDTIO TPOTAGT GTOV TTPO-
A0YO T1g 0e0TEPNS £KdooNG Tov PiPAiov yia Tov Ntootoyiépokt. Mg dAla Aoyia, 1 1610-
HOPPT «OAOYIKI» 16OTNTO GLYYPAPEN/ HPpwa. Tov gvtomilel 0 Mrmaytiv 610 £pyo TOv
Nrootoyiépoxt, givor vonti povo ov peivel omocionndel to (o g oicOnTikng
TPAENG TTOL AVAYETOL LOVOLEPMG GTOV GLYYPAPEN Ko Tov Tonobetel og pia Oéon aovp-
LETPN GE OYECT LE TOVS «OOA0YIKOVSH NPWEG TOV. To yeyovog 6Tt 1 ausOntikn Agttovp-
vio amociwndtor oto Pirio Yo Tov NTootoyépokt pia Kot fo akvpwve 0,1t EYEL VITO-
ompyfel 610 EMINESO TOV CIGOTILOV POVMOVY», avtavakAdtal vopilovpe Kot 6Tov d1TTd
TPOTO TPOGANYNG AVTOL TOV Epyov Tov Mmaytiv: ‘Etot, kabdc ta dplo avdpesa cto
oonTikd/ PLOIGTOPNUOTIKO KOl TO Ol-DTOKEWEVIKO GUUTAEKOVTOL, TO £pY0 TOV
Mmraytiv yio tov cuyypagéa NTootoyiépokt avtietoniletal cuyvd gite g pio tepco-
VOMOTIKY HeTapopd mov Eemepvd Ta. Opia TG Bewpiog Tng Aoyoteyviag yio vo. Slevpuv-
B¢l otov Yy®po TG PLAocOoPiag TOL SAOYOL Kot TNG KOWVAOVIKNG OvToAoYing, ElTe, ovTL-
oTpOPMG WG pio ToMTIKN TV €pyv evog pubiotoploypdeov mov potdlel motdcso va
amokAgiel KaOe epunvevTiKo eyyeipnpa mov &xel v a&iwon va avoeephel 6to eninedo
TOV TEPLEYOUEVOL TOV POVAV. ALOTL OV Ol PMVES 6TO £pY0 TOL NTOGTOYIEPCKL OvVOLyo-
PEVOVTAL ICOTIUEG, TOTE OO EPUNVEVTIKT TPOGEYYIOT] EMLYEPOVCE VO, EEQVYEL OO TO
KAEOTO EMIMESO TNG POPLOC/TOMTIKNG Y1 Vo EEETACEL VTO TNG 1OE0A0YING/TEPIEYOUE-
vov, gite Ba KatéAnye o pia 160oppomn a&loroykn ovdetepdtnta, gite Ha KoTtadikald-
TOV QUTOUATOC O KULOVOAOYIKT.

Téhog oxdmevovpEe va avapepBoDE GTNV GYXECT «AOYOLY» KOl «EIKOVAG) GTO EPYO
v Tov NTOGTOY1EQPOKL, OV oYVPoToLel TO emyeipnud pog mepl GLVEKELNG OVALESH GE
ovTd o 600 £pya TOL MmoyTiv KoL TIG AVTLPAGELS TOVG,.

48. Avaovykpotinon g Ewkovag tov Aaikov Zaypdeov Oeéprrov Xatinuyoni
Méom Mg Avwwroyikig Ilpocéyyiong ot Aciki Kovitovpa tng Emoynis Tov (Re-
constructing the Image of the Folk Painter Theophilos Hadjimichail through a
Dialogical Approach to the Popular Culture of his Time)

Maria G. Moschou
University of Athens, Greece

21y gpyacio 0T TPOTEIVETOL 1] KPLTIKT TPOGEYYIOT] TNG EKOVOS TOV Adikov {m-
Ypapov Oeopiiov Xotlnuyonh (ca. 1871-1934) pe avapopd oty évvola TG StHAoYL-
Kkdtrag Tov Mikhail Bakhtin, kafd¢ kol otov evpvteEpo TPOPANUATIGHO TOV GTOXOCTNH
Yo, “VTOTEAT” GTOLYEID TNG KOVATOVPAG, OTMG TO AATKO YLOVLOP, TO YKPOTEGKO, OL AOTKEG
TeAETOVPYiES TOV KapvaPoarlod, K.4. Onwg vrootpile, n ewdva Tov OcdPiov dtopop-
oemonke, oyl Pdoel Tov EvOLPEPOVTOC Kot TNG ovalTNoNG OTOLEIV TG KOVATOVPOG
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010 mepPaiiov TG omoiog dpactnplonomdnke g dntovpyos, aAdd péca and Tig €K
TOV TPOTEPMV TOYLOUEVES IOEOAOYIKES KOl alGONTIKEG AVTIAMAYELS EKTPOCOTMV TNG «YE-
vidg Tov *30», ot omoiol GEPAYIGAV e TO KEILEVA TOVG TNV VITOSOYN TOL £PYOV TOL Kot
TPOGIIOPICOV OTOPOCIOTIKA TNV Kuplopyn Amoyr wepi TG PLOIOYVOUING TOV. Xno-
VIIKA QovOpEVa TNG AXTKTG KOVATOVPAG TNG €MOYNG TOL Bgdpilov (0nmg Auiké ma-
POGTAGELG KOl SPMUEVA, OLAPOPES EKOOYES ANIKNG EIKOVOYPAPING, avEKSOTO KOl ALY
otoryein vootpomiog Kot yoOoTov) vIoTunOnKay 1 kot TapepunveLdnkay amd tovg tote
EKQPACTEG NG emionung davonone. H avtipetdmion avti 0dNynoe oty eniKpatnon
™G avTiAnyng yuo TV TauTdTnTa ToL BdPIAoV MG TEPBmPLOKoD, Topd TN dcHvoEoN
MNUOGL®V SPACTNPIOTHTOV TOV HE TEAETOVPYIEG ANIKNG KOVATOVPOG, TOV TIGTOTOLOHV
TNV EMKOWVAOVIOKT TOV GYE0N LE TO TEPPAAAOV TOV. XTOYEln TG PUVOIKNG TOPOLGIOG
oV {OYpAeoL (OTWS 1 POVGTAVELD KOl Ol LETAUPIECELS TOV), T ANTKG SPMUEVA KOl O
aVTOoYESES BeaTPIKEG TAPACTAGELG TOV OPYAVEOVE KOl GTIG OTO1eg cuppeTelyE, 01 TEPL-
TAOVIGELC KO 01 TEPIOTOCIOKEG OTOGYOANGELG TOV Y10 KAALYT PLOTOPIOTIKOV OVOYKDV,
EPUNVELTNKOV (O TTEPIOTATIKA NG (MNg €VOG KOTOTPEYUEVOD, LOVIIPOVG TAGVNTO, O
omoilog VANPETNOE TNV TEYVN TOV LE OPOGIMOT), OVOADVOVTAS £0VTOV, Bedpron mov
Katapyel TV TOPAPETPO TOV KOWVOVIKGOV cLVONK®OV NG dnpovpylag. v &v Ady®
gpyaoia, n wapovoioon Tekpnpiov (10i0g OGOV aPOPa LETAUPIEGELS, OPDUEVA, PMTO-
ypdornon, Adikd Evtuma Kot Aok iKovoypapio), To 0Toio KOTAGEKVOOUV TN SIA0YIKY|
gumhokn tov {@ypAeov MG dPOVTOG VITOKELUEVOD GTO EKAGTOTE (MTIKO, KOWVOVIKO TOV
TePPAAAOV, ATOCKOTEL GTO VO SLUPOTIGEL GLYYVGELS TOV GTPEPADVOLV TNV EKOVA TOV
Bede1rov, cLUPAALOVTOC, TOPIAANAQ, GTN J1OGAENOT TOV OpV Tov Emai&ov Kabopt-
oTIKO pOAO OTN dMpovPYio TOV EPYOU.

49. H Awwhoywotnta otnv EOvopoveikoroyia: Ao tnv ‘Epgova oty Zoyypaen
T0v EOvoypagukot Keypévov (Dialogism in Ethnomusicology: On the Research
and the Written Composition of Ethnographic Text)

Irene B. Theodosopoulou
University of Athens, Greece

210 TAAICI0 NG EGNYNONG OVTHG OVOTTUGGETOL M0 OAGKAN PN TPOPANLOTIKY
GYETIKA LE T dloA0yKOTNTO 0TV EBvopovsikoioyia.

[Mapovoidloviar epeuvnTiKd S£dOUEVE TOV TPOEKVYOV OO OKTOETH EMLTOTLO
épeuva oty Kpntn (1998-2007). Mécm v 0e00UEVOV OVTMOV OVOOEIKVOETOL 1) TTPO-
PANUOTIKY oYeTIKA pe TV epunvevtikn otV EbBvopovoikoloyio amd to o1dd0 T1Ng
£€peuvog Mg TN ovyypaen vOc eBvoypapikod Keyévou.

E&etalovton intpata mov oyetiCovtat: (1) pe to {tnuo e S10AoyikOTTOG Kot
mg «moAvwviag» mpmtov, petald Efvopovcikoldyov kot tov vAkoD Tov, de0TEpOV,
HETAED TOV SLOPOPETIKAV KKEWLEVOVY TOV TPOEPYOVTOL OLMG GO TOV 1010 TOV EPELVN-
TN Kot TPIToV, HETOED KEWEVOV SPOPETIKMY EPELVITAOV CLVAPAV ETICTIUOVIK®V
XOPOV, (2) pe To Gt TNG GUUUETOYIKNG TOPATHPNONG Kal TNG Propévng mapddoong,
(3) pe  yvon tov TapdvTog Kol Tov TapeABGVTOC OGOV apopd SLAPOPETIKOVS LOVGL-
KOUG TOMTIGHOVS KOl KOUATOVPEG, (4) LE TNV TOATICUIKY TOVTOTNTO Kol ETEPOHTNTA GE
OTOMKO Kol OHOOIKO €MIMEdO Kot TNV TPOGANYN TOVG ONO TOV EPELVNTI] KOL TOVG
«BALOVGY, (5) e TOV OVTOTPOGOIOPIGHO KOl ETEPOTPOCIIOPIGLO TOV EOVOLOVGIKOAOGYOL
Kol TOV HEA®V g ekdotote VIO gEétaom kowotntag, (6) pe ta 800 «TapPOHVTY TOL
£BvoLOVGTKOAOYOV - €BVOYpAEOY Kot TNV TPOPANLOTIKY TNG GLYYPUPNS TOL €BVOYpOPL-
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KOV KeWEVOL kal (7) [e TIg TPOOTTIKEG, T OGPl KOl TOVG TEPLOPIGHOVS TNG SLOAOYIKO-
mrag otV emtotnun g Edvopovoikoloyiog.

50. Dialogue-in-Action and Dialogue-as-Action in Musical Improvisation:
Arendtian and Bakhtinian Perspectives

Panagiotis Kanellopoulos
University of Thessaly, Greece

Improvisation in education has been a neglected side of musical creativity, both
in terms of the advancement of theoretical perspectives and in terms of practical initia-
tives and experimentation with new possibilities. This paper attempts to construct a per-
spective of musical improvisation as a distinctive ‘expression of composition’. And it
will do so by outlining the possibility of drawing on Hannah Arendt’s notion of action,
and of Bakhtin’s notion of dialogue. Arendt’s and Bakhtin’s non-foundational philo-
sophical stance might lead us to a view of improvisation a form of a musical action
through which emphasis is placed on the performative character of freedom. It is argued
that improvisation is the locus of emergent, unfinalizable, irrevocable, and unique utter-
ances, which demand constant judgment-in-action, creating a musical context where the
commitment to the unexpected provides ‘no alibi’. Moreover, it creates a ‘public space’
which redefines the process of musical authoring, emphasizing both equality and dis-
tinction. The dialogic character of each musical utterance, as well as dialogue between
performers, and between performers and audience as an essential condition of its very
existence. Improvisation cultivates ‘a certain attitude of consciousness’ (Bakhtin, 1993:
25), countering the dominance of monologue inherent in many music education con-
texts, and redefining the notions of self-expression, control, innovation, judgment, iden-
tity, knowledge. Herein lies its educational significance.

51. Aciké IopapvOr ko Apnyntig: Otav | Tehevtaia AEEn Yo Tov Kéopo dev
"Exer Akopn Ewrm0sei (Fairy Tale and Modern Teller: When the Last Word About
the World Hasn’t Yet Been Spoken)

Dimitris Prousalis
University of Crete, Greece

Me v mapovca wonynon emyepeitor n avalnnon tov opiwv G oxEong UETOED
pubomAaciog Kot SLHAOYIKOTNTOG GTNV APNYNLOTIKY TPOGEYYIGT TOV GUYYPOVOL VTO-
KEWEVOV-0ONYNTN LE TO OOTAUATNTO EEEMOGOLEVO SLOYPOVIKA KKEILEVOR-GUAAOYUKO
OOUO. WVAENG- TOV ANiKoD mapopvbiov. Aviyvevetor 11 ovykpdTon TG TOAAATANG
GUVOLIALOG TOL PEPOVTA TNV 16TOPin, PE TOV EQVTO, TO TAPApOBL, TV TapeABoVTIKA
TPOTYOVLEVOVG KOL TTOPOVTIIKA ETOUEVOVS «AAAOVS» - apNYNTEG KOL KOWO - MG Lo
£KQPAON KOWWOVIKNG 0vAYKNG £VOG d1apKoLG dAdYOL TOL HECH amd TNV TOALQ®VIN
TOV TToPapVBo0 — «Ta A0V HoG €vol To TOUdLY TOAADY OvVOPAOTOV»- Kol TO. GULPPO-
Copeva, avaintd o vomua tov yiyveshot g avOpdmvng olokANpmoNG.
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SESSION XIII:
BAKHTIN & LITERARY THEORY (CRITICISM)

52. Howdwké Iotopiké Mubrotopnpa: Erwdoroyki) Mvijun kot Aloroyikotnta
(Children’s Historical Novel: Gernes Memory and Dialogic Imagination)

Giannis Mitrophanis
University of Crete, Greece

YKomdg TG epyasiag eivol 1 aviyvevon g EL00A0YIKNG TOVTOTITAG TOV TULITKOD
1oTopKoL pubistoprpatog oty EALGda amd tig apyés Tov 2000 aidva mg kat o 1980.
Méoa amd v perétn tpravra (30) mwadikodv Pipiiov eEetdletal 1 e100A0YIKT «GUVOLL-
Aloy TPOYEVESTEP®OV AOYOTEXVIKAV €0V LE TO TondKd 16TOpd pubiotopnpa.

H peiétn axoiovbel pio onUEL®TIKN EPUNVEVTIKY, COUPOVA LLE TNV OOl TPO-
onafovpe va ENYHOOLLE Yo TOWOVS dOLKOVE Adyoug To Kelpevo umopel va mopdyet
aLTEC (1 AAAES EVOAAAKTIKEG) OTILOGIOA0YIKES epunveies. To Tadikd 1otopid pvbiotd-
pNua Kot eupHTEPQ 1 TOOKN AOYOTEY VIO LEAETATOL OTA TAOICLOL LLIOG OTUELWTIKNG TTPO-
GEYYIONG WG GVOTATIKO GTOLYEI0 o€ £va TOAAMATAG cvotnua onueiov (Polysystem) to
omoio dwtnpet éva TOATAOKO SIKTVLO GYECEWV e AAAD GLOTNUATA? EV®, TOPIAANAQL,
N mopeia ¢ kabopiletal omd To €(00¢, TNV TOOTNTA KOl TNV £VIONGCT] TOV GYECEMV
avtdv. [o To Adyo avtd 1 Tondkn Aoyoteyxvia mpooeyyiletar mAéov ota mAAio TG
Bewpiog TV cvotudTev (Systemtheorie) emdudkovTag TNV GOUTPAEN TOAADY GOYYPO-
vov Be@pldv, OO TG CNUEWWTIKNG, TNG AP YNULOTOA0YIOG, TG TOUTIKNG, TG KOWV®-
vioAoyiog Tng Aoyoteyviag Kot Tng ONUELOTIKNAG TOV ToALTIopov. [Tapdiinia, n epyocio
npooeyyilel TV £100A0YIKN TAVTOTNTO TOV TOLSKOV 1GTOPIKOV LLOIGTOPNLOTOG (G GULL-
BoAkod cvuoetipotog (Symbolsystem) KeWEVOV Kot AOYOTEYVIK®V E10GMV, TO, OTTOI0, 0VOL-
TTOGGOLV £VaV W1OTVTO OLAAOYO e AOYOTEYVIKA €101 OTO TAAICLO TNG UTOYTIVIKNG dl0i-
AOYIKOTNTAG KOl GUVOKOAOVOO TNG SOKEUEVIKNG GUV-DPAVONG TOVE.

Méoa and ™ dtoypovikn HEAETN TOL TodKOV 16TOPIKOD HuHIGTOPTLLOTOG ATOdEL-
KVOETOL OTL WG AOYOTEYVIKO €100G GUVOUIANGE YOVILO LE TPOYEVECTEPEG KELUEVIKEG
ptpeg ko pvipec. To Bildungsroman vanpée mpovopiokds cuvouintig tov, yotl
0TAONKE 0VOYKOIOG GUUIOYOC KOL GUVEPYOG TOV, TPOKEIUEVOD VO, OVTOTOKPOEl TNV
pobeTikdTTA TOL. [TopdAinia, To 16TOPIKO PLOIGTOPTLA Y10 TOSLE ALPOUOICE YOVI-
po Kot dnpovpyikd podiotopikd potifo (romance), yvooTo Kot okelo amd To apyoio
wat Pulovtvoe pubiotdopnua. Eriong moAdd and ta potifa tov mepmeteumdovg pohoto-
PNUATOG - OTTMOG EPMTIKA 1 PIAMKA 61dvpa, Pacelg eEEMENC TG TAOKNG - emPimcov 610
TOOKO 10TOPIKO pudhiotopnpa, Kabmg 1 TPoBETIKOTNTA TV KEWEVOV ATOITOVGE TN
puébeén tov avayvaot tovg. o To Adyo avtd, 1 epyacio TPOTEIVEL TOV OpO TALdIKO
1070p1K0 LoOiaTdépnue uonong, yort Bempolue 0Tt meprypaeel axpiféotepa TNV 100A0-
YIKT] TOVTOTNTO KOl GLUYYPOVOS TPOPAAAEL T1 S10AOYIKT TOL GYEON HE TPOYEVECTEPEG
€100A0YIKEC UNTPEC. Me auTd TOV TPOTO, 01 GVYYPAPELG TPOPAAALOVY GTOVG AVOYVADOTES
TOVG TOMTIGUIKA TPOTLTOL PG EWOVAMOKNG eEEMENG TG Kowvaviag. [Tapdiinia, pécm
g dopng pabnteiog o modKA 10TOPIKA  EMYEPOVV EPUNVEVTIKES KOTOIVGES OTIV
Iotopia dAlote yio vo avatpéyouv pio kabiepopévn avtiinymn yio pio 16Topikn mepio-
50 Ko GALOTE Y10 VOL TNV EMKVPDOGOLV.
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53. Awwhoywotnra, Asktiki IloAvpopoio ko Aok Aoyoteyvia (Dialogism,
Velbal Multiformity anf Folk Literary Genres)

Evangeli Ntatsi
University of loannina, Greece

Baowkol d&oveg g avakoiveoong eivat ) Aaikr Aoyoteyvio g cuotnpa ocdnti-
KNG OYOYNG TOV TPOPOPIKMV Kot EENPTNHEVOV KOWVOVIKOV GTPpOUATOV, 1 0Eom Tov Adi-
KOV TOMTIGHOD kol TG AdiKNg Aoyoteyviag oto Bewpntikd owoddpnpo tov M.
Mmoytiv, 1 AEEN Ko TO EKQOVNUE  ©OG KEVIPOUOAD KOl KEVIPOQLYT SLVOLUKY TNG
AOiKNG Aoyoteyviag, 1 TeAeTovpytKn Péon Tng AEKTIKNG TOALLOPQIOG Kot TO 0Pl TNG
dtdoykdtnTag ot Aaikn Aoyoteyvia.

54. O Holvgmvikog Hamadwepavrng kot 1 Movopoviki] Exkradevtucn Ioivtiki
(The Polyphonic Papadiamantis and Monologic Educational Policy)

Stelios Papathanasiou
Aristotel University of Thessaloniki, Greece

«Oc0 TEPIEGOTEPO EVAG KOWVWOVIKOG, TOAITIKOG, KOUHOTIKOG 1| KPATIKOG OeoUdC
SEmETON OO OV OOKAEIGTIKT aAvTIANYT| TTEPT KOWVMVIKOTNTOG KOl KOVOVIKOTOINoNG,
TG0 TEPIGGOTEPO AVTILETOTILEL TN AOYOTEYVIL (OC OVTAYMVIGTIKY 1 EMKIVOLVI Y1a TIC
dwcég tov emdwerey. (Titog [atpikiog, «O LOPE®TIKOG XOPUKTAPOG TNS AOYOTEYVINGY,
THoppvpag, T. 28, Anpikng 1985).

H xowwovioloyio tng ekmaidevong £xel katd kdpov acyoindel pe v dvmbev
GLYKPOTNOT TV GYOMK®OV TPOYPOUUAT®V, KOOGS ETIONG Kot LEe T 6YEoN TG TopeYO-
HEVNC OO TO EKTOSEVTIKO CUGTNLO YVAONG LE TOV KOWMVIKO EAgyyo. IV avtd 1 peyd-
An Aoyoteyvia, 1 omoic 6To GUVOAS TNG 6YEAOV amoTeELEL doknor ehevbepiag, ypnoo-
moteiton eviote amd TV emionUn EKTOISEVTIKN TOALTIKY G LEGOV XEPAYDYNONG ElTE LE
OTOCIOTNGCELG EITE UE OKOMUOVG UTOTPOGOUVATOAMGHOVC.

H mapovoa epyoacio diepevvd Tov TpdTO [LE TOV OO0 AVTIUETOMICTNKE GTO
wapeAdov o Tlomadlopdving, HEc® €VOG YOPOKTNPLOTIKOD GYOMKOD TOPUSEIYIOTOC.
Eniong, diepguva tov tpdmo e tov omoilo avtipetoniletot enl Tov uepOV Hag o 110G
GLYYPOPENG GTO TANICLIO TNG VENS «EKTOOEVTIKNG HETappLOoNS». ATd TV diepevdvn-
o1 0T TPOKVITOVV GUUTEPACUATO, OTWOS «1 10TOPia. EXAVOLAULPAVETOY, EVD EMPE-
Boatdvovtol S10moTOCEL; TOV TOTOL «n peTappVOOon mov dev €yven (AAEENS
Anpopag).

To gpguvNTIKO EVOLPEPOV TOV EIGNYNTH ETIKEVIPAOVETOL GTNV «OEIOTOINOTY ATTO
TNV KPOTIKY] EKTOLOEVTIKY] TOATIKY] TOV MEGOTOAELOV €VOG €K TV OLPIGTOVPYNUATMV
NG TATOSIUOVTIKNG dtnynuatoypapiag: «Xto Xpiotd oto Kdotpoy. Emkevipdveran,
eniong, otV «ovdyveoon» tov dumyniuotog tov [Hormadwpdvin «T° Ayvaviepo», 0nmg
avt mlayiog emygpeiton oto Pifiio «Keipeva NeoehAnvikng Aoyoteyviagy g I
Tvpvaciov.

Me ) Boffelo g KOW®VIKNAG ovtoAoyiag Tov Miyond Mmoytiv amodetkvietan
0T 0 moALE®VIKGG [Tamadiapdving porldhov evoyAet v (cuvnBmg) LOVOLOYIKY| EKTTOL-
SEVTIKY TOMTIKY, LE OTOTEAEGO, GTNV TPMTN TEPITT®ON («ZT0 Xp1otd 610 Kdotpoyr)
VOl EMOTPUTEVETOL AGVGTOAWDG 1 AoYoKpioia, vd ot 0evTepn (« T’ ayvévtepon) va mpo-
TeivovTol AOYETEG «O100EUATIKEG OPOCTNPLOTNTES.
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55. Oyeic g AwohoyikoTnTog 61 «@vi Tov Apdxov» (1904) Tov A.
Homadrapdvin (Aspects of Dialogism in «®@®vi] Tov Apaxov» (1904) by A.
Papadiamantis)

Maria Karaiskou
University of Crete, Greece

H avokoivoon amockonel va avadei&et TI SIpOoPETIKES EKQPAVOELS TOV TPOGALLLL-
Baver n évvolwa g dSwroyikdtntog oto dmynuo «H @wvy tov dpdkov» TOL
[Momoadwopdven, 61ov, OTOG VTUVICCETAL KO O TITAOG, 1) «P@VI» amoteAel factkd d&ova
g Bepatikng oA Kot TG ovvBeons g aprynons. 'Etot, o tpoémog mov o mpotaywvi-
6TNG CLAAAUPEVEL TV TPOCOTIKN TOV TOVTOTNTA KOTA TN dSVGKOAN TEPiodo Tng mondi-
KNG — epnPkng nhkiog eppavileton dpeca eEapTNUEVOG OO TN GOVY] / TPOOTTIKY TMV
GAA®V (CUVOUNAIK®VY, €VPVTEPOV KOWMOVIKOD TEPTYLPOV, OKOUN KOl VTEPPLGIKAOV
ovtwv). Amd v AN pepd, n apnynon dpbpdveral péca and v aviuapddeon do-
POPETIKAOV POVAV / OTTIKOV YOVIDV GE GYEON LE TO KEVIPIKO YEYOVOG TNG 10TOPLog: TNV
apyomopnpévn yévvnor tov moudod kou TG kartnyopieg mepl vobeiog mov emovpet.
Agpevvdtal o Bobpog ETEPOYAMGGING TOV TAPATAVEO POVAOV, Ol OTOIEG TPOEPYOVTUL
Ao SLOPOPETIKE KOWVMVIKE GTPOUOTO KO ETAYYEAUATIKES OPLAdES (YADOGO TV OTADY
avOpoOTOV TS ZK1dbov, AdYog TG ekkAnciog, AeEIAOYI0 SIKNYOP®V KOl YITP®V), GAAY
Kot e€eTaleTon VIO TO MPIGHA TNG SLHAOYIKOTNTOG 1 OTTIKY YOVIK TOL O TOVIOYVAGTNG
aenYNTAS vwobeTel amévavtl oTIC OVTIOETIKEG EKO0YEG TNG TPAYUATIKOTNTOG. EmmAéov
gvromifovtal To SapopeTIKA €101 Tov TapepParlovior 6To Sy (SUKACTIKO pETOP-
168, efopoAoyNTIKOG AOYOC, ACOYPUQIKT KOTAypa®n), LEOYPopupileTton 1 SAoyKn
EVOPYNOTPWOT TOVG MG TPOG TO GUVOAO TG AP YNONG, EVAD EMLXEIPEITAL 1 O10LGVVOIEST
TOVG HE TIG EKACTOTE EMKPIGELG TNG KPLTIKNG Y0 TOV OOKAIVOVTO Otd TNV KAOGIKT
voppra VP yapaKTHPA TOV ToTAdUAVTIKOD dmynuatos. Téhog, mpotetveTon pio
TAPUAANAN avayvoon pe o aenynua tov I. M. Billvnvoo, «To apdptnua e untpog
povy (1883) pe to omoio Ba pmopovce va vootnpiet Kavelg 611 «H pmvi Tov dpdkovy»
OVOTTOGOEL L0 SHAOYIKT OY€0T. Enelon GUYKAIONG TV dVO KEWWEVOV OTOTEAOVV Ta,
CLLLOPTHLLOTO TV YOVEMV, 1] TPOVUOTIKY €TIOPOOT] TOVG 6TOV Tondkd — gpnPkd yoyt-
ouo, o Bavartog o cuVApPTNON pE TNV TOLdIKN NAKia, To oTolxEio TG e€opoAdyNnoNG, N
avalnmon e&héwong 1060 o€ TPOSHOTIKO 660 kot 6€ Beoloywd eminedo, oAAE Kot M
SLAOYIKT OTAOT) TTOL €V TEAEL TNPOVV Ol APNYNTEG TOV dVO SMYNUATOV ATEVAVTL GTNV
TPOYLOTIKOTITO TOV TEPLYPAPOLV.

PLENARY SESSION XIV

56. Niches of Cultural Production: A ‘Dialogic Relationship’ Between People and
Their Environments?

Patrick Dillon
The University of Exeter, UK.

My presentation is concerned with how Bakhtin’s ideas connect with some cen-
tral themes in cultural ecology and the relevance of these connections to how we con-
ceptualise education as a cultural pattern.

In the early twentieth century, Darwinian thinking contributed to a worldview that
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we now call dialectical materialism. The grand narratives that characterise dialectical
materialism are nowhere more apparent than in explanations of the broad relationship
between people and their environments. This relationship is seen as one of progression,
the triumph of technological certainties over the uncertainties of nature. It is derived
from a unidirectional view of adaptation, where people respond to environmentally
shaped problems.

However, human environments are palpably outcomes of the activities of people
as much as environments shape people. Landscapes are as much a record of human
enterprise as the genetic code is a record of human adaptation. Educational environ-
ments are as much a manifestation as the people involved in them, as they are a means
of shaping peoples learning. The neo-Darwinian view is that environments and people
are mutually adaptive; the relationship between the two is ‘dialogic’. Thus, Bakhtin’s
distinction between dialectic and dialogic may be regarded as a precursor to modern the-
ories of cultural ecology which in turn have influenced sociocultural approaches in edu-
cation.

In this presentation I will explore how cultural patterns may be viewed as niches,
a manifestation of a dialogic relationship between beliefs, ideas and forms of behaviour
on the one hand, and the arenas in which transactions take place between the people who
hold or practice them on the other. Education may be viewed as an intervention in this
market of ideas and behaviours with cultural capital the outcome of the intervention.

SESSION XV:
DIALOGISM, EDUCATION & SOCIAL-MORAL PROCESSES

57. Authoring the Metaphoric Act: The Ethical Encounter of ‘Teaching’ Young
Children in Dialogic Activity

E. Jayne White
Victoria University of Wellington, New Zealand

Entering dialogically into the metaphorical act, as interpreted by the author in this
presentation, offers an alternative, aesthetic, way of ‘teaching’ which holds potential for
adults to engage with the conceptual richness of children’s metaphoricity whilst open-
ing themselves up for alterity. To do so, however, requires an approach that aligns aes-
thetic aspirations with experiential reality by valuing the alteric potential rather than the
consummated product of assessment, which is prevalent in many Western societies
(including New Zealand).

This work arises out of the author’s teacher education experience of assessment
within early children education contexts in New Zealand. Current assessment practice
posits the notion of “notice, recognise, and respond” (Ministry of Education, 2004, p. 6)
through narrative records as the key ingredient for successful authoring of young chil-
dren - deemed to be an essential element of effective teaching. For such assessment to
be actualized the teacher needs to “know” what it is important to notice.

The associated interpretations and responses which emerge from such authoring
raise important ethical issues for the early childhood teacher who does not necessarily
share the same aesthetic reality as the child. The presentation seeks to reveal some of
these issues in the context of the very young child and the metaphoric acts which take
place in their lives. The author offers a working model for considering the interpretive
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role as an ethical encounter rather than a monologic definition of other.

58. Examining the Theme of School Improvement For Peace In Northern Ireland
from a Dialogical Perspective

Ron Smith
Queen s University, Belfast, Northern Ireland

This paper reports on the school improvement phase of an ongoing programme of
research in Northern Ireland. This work is underpinned by the argument that school -
based efforts to overcome ethnopolitical conflict can be transformed through a perspec-
tive that gives a central role to the place of narrative and language as the principal means
through which people make sense of themselves and their experiences. This stance
draws sustenance from, and has links to, a range of disciplines and intellectual traditions
including Bakhtin’s (1986) dialogical theory of meaning. Peace poems were elicited
from children and young people and a sample of these were then discussed interpreta-
tively by groups of experienced teachers and educators. The interpretative teams found
that meanings given to peace could be read as storied representations allowing for ele-
ments such as emplotment, characterisation, setting, time place and style. Furthermore,
notwithstanding the children’s underdeveloped conceptions about peace as a dynamic
process, the interpretative teams were struck by the levels of social understanding and
knowledge demonstrated by the young poets. Analyses served to draw attention to the
way in which the poems were cross - cut by discourses from subcultural and interper-
sonal contexts, and thus to the polyphonous and multivocal nature of the author’s texts
(Bakhtin, 1986). This, in turn, painted a very different picture of the human subject and
subjectivity from those of traditional accounts within developmental psychology-one
much more consistent with a Bakhtinian concept of social being as relationally-embed-
ded. With regard to organisational change, dialogical methods and thinking were found
to have great potential to help teachers generate alternative richer descriptions of school-
ing for peace and consequently construct more inclusive and democratic social worlds.

59. Dialogic Teacher Authority in Internally Persuasive Discourse in an
Innovative, Collaborative School Setting

Mark Smith
University of Delaware, Newark, USA

Many educators who value dialogue with and among their students feel they
must abdicate their authority in order to promote equal rights for students’ voices in a
collective search for the truth. These educators seem to be in good company with
Bakhtin (1991; 1999), who argues for an incompatibility of internally persuasive dis-
course (IPD) and authority. In IPD, everyone’s ideas collide with everyone else’s ideas
in a public forum, ideas are tested, and all participants are thought to have an equally
valid voice, a voice worth responding to and evaluating. The teacher and students in IPD
are equal partners of discourse, without extra authority beyond the persuasive power of
critical arguments within the discourse. In such discourse, every idea is considered ques-
tionable and testable at any point (Morson, 2004). The authority of the teacher could
arguably control students’ discourse and overwhelm students’ ideas. On the other hand,
Morson also argues that dialogue cannot happen without authority being a precursor to
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jumpstart dialogue, to create the shared attention necessary for IPD to develop.

In my research, I investigate the relationship between teacher authority and IPD
in an innovative, collaborative middle school context. I videotaped classroom lessons
involving discussions mostly about writing, social science, and interpersonal issues.
Within this I looked for instances of IPD, how and why it started, was conducted and
ended. I interviewed teachers and students about the IPD process while showing video-
taped observations of classroom IPD events with them. Following Morson, I focused on
authority as a jumpstart to IPD. I also decided to focus on authority as a byproduct of
dialogue. My preliminary findings show that in many videotaped sessions, the teachers
frequently initiated IPD and supported students’ group IPD (without the teacher), but
then destroyed IPD when students’ groupwork moved to whole-group discussion with
the teachers. This finding suggests that teachers in this innovative school both value and
disvalue IPD. The educational implications of these findings for dialogic pedagogy will
be discussed.

60. Does Socratic Dialogue Enslave Students?

Eugene Matusov
University of Delaware, USA

Socratic dialogues, especially Meno, have traditionally been praised for promot-
ing critical thinking, renewing interest in subjects, provoking students’ thinking, facili-
tating discovery learning. Socrates described his teaching as discovering his own igno-
rance and testing the truth. In Meno, I did not find evidence of Socrates learning any-
thing new himself from these dialogues. I reviewed educational literature on Socratic
dialogues and found its use in the classroom highly varies on a continuum from dialogue
with the Slave to dialogue with free citizens. The dialogues with free people were high-
ly ontological, student-oriented, challenging for Socrates, and unsafe for Socrates’ pub-
lic reputation; the dialogue with the Slave was decontextualized, hierarchical, contrived,
pleasing, non-challenging and safe for Socrates. There are rare exceptions when the use
of Socratic dialogue is true to his ideology of teaching. The purpose of this paper is to
compare the three Socratic dialogues: 1) Socrates’ dialogue with the Slave, 2) Socrates’
dialogue with the free citizens, and 3) Socrates’ own espoused theory of his own dia-
logues to track influence of these three influential types of dialogues on modern educa-
tion. I treat Socratic dialogic presented by Plato as an educational ethnography, by mak-
ing a conversational analysis of the Meno dialogue. I found that Socrates’ dialogue with
free people seems radically different than his dialogue with the Slave and all these dia-
logues are different from Socrates’ declaration about his own method. Dialogue with
free people was highly ontological, subjectivized, dramatic, improvisational, truth-seek-
ing, challenged Socrates himself, and was unsafe for Socrates’ public reputation.
Meanwhile the dialogue with the Slave was decontextualized, objectivized, hierarchical,
contrived, rigidly pre-designed, pleasing Socrates, non-challenging for Socrates, and
safe for Socrates’ public reputation.

Socrates’ dialogues with free citizens and modern pedagogical dialogues promote
students’ ontological engagement in the targeted academic curriculum while the teacher
remains the Expert Number One in the classroom. The teacher has firm control of the
discussed hot issues in the classroom to avoid those issues that the teacher is not consid-
ered to be the expert. This leads to a contradiction between the students’ collaborative
freedom of exploration of the classroom issues and the teacher’s unilateral control on
the choice of the issues, which in its own turn leads to unavoidable power conflict
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between the students and the teacher.

Socratic espoused theory of his pedagogical practice is based on the conviction
that the teacher is the Learner Number One in the classroom. It involves the teacher’s
public recognition of her or his own perplexity, self-examination, searching for internal
contradictions. Application of these principles in modern educational practices leads to
running a classroom as a community of learners. In community of learners, the teacher
co-participates in the students’ perplexities. The teacher’s learning with, from, and about
the students guides the students’ learning.

SESSION XVI:
DIALOGISM, CLASSICS & LITERARY THEORY AND HISTORY

61. Revealing the Faces of Education:
Comedy and Philosophy in Lucian, Dial. Meretr. 10

Andreas Fountoulakis
University of Crete, Greece

In the dialogue between the hetairai Drosis and Chelidonium in Lucian’s Dial.
Meretr. 10 the former appears distressed because Cleinias, her young lover, is not
allowed by his teacher, the philosopher Aristainetus, to meet her. According to a letter
sent to her by Cleinias, Aristainetus, who seldom leaves Cleinias alone, urges him to
lead a virtuous life far from the pursuit of pleasure. Drosis also notes that, according to
Cleinias’ slave, Aristainetus uses the lessons he offers as a pretext in order to mingle
with, and eventually seduce, handsome young men. The kind of education Aristainetus
provides is thus presented as a means of corruption and this is precisely what Drosis
hopes that Cleinias’ father will discover.

The criticism of philosophical education in general and of the Stoic school in par-
ticular, which appears in this dialogue, is also attested in other works of Lucian and is
suggestive of his attitude towards the philosophical schools of his time. Yet the presen-
tation of Aristainetus and the type of education he is supposed to offer is in many
respects similar to the depiction of philosophers, philosophy and education in Greek
comedy from the classical period onwards. A detailed examination of extant comic plays
and fragments will show a skillful handling of comic elements on the part of Lucian with
respect to the physical appearance, the habits and the character of Aristainetus, the type
and value of the education provided by him, and the competition that may develop
between a philosopher and a hetaira. The narrative voices of these characters develop in
the form of a dialogical pairing, while the vigour of the attack launched against
Aristainetus and his instruction has a devastating power that brings to mind a Bakhtinian
conception of the function of comic reversals. Yet despite some relevant cases from
comedy, in Lucian’s dialogue an affair with a hetaira, compared to the education pro-
vided by a philosopher, appears as the only alternative: an element which renders
Lucian’s satire even more pointed and invests it with strong ironical nuances. The aim
of this paper is to examine these aspects of Lucian’s dialogue in the light of a concep-
tion of education as a means of cultural formation. It will be shown that this handling of
comic themes and motifs may be related to a transitional historical period in which the
value of traditional education seems to be put into question.
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62. H Awopecorafnuévn @ovi tov Nopov:
Holvoovia kou Etepoyrmocia 6tov [Thotovikd Kpitwva (The Mediated Voice of
the Laws: Polyphony and Heteroglossia in Plato’s Criton)

Nikos Charalabopoulos
University of Patras, Greece

H molveovia cuviotd Bepeiddn évvola g epunvevtikng tov Mraytiv kot o
Kat’ &oynVv €100mO10 YOPUKTNPIOTIKO TOL pubicTopnpatoc. Xe avtifBeon Le TO TOMTIKO
Keipevo 6mov o Adyog Tov dnpovpyol Bewpeitor OTL S10YETEVETOL KOTA TPOTO AUEGO
GTOV OMOOEKTY TOV, 0 AOY0g Tov TeLoYPAPOV €K TMV TPAYUAT®V GLYKPOTEITOL KOTA
TPOTO EUUESO KO TOAVESTIOKO KAODS S10OAGTAL PHECO Od TOVG YUPOKTAPEG TOV KEYE-
vou. Q¢ gk TOHTOL 0 AVAYVOOTNG KOAEITAL VoL avaoLVOETEL TIG PACIKEG CLVIGTMGES TOV
AOYOTEXVNLATOG HEDEPUNVEDOVTOC TO AEYOLEVE TOV HVOOTAAGTIK®Y TPOGOT®V VIO TNV
OTTIKN YoOVit EVOG EKAGTOL Kol EVIAGGOVTAG TO 6TO CLYKEILEVO TG cUVOANG HubicTo-
piloc. AVTOG 0 TOAVUEPIGUOG TOV GLYYPAPIKOD €Y® KaOIGTH TNV EXOPKN EpUNVEIR [l
W0loitepal amonTnTIKn S1odIKaGia.

Sovapég e TNV TOAQOVID EPUNVELTIKO gpYaieio Tov MToytTiv GUVIGTA Kot 1
£€vvola TG €TEPOYAMOGiag. ZOUQ®VO LE 0VTNY TO VONUO KAOE EKQ®YNONG 6TO TAAIGL0
evic Aoyotexvnpatog tpocdiopiletarl amd To GUYKEKPIUEVE SVUPPALOLEVO GTO. OOl
eppavietat. Tnv o otrypn cvvdéetan pe dha exetva ta onpactoloykd tedio ta omoia
QEPEL EV SUVALEL KOl EVEPYOTOL0VVTOL KATO TtepinTmoty. H etepoyAmooio dnAadn voei-
oL O EKOPOOT TNG KOUPIKNG KEIVNG KATAGTAGEMS OOV 1 VOMLOTOdOTNOT TEAEL VIO
Tov 0pilovio TOV EVOAMOKTIKOV EKOOYDV TOV GNUAGIOAOYIK®OG ThavoD o8 KaBESTAOC
GULVEYOVG JOTPOLYLATEVGTC.

[Ipovopokd medio EQUPHOYNG TOV AVAOTEP® EPUNVEVLTIKMOV OPYDOV OTOTEAEL TO
devtepo pépoc Tov Kpitwvog. L1ov mAUTOVIKO avTtd O1dA0Y0 0 ZOKpATNG Topadétet
GELPA EMYEPNUATOV OTIV TPOSTADELL TOV VO AVTIKPOVGEL TNV TPOTAGT TOL PIAOV TOV
Kpitova yuo va amodpdoet amd ™ @uAakm. IIpog to 1€hog ™G cvinnong katapedyet
OTNV TEYVIKN NG VIOQOPAG Kol daveilel T @@V TOL GTOVG TPOCHOTOTOUUEVOVG
Noépovg Tov Adnvav. Avtol emmAntrovy Tov ZOKpATn Yo T GTACT TOV Kol TOV TPOEL-
d01o100V OTL EVOEYOLEVT GUYN TOL o 1Icoduvapel pe exBptkn evépyeta evavtiov Tovg. Ta
enyelpnpata, ot vouheoies kal ol anethéc Toug pépovv amotéiesia Kot o Kpitwv vro-
YPEDVETOL VO, TOPASEYTH TNV OTOTLYIC TOV KOl VO GIOTNOEL.

"Eva Bacikd epdnua to omoio yevvd n enépPacn avti tov Nopwv givor dv o
YoKkpdng aomaleTon To AEYOUEVE TOVG 1| YPNOUOTOLEL TOV OVELUOTIKO €£0VOIOOTIKO
ToVG AOYO HOVO Kot povo yio va «meicewy tov Kpltova., v npotn mepintwon o
Zokpdtng 0étel oV TPAEN TNV VIIOKOT GTOVG BEGOVG TG TOANG TAV® OO TO OTOLLL-
K6 1oL cVUPEPOV Kat 01 NOHOL TapovstdlovTol MG «TPOCHOTO» KVPOLS Kot avbevtiog —
éva €idog amd pnyovng Bemv. Ztn dedTEPT OTOGVVIEEL TNV OOPOGT TOL OO OTOL001-
mote aicOnua vVoyPEMONG EVOVTL TV BEGUMV Kol TMV QOPEMY TOV TOALTELNKOD UNY0L-
viopo¥ kat 0 Adyog Tov Nopwv mapwdeitar kot vrovopuevetol. H epappoyn tov evvor-
MV NG TOAPVING Kol ETEPOYAMGGING G GUVOLOCUO LE TIG ATOYELS TOL MToyTiv Yo
Vv Topwdio Kol Tov AOY0 TG AvBEVTIOG 0voiyouV VEEG TPOOTTIKEG Y10 TNV GVEVPECT
TELOTIKNG OMAVTNONG GTO £pMTNA. AAA®GTE Y10 TOV MToyTiv 0 mAATOVIKOS S10A0YOG
vnpée TPOSPOUN LOPPT TOV TOAPOVIKOD AOGYOL TOV HLOIGTOPTLOTOG.
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63. H «tov Towbtov Iodnpdrov Kabapoio» péca amwd tnv Mmoytiviki)
Avayvoon g Xogokierog Tpaymdiog (Bakhtin’s Reading of Sophocles’s
Tragedy)

Chrisi Karatsinidou
Aristotel University of Thessaloniki, Greece

H apyaio eAAnvikn] okéyrn SodpapdTice OmoQooIoTIKO Kol KoOoploTikd poro
ot dtpdpewon g Koopobewpiog tov Mok Mraytiv. H Babid yvdon tov apyaiov
EMMNVIKOD KOGHOV GE GLUVIVOAGUO LE TNV €V YEVEL SIEIGOVTIKT EPEVVITIKN LATIA TOV ElxE
®G OMOTELESLLAL TNV ATOAVTY] GYEOOV OIKEIMON TOV LE TO TVEDLLOL TG OPYOLOTNTOG KOt
TOV oLVOKOAOVO®V TOMTIGHKOV emTevypdTov. E1dikotepa, ovppova pe £yKopovg
peretntég Tov Mroytiv, 0 Zo@okANg vaNPEE 0 TPAYIKOS TOMNTHG TOV GLYKEVIPMGE GTO
TPOCHOTO TOL TNV OCONTIKT TPOCHAW®OT Kol aydnn Tov Pdoov croyaoty.

2y avakoivworn outh enyelpeital  aviyvevorn tov Adyov mov obncav tov
P®oo plocoeo oty emiAoyn Tov ZoQoKAT Kol T®V TPAYOIDYV TOL MG TEGIOV ednTL-
KOV Kot ovroloykadv avalnmoewv. [Ipoc v kotevbuven avt pog tpocavatoilovv
€K TOV 0LGQOAAOVG 01 SOTVTOUEVES 0O Tov Mmaytiv 0écelg otn pelétn tov «Author and
Hero in Aesthetic Activity» yio v oioOntikr| Aettovpyio g apyoiog Tpaymdiog pe
Baon o épyo Tov ZoeokAr Oidimovg THpavvog.

H avéyvoon tov Bécewv avtdv tov Mroytiv pog odnyel ota axdrovba copme-
paopata: H dtohoyikdTnTa, YopoKInploTIKy Kot yopio. 6T0 6ToYacid Tov Pdcov duo-
vonTy, avayvopiletal evyepdS otV GOPOKAELD TPAY®IiL, VIO TN HLOPEN TNG KOUPIAO-
viog», AoV 01 POEG TOV APYOIOL TPUYIKOD KIVOUVTOL SIOPKADG HEGH GE EVOL SLOAOYIKO
mhaioco. EEGAAov, 1 évvola TOv avoOAOKANP®TOL, O PACIKO YVAOPICUL GTO €PYO TOL
Mrmoytiv, dlakpivetol kot oTic Tpaymdies Tov LogokAn, Kabmg 1 ékfacrn Tov pvdov
TOPOLEVEL GE 1L SLOPKT EKKPEUOTNTA Kol 0 Bgatng Ppioketon avTiléTOnog Le To SIAN -
HOTO OIS OVOLYTIG EPUNVEVTIKNG TPOOTTIKNG.

[MBavn, eniong puropet va Bewpnei n Tadtion Tov Mraytiv pe Npwes g copo-
KAelog dpapatovpyiag, 6nmg, yio mapddstypa, o0 okt e, AOY® T®V KOGV, TpOTOV
T, petathd toug Propdtov Kot Todnpdtov.

64. Baktin’s ‘Dialogue’ Face to the Biblical Thought (O «AwdAoyog» Tov Bakhtin
Anévavtt ot Biplki Zxéyn: Mrooprep-Aegfivac)

Michalis Pagalos
University of Crete, Greece

Bakthinian thought on dialogue has two major sources of inspiration. On the one
hand stands Problems of Dostoevskys Poetics (1963) which promotes equality, reci-
procity and contemporeinity. The central concept of dialogue is defined as a “non-plan”,
somehow purposively incomplete, because of its very open nature: dialogue does not
correspond to an “objectivized and finalized” totality, but to a novelistic world whose
life is the present of a creative exchange of speech between equal persons: dialogue
takes place “in the real place of the creative process” (ibid., p. 63). The dialogic sense
of truth manifests a plurality of “interacting consciousnesses” and “unmerged voices”.
Consequently, plurality seems to imply equality and contemporeinity of different “con-
sciousnesses”.
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On the other hand stands the text “Discours in the Novel” published in The
Dialogic Imagination (1981). In this text we have another conceptual pattern: what mat-
ters now for the novelistic creation is not the reciprocity of consciousnesses but the
determination of novel’s speech by the reader and in a more general way, of the speak-
er by the listener. The listener shapes the utterance from the outset: its choice of words
and syntax, its context and intonation. As Morson and Emerson, in their, Mikhail
Bakhtin, Creation of a Prosaics, emphasize there is here a real opposition to the “read-
er-reception theory”: Bakhtin’s dialogic model does not concern how readers interpret
texts affer they are made but how the listener shapes the utterance as it is being made.
The major concepts in this second source are consequently asymmetry, inequality and
the past. Thus, it is a paradox that this internal “contradiction” of bakthinian thought
reflects exactly the contradiction between two Jewish philosophers, namely Buber and
Levinas, on the problem of language!

In my contribution, I will set the horizon of the problem and I will try to sketch a
response. Novelistic creation is, in my opinion totally supporting of the second solution,
1.e. it presupposes asymmetry, inequality and pastness.

SESSION XVII:
DIALOGISM & PHILOSOPHY - CONTROVERSIES AND DILEMMAS IN
DIALOGISM

65. Dialogism in Plato’s Concept of Philosophy

Michal Bardel
Tischner European University, Cracow, Poland

One of Michail Bakhtin’s remarks concerning Plato’s philosophy, was that his
dialogues are monologic. Monologic as they are - I claim - they give an account of a pro-
foundly dialogic concept of philosophy. The issue of dialogic feature of Plato’s thought
can be divided into two questions: of (1) dialectics itself, understood as a process of
dynamic thinking expressed by Plato as "the soul’s talk to itself”, and of (2) live conver-
sation which aims at conveying, verifying and putting out the effects of the dialectic
process to criticism by another thinking subject. In order to substantiate this division I
refer to another differentiation, which seems to me to be fundamental, i.e. between the
noetic and apophantic function of philosophy resp. between the noetic and apophantic
role of a philosopher.

Plato’s philosopher seems to have a double role correspondingly to the double
meaning of logos in the tradition of Greek thinking. Logos, understood in its rational
sense (as ‘mind’, "thought’, ‘reason’) relates to the most obvious, noetic function of the
philosopher, which involves ‘seeing’, contemplation of truth, whereas logos in it’s
expressive meaning (‘word’, ‘speech’, ‘story’) determines the apophantic function, i.e.
revealing what has been seen and testing it.

The noetic philosopher is therefore a dialectician, the one who possesses epis-
teme, whereas at the apophantic stage the thinker is an initiator of a live dialogue with
another subject, an oral confrontation of his /ogos against new elenctics.

The main purpose of my contribution, methodologicaly based on the analyses of
Plato’s dialogues, will be delivering evidence of the abovementioned dialectic features
in Plato’s concept of philosophy and confronting them to Michail Bakhtin’s project of
dialogism and dialogical philosophy.
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66. “Answerability’ and "Responsibility’: Self/Other Dynamics in Bakhtin and
Levinas

Amith Kumar P.V., Benaras Hindu University, Benaras, India
Milind Malshe, Department of Humanities & Social Sciences, Mumbai, India

Our paper seeks to explore and compare Bakhtin’s notion of “answerability” and
Levinas’ views on “responsibility” with regard to life and art. For Bakhtin, human exis-
tence is not a monologic and unitary phenomenon; existence is always defined and rec-
ognized with reference to the *Other’. Through a dialogic encounter with the “Other’,
the self locates herself/himself and finds a meaning for her/his “being’. Language serves
as a medium to recognize mutual existence and “co-being’. In Bakhtin’s words, “The
individual must become answerable through and through: all of his constituent moments
must not only fit next to each other in the temporal sequence of his life, but must inter-
penetrate each other in the unity of guilt and answerability” (Bakhtin 1990: 2). Thus, a
self is always answerable to some "Other’ and this "Other’ in turn, is answerable to
another 'Other’ in the chain of human existence. This understanding becomes the guid-
ing principle that governs dialogicity in the world.

Levinas, in his writings, highlights an ‘unlimited responsibility’ of the self
towards the other. In Levinas’ formulations on ethics it could be observed that there is a
higher thrust placed on the "Other’. The self becomes responsible for the behavior of the
*Other’: so much so that, the self should bear the burden of the acts of the "Other’. As
Levinas writes, “The responsibility for the other cannot have begun in my commitment,
in my decision. The unlimited responsibility in which I find myself comes from the hith-
er side of my freedom from a “prior to every memory” an “ulterior to every accomplish-
ment” from the non-present par excellence, the non-original the anarchical, prior to or
beyond essence” (1981: 13). Thus, the self exists as an entity that is burdened with a
responsibility to provide the other not merely with the basic properties of life but even
substance for sustenance and existence. Therefore, before the other is responsible for
her/his deeds, the self is responsible for the same. The self in its act of *facing-the-other’
becomes responsible for the “alterity of the other’.

A deeper comparative analysis of Bakhtinian and Levinasian views on “answer-
ability” and “responsibility” respectively will help us understand the subtle variations
and similarities between their formulations of the self/other dynamics. If Bakhtin focus-
es on a dialogic encounter as the basis for human exstence, Levinas emphasizes the eth-
ical relationship between the self and the other. Our paper seeks to highlight this dynam-
ics by drawing parallels between the other principles of Bakhtin’s dialogism and
Levinas’ ethics. We seek to demonstrate our theoretical analysis with examples from
Indian literary texts.

67. Philosophy of Dialogue and Bakhtin’s Dialogism

Adam Workowski
The Pontifical Academy of Theology in Cracow, Poland

What I propose is a confrontation of Bakhtin’s dialogism with the philosophy of

dialogue. I have chosen two examples of the philosophy of dialogue: Buber’s classical
vision with “I-Thou” and a contemporary concept of the philosophy of meeting devel-
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oped by a Polish philosopher, Jozef Tischner.

The comparison of the two dialogical visions seems natural - both are based on
the concept of dialogue and both were born in the 1920s. The key similarity here is that
Bakhtin and the philosophers of dialogue make a revolutionary breakthrough in
European thought. I believe that the truth about man and the world is revealed in dia-
logue and in the clash of personalities, and never in monological, singular thought. Apart
from this basic similarity, there are also some huge differences between Bakhtin and the
philosophers of dialogue, and therefore the confrontation of these two styles of thought
may immensely enrich each of them. I attempt to bridge the gap between Bakhtin’s lan-
guage and the language of the philosophers of dialogue. It is possible, since both visions
invoke the dialogic paradigm and describe similar phenomena /e.g. Dostoyevski’s won-
derful descriptions of the world which appear in Bakhtin’s writing and frequent refer-
ences to The Brothers Karamazov and Crime and Punishment in Tischner’s texts/.

Bakhtin’s dialogism enriches the philosophy of dialogue because it demonstrates
that:

1. The dialogue in the meeting of I and Thou takes place not only
between persons, but also inside each of them.

2. Bakhtin’s concept of polyphonic narrative eliminates the key problem
in the philosophy of dialogue: how to present dialogue in a form which
would not destroy the singularity and multiplicity of voices.

Philosophy of dialogue poses some serious challenges for Bakhtin’s dialogism:

1. Buber says that the dialogic I-Thou relation creates a close communi-
ty between persons, whereas for Bakhtin dialogue means rather a con-
frontation and a clash than a “loving” bond between persons.

2. Jozef Tischner emphasizes the meaning of dramatic time in the
description of a meeting between people. For Bakhtin, time and histo-
ry do not play a crucial role here - he prefers to concentrate on syn-
chrony, rather than on dialogic diachrony.

3. For Buber and Tischner, dialogue allows to reveal the face of an indi-
vidual and to demonstrate the truth of man, whereas for Bakhtin dia-
logue never ends because living consciousness will never be fossilized
in a whole and finished form.

Comparing philosophy of dialogue with Bakhtin’s dialogism is by far a difficult
and dangerous task, but it opens up incredibly interesting new perspectives.

68. Polyphony and Otherness

Petros Anastasiades & Philia Issari
University of Crete, Greece

In the philosophical thought of late modernity (17th-20th A.D.) the swerving voice of
the other and the stranger represents an event which is determined by a monologic con-
science. In the great narratives of this period, such as Kantianism, Hegelianism,
Marxism and phenomenology, ultimately, reigns the monogenic dialectic of a catholic
or individual subject which transforms to voiceless objects whatever is not its own self.
Bakhtin as the poet of Dostoevsky’s polyphonic novel is able to affirm the other, “thou
art”, and to overcome the intellectual mysticism of the object as conceived in the mono-
genic philosophy of modernity and the established genres of the European monologic
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novel. In this manner, he opens up a “realistic view of the world and of consciousness-
es”. However, Bakhtin’s exceptionally daring heterological perspective seems to be
trapped, in an unsuspecting manner, in the very philosophical discourse which he seeks
to overcome. That is, “the affirmation of someone else’s consciousness - as an
autonomous subject” ends up abolishing the otherness of the consciousness of the other.

PLENARY SESSION XVIII:
SYMPOSIUM - DIALOGIC PEDAGOGY IN HIGHER EDUCATION

Organizers: Eugene Matusov, University of Delaware, USA
Olga Dysthe, University of Bergen, Norway

The purpose of the symposium is to discuss the “hot” issues of Dialogic
Pedagogy in Higher (Postgraduate) Education. Higher Education is often highly profes-
sionalized and shaped by the professional practices as well the institutionalized practices
of the university. It is not clear whether and how Dialogic Pedagogy inspired by
Bakhtin’s work is compatible with the sociocultural forces shaping Higher Education.

Hot topics that we would like to explore in this symposium are: .
® How does computer-mediated communication affect discourse and dialogue

among the students?

® How do dialogue and discourse shape the advisement (supervision) of PhD
(post)graduate students?

® What is the role of Bakhtin’s notion of “internally persuasive discourse” in
Higher Education?

® What are the functions of argumentation in Higher Education? When does the
instructor’s persuasive speech discourse become an abuse of the students’
ignorance?

® What are limitations of dialogue in Higher Education? Is dialogic pedagogy
good for working class students? Is dialogic pedagogy good for students from
cultures which deemphasize verbalism?

69. Dialogic Postgraduate Supervision - Characteristics, Constraints and
Affordances

Olga Dysthe & Akylina Samara
University of Bergen, Norway

There has been an increasing policy focus internationally on the importance of
postgraduate supervision. Research based knowledge of good practices is however still
rather scarce.

This presentation is based on in-depth interviews with a supervisor in the History
of Religion at the University of Bergen and some of his master and PhD-students. This
supervisor was selected from a cohort of 24 supervisors in a former study of supervision
practices (Dysthe, 2002) where three models of supervision were identified: a Teaching
Model designating a traditional student-teacher relationship defined by asymmetry, sta-
tus difference and dependency; a more symmetrical and collaborative Partnership
Model, where feedback was dialogic and often based on student exploratory texts; and
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an Apprenticeship Model where students primarily learnt from observing and from per-
forming tasks in the company of the supervisor. The aim of this follow-up-study is to
explore the characteristics, constraints and affordances of the Partnership Model with a
special focus on the dialogicality of the communication between the supervisor and the
students.

The general theoretical framework is sociocultural, with particular emphasis on
Bakhtin’s concept pair ‘authoritative’ and ‘internally persuasive discourse’ (Bakhtin,
1981). My aim is to investigate the complex relationship between the authority of the
supervisor as an expert and the development of the student as a thinking person. The
importance of disagreement and testing in the process of making the word internally per-
suasive is particular to Bakhtin’s notion of dialogue. The findings of the interview study
highlight and exemplify how this process unfolds in supervision relationship where the
supervisor has dialogue and partnership as an ideal.

70. Learning and Teaching in Context: Disciplinary Identity in University
Academic Staff

Fran Beaton
University of Kent, UK

Since the mid 1990s, most British universities have run formalized and nation-
ally accredited teacher education programmes for academic staff in their early years as
Higher Education practitioners. Such programmes - typically Postgraduate Certificates
in Academic Practice/ Higher Education - are frequently criticized for being generic in
nature, focusing on general principles of learning and teaching. Furthermore, the litera-
ture surrounding adult and HE learning draws on concepts located in several academic
disciplines educational psychology, anthropology, linguistics, organizational behaviour.
While many would argue that this interdisciplinarity is a strength, it can appear worry-
ingly generalist. It raises the question of where professional learning is situated in rela-
tion to disciplinary practice and how the process of dialogue creates new communities
of practice.

The theoretical framework is sociocultural and draws on Bakhtin’s notion of
semiotic mediation; Wenger’s work on communities of practice; and concepts of disci-
plinary commons (Tenenberg, Fincher et al)

This paper focuses on the impact of restructuring a Postgraduate Certificate in
Higher Education programme so that Faculty-specific dialogue complements education-
al discourse. The shift of emphasis aims to create meaningful spaces to explore the
nature of learning in different disciplinary areas. The process of debate created a need
for participants to explore and articulate their understanding: conceptions of their sub-
ject area and their own role. This included disciplinary groups establishing their own
understanding of learning processes, and exploring a model in which the more experi-
enced academic is not necessarily the expert.

This project is in its early stages, but initial feedback suggests that this approach is
fruitful for new and more experienced academics (including PGCHE lecturing staff)
attempting to articulate the nature of language and core concepts and for students.
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Examples and case studies will illustrate the extent to which the process of engagement
helps develop academic identity.

71. Multi-voiced Feedback and Ideological Becoming in a Monologic Learning
Culture: A Case Study of e-feedback in the Study of Law

Arne Vines
University of Bergen, Norway

In research on computer-mediated communication, there is a growing interest
in how a dialogic approach can deepen our understanding of how to enhance the quali-
ty of learning dialogues in networked learning environments. The aim of this paper is to
contribute to this line of research by analyzing how two small groups of undergraduate
law students construct and negotiate knowledge, meaning and identity through giving
and receiving electronic feedback on weekly assignments. The group-based peer feed-
back model discussed in this paper is modified by active intervention of a trained teacher
assistant.

The overarching research question is: What are the pedagogical affordances of
using e-feedback in the study of law? In order to answer this question, I will present a
micro-analysis of a small selection of commented assignments in a virtual learning envi-
ronment. The written material grows out of a larger empirical case study of productive
learning practices at a Norwegian Law faculty.

The theoretical framework draws on sociocultural perspectives, particularly

embodied in Bakhtin’s conception of the tension between the “authoritative’ and the
‘internally persuasive’ discourse, which offers a powerful lens to interpret what is going
on in complex institutionalized feedback processes.
The findings of this study suggest two main conclusions: Firstly, the introduction of reg-
ular group based e-feedback can transform the basic features of how freshmen law stu-
dents are socialized into the academic law community. Secondly, the involvement of a
teacher assistant has a strong influence on the quality of the student writings and text
responses. However, this study also points to a pedagogical dilemma between the need
to foster the students’ ability to develop, trust and learn from their own “voices’ and the
teacher assistant’s tendency to maintain a monologic understanding of how to become a
successful learner and a good writer in the study of law.

72. Function of Argumentation in Dialogic Education

Eugene Matusov
University of Delaware, USA

Traditionally, argumentation has been examined outside of education practices
like science practices (Latour, 1987), law, medicine, philosophy, bureaucracy (Toulmin,
1981; Walton, 1996). It has been proven that the main function of argumentation in these
non-education practices is persuasive speech. In education in general, and in dialogic
pedagogy in specific, persuasive function of argumentation can become problematic.
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Let’s consider a specific example. I am an educational psychologist who often teaches
graduate students in education. Currently, in educational psychology of learning there
are two most powerful but conflicting paradigms: information-processing and sociocul-
tural (Anderson, Reder, & Simon, 1997; Greeno, 1997). As a scholar, I belong to the
sociocultural camp: in my scholarly work, I often argue against an information-process-
ing approach to learning. However, as an educator, I feel ambivalence of using the full
power of my argumentative persuasion in my graduate seminars. I think that it is peda-
gogically unprofessional for me to set a goal of convincing my less knowledgeable grad-
uate students to become proponents of a sociocultural approach (especially in my ver-
sion of it). In education, the function of argumentation seems to be more informative
rather than persuasive. A graduate student apparently needs to learn an “argumentative
map” of ongoing debates in science and learn to participate in it rather than to be con-
vinced (or repelled) by particular arguments presented by the instructor. Bakhtin’s
(1986) notion of “voice” seems to be more suitable than traditional notion of “skill”
(Bransford, Brown, & Cocking, 1999) in setting educational goals for argumentation
(and probably beyond).

I audiotaped one of my own lessons, in which argumentation was heavily used,
to examine how students get informed about diverse arguments presented in the lesson
and how their voices are developed and guided in this process. In the paper, I will dis-
cuss the findings and their implications for higher education.

POSTERS

73. What Is a Phenomenon of Inner Dialogues and How Can It Be Explored?

Malgorzata Puchalska-Wasyl
Catholic University of Lublin, Poland

By Mikhail Bakhtin’s effort to introduce a specificity of dialogicality in a litera-
ture, particularly in Dostoyevsky’s works, psychologists’ attention was focused on a role
of dialogicality in various aspects of human functioning. In contemporary psychology
Hermans’s dialogical self conception refers to Bakhtin. It gives a favorable context to
analyze a phenomenon of inner dialogues.

The phenomenon of inner dialogues is one of the least explored in psychology.
There may be two fundamental reasons for the fact. Firstly, the phenomenon is treated
as a social taboo. The second reason stems from lack of exploration methods of imagi-
nary dialogues. Both of them can be minimized owing to Hermans’s ideas. Dialogical
self conception considers internal dialogue not only as a normal process, but also as an
activity that can stimulate a human development. Additionally, the Self-Confrontation
Method by Hermans is a convenient background to empirical analyses of the aforesaid
phenomenon.

The Self-Confrontation Method is an idiographic instrument in which subjects
formulate and reformulate their valuation system. A slight modification of the method
makes it a useful instrument of internal dialogues exploration. By means of the tool, it
is possible to capture imaginary conversations nearly in their natural progress and to
grasp meanings constructed by a person with references to those dialogues.

The paper presents not only the Self-Confrontation Method and its modification
aimed at an exploration of inner dialogues but also an example of imaginary conversa-
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tion. The dialogue is analyzed on account of personal meaning constructed in relation to
discussed questions. Moreover, a reevaluation phenomenon - that is a change of person-
al meaning concerning difficult issue mentioned by respondent - is exemplified by
aforesaid dialogue.

74. Types and Functions of Inner Dialogues

Malgorzata Puchalska-Wasyl
Catholic University of Lublin, Poland

The question of dialogicality is present in psychology since the beginning of
twentieth century owing to Mead and Vygotsky. However what has recently made it
more popular is Hermans’s conception of dialogical self stemmed from Bakhtin’s
metaphor of polyphonic novel.

Hermans conceptualized the self as a dynamic multiplicity of relatively
autonomous / positions in an imaginal landscape. The / has the possibility to move
among positions and to imaginatively endow each position with a voice so that each of
them has a story to tell about its own experiences from its own stance. In that sense, each
position is like an author of its own story. Moreover, the voices function like interact-
ing characters in a story, involved in a dialogical process of question and answer,
agreement and disagreement. These imaginary interactions between positions are just
called inner or imaginary dialogues.

The dialogical self theory was an inspiration for empirical investigation. It was
based on two questions:

1. Can we distinguish some kinds of functions fulfilled by imaginary dialogues?
2. Is there any relation between types of inner dialogues and specific functions
fulfilled by them?

Two methods were constructed by M. Puchalska-Wasyl and administered in the
study: The Initial Questionnaire and the D-M-P Questionnaire. Additionally during the
research project each person conducted 2 internal dialogues and enumerated their func-
tions using D-M-P Questionnaire’s list.

Taking into account inner interlocutors’ functions reported by respondents hierar-
chical cluster analysis was conducted. The functions were clustered into 7 meta-func-
tions, namely: Support, Substitution, Exploration, Bond, Self-improvement, Insight and
Self-guiding. By means of an experimental procedure 117 inner dialogues were collect-
ed. All of them were grouped on account of 5 different criteria and compared in the
range of 7 meta-functions.

75. The Effects of Modality on Dialogic Communication in Tele-Medical Doctor-
Patient Interaction: A Comparison of Video Conferencing and Electronic
Communication with Traditional Face-to-Face Interaction

Devjani Sen & Avi Parush

Carleton University, Canada

Effective two-way communication is a vital aspect of healing and a crucial ele-
ment of the doctor-patient relationship, often leading to more accurate and effective
diagnoses for the patient. This article explores how the on-going discourse between
patient and doctor is shaped through new tele-medical technologies and attempts to
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answer the question: will the ‘voices’ of tele-medical technology facilitate or hinder the
development of a more egalitarian relationship between doctor and patient?

The communication between patients and their doctors via tele-medical technolo-
gies were examined by means of a critical literature review of thirty-five studies
employing video-conferencing and nine studies in which the doctor and patient interact-
ed by means of electronic communication conducted within the past ten years. The
review of the video conferencing literature revealed that the lack of clear nonverbal cues
made it more difficult for both doctors and patients to establish rapport with each other.
It also appeared that patients’ awareness of being ‘on screen’ as well as their disturbance
by ‘not feeling like they were seen’ may have contributed to an inability to disclose emo-
tional experiences of their illnesses with their doctors, compared to traditional office vis-
its. In contrast, the majority of patients using electronic communication reported
increased frequency of interaction with their doctors as well as a more relaxed style of
interaction compared to traditional office visits. Electronic communication also
appeared to increase patients’ inclination to disclose sensitive experiences making many
patients report that they felt it easier to write about emotional issues that would have
been more difficult to talk about had they directly been facing their doctors.

Of the two tele-medical contexts that were explored, e-mail technology may have
resulted in changing the doctor-patient interaction style to a more relational type of
knowledge sharing where the patient becomes more of an integral part of the communi-
cation process.

76. Human Multicultural Diversity and the Subject of an Inclusive Education
Experience

Cristina M. Madeira Coelho
&
Renata Lopes Cordeiro Cerqueira
Universidade de Brasilia, Brazil

Through the last few years, experiences with Educational Inclusion in Brasvlia,
DF has drawn on the principle of inclusive education. Rather than a simplistic educa-
tional attention to children with special needs, the principle must be comprehended in
its ampler form. The main objective of this work is to present an effective process of
educational inclusion, through a case study analysis. In September 2005, two Chinese
children were taken to the preschool class of one of the text’s authors. First came the
Syear old boy, one week after the 11year old girl. They didn’t speak a single word in
Portuguese and their teacher and colleagues could not speak Cantonese. The absence of
a common language did not, however, become a real problem to them. An interpretative-
constructive methodology (Gonzalez Rey, 1997, 2002, 2005) is used as the basis of an
analysis of the class diary texts in which the educational context, the creative and moti-
vated teaching actions and their results are described. Indicators were constructed to
highlight the process of symbolic-affective mediation in the teaching action. Examples
of teacher-pupils relation contexts and dialogues emphasize the respect to the human
multicultural diversity. Despite the beginning semiotic differences of speakers of differ-
ent languages, teacher and students could become subjects of an educational process
engaging them in an experience of real inclusion that guaranteed learning and develop-
ment to all the involved subjects in the classroom context.
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77. The Dialogism Bakhtinien or “The Ambivalence of the Writing”

Yves Morhain
Université Lumiére, France

For Bakhtine, dialogism designates to fundamental fact, that to be it can to appre-
hend itself in a way right only as a subject ; resulting from interrelationships human. The
human being cannot be objectified, it can be approached only in a dialogical way.

We are taken in an infinite language where the voices of the others resound and
which into known as much more on reality that any individual production of direction.
The literature as the most ordinary acts of the languages are only reformulations. We
speak the other but the other speaks through us, including in an abstract formulation.
Our language, like that of the other or as that of a writer is fittings of borrowed words.

In France, it is Kristeva which to brought back thought of Bakhtine of psycho-
analysis. It present/displays the “other” not only like participant of interpersonal com-
munication, but also like it “doubles Other” of psychoanalysis, in him direction of “oth-
erness” suitable for conscience which discovers another logical of type, units another
reality inside of conscience - the unconscious one. We will be interested in the bonds of
Bakhtine with psychoanalysis and of is approach for the apprehension of the novels of
modernity.

The “Dialogical” one of coexistence of the opposites that Freud discovers in the
unconscious one and in him dream, “logical dream is named” even Bakhtine. Listening
bakhtinienne of the topology of the subject in the romantic speech made the theory lit-
erary sensitive so that the modern literature offers.

78. H Aoyotgyvia ko | Téxvn oto P g Awwroyikétntag (Art and Literature
in the Light of Dialogism)

Chrisi Karatsinidou
Aristotel University of Thessaloniki, Greece

H Swhoyicotra, xopiopyn katmyopio oto otoxooud tov Bakhtin, tpopodortel
Vv avalTnomn 1 omoio EMYEPEITOL TN GUYKEKPIUEVT] LEAETN e OKOTTO TN BempnTikn
TPOCEYYIOT KO EPAPLLOYN TNG OTO YDPO TNG AOYOTEXVING Kol TNG TéXVNS. Me dedopévn
TNV «EVPVTNTON TNV om0l aodidel otov 6po o Bakhtin, n enéktaon oe nedia mov apo-
pPOVV TO, £PY0. TOL TOMTICHOV YeEVIKOTEPQ, OV Katopyel T pebodoroyikn cuvvémein?
S1EVKOAVVEL KOl TPOAYEL T1 GUVOLIAIL, OVALEGO GE SLUPOPETIKEG LOPPEG TEXVNG KOTOL-
Adovtag Tor oteyavd (Ypovikd M 10€0A0YIKA), dNovpy®dVTag TG TPpobmobEcelg evog
AnpOGKOTTOV S1AGYOL PETAED TOKIA®Y EKPAVGEDY TOL TOATIGUOV EITE GE GLYYPOVI-
K0 gite o€ d10POVIKO eMimedo. X1V TPooTdOELd oG VoL KAAOWOLLLE T LokKpOXPOVT| dlai-
Spopn TG SA0YIKOTNTOG AvaTPEENLE GTOVG CMKPUTIKOVG O10AIYOVG Ol OO0l OVTLTi-
Bevtan o€ kdBe popP1| povoroyiopot. Ot cokpatikoi S1dAoyol dev 6ToYeHOLY GTNV KOTi-
G)LGT TOV EVOG EK TOV SOIAEYOUEVOV LEPOV OALG OTNV avadelEn g aAnbetog, n omoia
TPOKVTTEL ad TO O1AA0Y0 Ko TV avtimapdfeon avtifetov andyewv. X peteEéMen
TOVG TO, AOYOTEYXVIKA €101 vanpetodv TG apyég g dlaAoyikotnTog. ‘Hom amd v
Apyordtnta, 1 Mevinnewa odtipa, cuvdudlovtos To Tparykd Kot To Kopko, aviurapadé-
TEL OAOYIKA TIG VO OWelG TG Long, EVD TO YEAO KOl Ol KAPVABOAMKES YIOPTEG GTO
Meoaimva kot TNy AvayEvvnon AEITovpyodV aVATPETTIKA TPOG KAOE LLOPPT TAYIWUEVNG
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e€ovoiag. DOGvovtag otov 190 awwva, o Bakhtin avayvwpiletl ota épya tov Dostoevsky
1 SAOYIKOTNTO OVALEGO GTO GLYYPAPEN KOl TO LUBIGTOPNUATIKG TPOCHOTA, EIGAYO-
VvTag TNV £vvolo TNG TOAVQ®VING TTov glval AppNKTA GLVIESEUEVT] HE TN SHAOYIKOTNTA.
2t pumoytvikn okéyn deomolel ) oxéon ey — 0 AALOG, OOV TO €YD opileTar, vonua-
todoteiton Ko Sikoumveron péca amd v vmoapén tov dAlov. Zn Pdon avthig ™G
oyéong owodopeitar OA0 T0 TAEYHO TOV PIAOCOPIKGV KoTnyopldv tov Bakhtin. Avtd
oV eKPPALEToL 6€ OVTOAOYIKO EMIMEdO e TN GLVOTAPEN TAVTOTNTOC-ETEPOTNTAG dl0i-
Kpivetal kabapd ot oyéon 1 omoio. AVOTTOGGETOL LETOED TOV AOYOTEXVIKDV KEWWEVMV,
TOV SLPOPETIKOV LOPPDV TOATIGLOD KOl EMITAEOV AVALEGO GTO GLYYPAPEN KL TOVG
npoweg. «To hoyoteyvikd keipevo (el HEGM TNG EMOPNG TOV UE £va AALO KEILEVO» VTTO-
ompilel o Bakhtin, 6étovtog Tig Bdoeig g SakeevikoOTnTag, Kot omocanvifel
ONUOGI0 TOV OMLOVPYIKOD SLHAOGYOV OV 001 YEl TNV aévan GAANAOTPOPOSOTHON TOV
KEWEVAOV KO TOV EUTAOVTICUO TOL VONLaTdg Tovg. H e€opetikd peydin elevbepia mov
divelr o Bakhtin otov mpocdlopiopd ™G SAOYIKOTNTAG EMTPEREL TN SIEVPLVOT TOV
edlV EPUPUOYNG KOL APTVEL AVOLYTT] TTPOOTTIKT Y10l TNV TPOGEYYION EPYOV TNG KOAAL-
Teyvikng dnpovpyiag. H mpoceartn Pipioypapio divel epebicpata yio po cuoTnpoti-
K1 0&loToinon TV SIA0YIKOV GYEGEDV GTO XMPO TOV TOATIGLOD Kol EXIONUAIVEL TNV
enidpaon Tov 18edv tov Bakhtin otnv té€)vn kou eddtepa ™ Loypoaeikn. Yiobetdvtog
v apyn ™G SteloyikdTrag, ¢ acntikng Théov Katnyoplog, Tpoceyyicae Tov miva-
ko Tov Marc Chagall «Ey® kot 1o yoptd povy, 6mov 1 dtodoyudtnta Sokpivetal o
ToALATAG emineda (otnVv amekovion avBpdmov Kot {Hov, oTov eYKIP®MTIOUS TOV E1KO-
VOV, 6T YPOUOTIKN arodoon Tov Bepdtov). O Chagall «eikovoypagei» ) Ogpeiidon
OVTOAOYIKN Katnyopia tng aAniomepiyydpnong, n omoia mwpobmobéter Eva vrap&laxd
«bvorypoy Ko pio oyamnTikng TpocEyylon g 1epOTNTOC.

79. H Evvoworoywkn Xaprtoypdonon omd 11ypovovg Madntéc oto Madnpa tng
Iotopiog, wg pia Mepintwon poonaderog yio Owkelomoinon Tov Adyov Tov
Eyyeiprdiov (Grasping a New Speech Genre: How 11 Year Old Students, Working
Together on a Concept Mapping Activity, Cope with the School Book’s Text)

Katerina Mavrantonaki
University of Crete, Greece

H sionynon avagépetal apyikd otov AOYo TOV gyodikod eyxeiploiov 10Topiog G
2t" Anpotiko?l, to onoio ddackotav péxpt to 2006, wg Eva mapdderypo YAMOGIKOD
gidovg. Ileprypdpovtor mg Bactkd YopoKkTNPIOTIKA dVTOD TOL AOYOV TO EYKVKAOTOUIKO
GTULA, 1 TOAVTAOKOTNTA, 1] LOEOAOYIKT| LOVOUEPELD KO T ACAPELD TOAADY EVVOLDV.

Axorobbmg TiBeton 0 TpoPAnUATIoUOC Yol TO €100¢ TOV pabytikod Adyov oL M
ddackoMa propel va vrootnpilel. Xtn povoloyd opyovapévn didackaria, o fifiio
KOl 1] ¢®VI TOL S0OKAAOL €ival o1 KUPLOPYEG POVES. ZVVETMS 0 AOYOS TV HabnTdV
nepropiletar. Avtifeta, 6N OAOYIKA OpYavOUEVT] dO0CKOALN, VIAPYEL YDPOS Y1 TIC
QOVES LotV Ko (NTeital 1 eVEPYNTIKT GUVEIGEOPA TOVG otV e£EMEN TG d1d0oKOL-
Alag. Zuvenmg dtveton 1 duvatdtnta yio o Thovoto, dnpovpykd Kot erevfepo pabn-
TiKO Adyo. [Ipoteivovtar ol YopakINPISHOl «dyovog A0yocy Kl «poviuog Aoyocy Otav
yivetal avoapopd oto padnTikd Adyo G€ LLOVOAOYIKA 1] S10A0YIKA OPYOVMUEVES O100CKOL-
AMec avtioTouya.

‘Enerta mapovoidleton o pedétn pe avtikeipevo pio dpactnpdtra mov otdyo
glye v vrwooTPi&n Tov YOVILOV AOYOL UEG® TOL GYESIUCLOV YOPTMOV EVVOIDV OO
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opadec pabntav e Xt” Anpotikov. Ta Bépata ftav oyetikd e SdayUEVES EVOTNTEG
amo TV wtopio Tovc. H pehétn otoyo é0ece 1) tnv mopatipnon TV GTPOTNYIKOV ETE-
Eepyaoiag Tov Adyov tov PiAiiov kot 2) ™ domicTon Tov KATd TOG0 01 pabntés emt-
KOWAVINGOV EMTUYADG KATA TN dpasTNPLOTNTO.

Ocov apopd tov 1° 616x0, mapatnpidnkay Tpelg Pacikéc GTPATNYIKESG OVTILETOD-
TONG TOL AGYOL TOV EYXEPOIOL: a. Ta TodId YPAPOLVY UOVO 0,TL TOVG Eivol Katavonto
(amoppinTovv TOV AOYO TOL EYXEWPLHIOL). . TaipVOLV 0WTOVGCL0 KOUUATIO AOYOV OO TO
BipAio Tovg (avTiypdouvv Tov AOYO TOV EYYEPLOIOV) Kol Y. EXLYEPOVV VO EVTAEOLV TO
A6y0 Tov BipAiov 6To S1Kd TOVG AOYO (OIKELOTOOVVTAL TOV AGYO TOV €YXEPLSion).

Oocov apopd tov 20 ot1oy0, ne ekaipeon pia ouddo, ot padntéc Katd ™ cvvepyo-
oio Tovg OMovPyYoHoaY AAVGIdEG OO KOTAVONTEC, OAOKANP®UEVES PPAGELS, TTOV LTO-
pel va d1€pepav amd opdado o opdda, lyov OUMG OAES VOO Kot A0YIKT okoAovBia.

80. Xvv-onuovpyovrog pe Avtietikd Iawdrd Tov Kowvoviké toug Kéopo: Mua
Eg@appoyn ™c Biopatikilg, Evpetuaic ko Emkowvoviakig/ Atoroyikig
Poyonadaymwywkng (Co-creating with Autistic Children the Social World: In
Practice Experiential, Heuristic and Communicative/ Dialogic Psychopedagogy)

Marios Pourkos & Katerina Daskalaki
University of Crete, Greece

Yy gpyacio avty ToPOoLGLALOVLE TOV TPOTO TPOGEYYIONG OVTICTIKAOV TUSIDV TOL
SOVAEVTIKAY GTO TVEVUA TNG EVOALAKTIKNG TPOOTTIKNG TG Blopatikng, Evpetikng kot
Emwowvaoviaxne/Atodoyikng Poyoradayoywkng. To dlaitepo yopoKTnploTiKd Tov Tot-
SOV avTOV givol OTL £Q0oVV EvVa TPOCHOTIKO, WOOUOPPO TPOTO VO AVTIAAUBAVOVTOL Kot
va dpovv pE Tovg dAlovg Kot To avtikeipeva. Ot duokories Tovg eviomilovTol Kupiwg
GT1] CLYKPOTNON KOl OVATTLEN TOV KOWVMVIKOD KOl SIVTOKEEVIKOD TOVG KOGHOoL. Mo
amo TG PactkéG Tovg SLOKOAIEG Eival 1 KATAVONOT OPNPNUEVOV EVVOLDV Kol 1d10iTteEpal
TOV KOWOVIKGOV Kavovav. E&ottiag avtig g advvapiog Toug vo KoTtovoohv Kot Kotd
GUVETELD, VO TPOCAPUOLOVTOL GE KOWVMVIKOVG KAVOVEG Kol dlodikacieg avtidpodv pe
ayxoc 1 VIBETOVLV CLUTEPLPOPEG OoLVIOIOTEC 1] OKATAAANAEG e TO TAMIGIO GTO 0TOi0
Bpiokovtat. Kabmbg cuvimg dev éxovv opyavopévo Adyo SUGKOAELOVTOL VO EKPPACOVY
KOl VO ETKOIVOVIGOLV TIG OVAYKES, TIG EMBLUIES TOVS 1] TOVG POPOVS TOVG Y10, SLAPOPO
TPOCHOTA, TPAYUOTO KAl KOTOoTAGELS. [Taporia avtd, vrootpilovpe 6T propei Kaveig
va BpeL TPOTOVG VO EXIKOIVAOVIGEL Lall TOLG OIKOOOUMVTOS Oyl Gyl TOV KOW®VIKO
TOVLG KOGO.

2V mopovcioon Tov BEpatog YIVETOL o GLUVOTTIKN ava@opd 6To BempnTiKo
VIOPabpo NG TPOGEYYIoNG OV AKOAOVHOVLE Kol GTI GUVEYELN TOPOVGINOT] CUYKEKPL-
UEVOL DAKOD Ot TO OTOTEAEGLLOTA TNG OANG O1001KOGI0G KOl TOV TPOTOV TPOGEYYIOTG.
[Swaitepn Epeoomn divetorl oTo Yoomaday®YIKE TPOYPALLOTH TOV EPAPUOCALE GTNV
epyacio o€ opdoeg e SohoYIKEG dladikacieg, KaBMC Kol PE OMAEG KOWVMVIKES OPOCTY-
pLoTTEG TG Kalbnpepving {ong TV Todidv 6to mAaiclo g TOANG mov {ouv Kol GU-
Bidvouv pe Toug YOP® TOLC.
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81. H Yuyohroyio vé to Ipiocpa tng AloroyikOTNTOG KoL TG AP ynong
(Psychology in the Light of Dialogism and Narrative)

Marios Pourkos
University of Crete, Greece

H Apnynuartikn kot Awodoyikn Poyoroyio onpovpynnke vd v enidpacn g
eavepng ot dekaetio Tov 1980 avEnong Tov evaPEPOVTOG Y1aL TIG TPAKTIKEG AOYOV Kot
T1G YAOOOWKESG/ OpAMOKES dradtkacies mov ot vrootnpiktég toug (Edwards & Potter, Harrt
K.0l.) TO. OVOLOOOY «OEVTEPT] YVOOTIKY EXOVACTACT». AVTO TOV SLUPOPOTOLEL TIG OLPT-
YNHOTIKES KO S10A0YIKES Bepies amod TIG «KAUGIKA» YVMOTIKEG, eival, YeEVIKA LAGVTOG,
n voBétnon: (a) g Béong tov Vygotsky 6t ) apoifaio ahAnAddpacn peta&d Tov Kot-
vovikoy Tiaiciov Kot tng opidiag givarl avamtuEloaKd TPMTOYEVAS GE OXECT LE TNV
okéymn kot (B) Tov Bécewv Tov M. Bakhtin oyetikd pe Tig £évvoleg TG S10A0YIKOTNTOG,
NG TOAPOVING, TNG ETEPOYAWDOTING, TNG KOPpVAPaAOTOiNoTg Kol TOV YPOVOTOTOV.

Yy gpyacio avthy TopovctdlETOl GTV 0Py TO AVOOVOUEVO EVOLUPEPOV TOV
YOYOAOY®V Yo TNV AONYNOT, Lo Kotnyopio Tov puéypt TpdTivog NToV OVTIKEILEVO NG
QIAOGOPIKNG KOl PIAOAOYIKNG LOVO €PEVVOG, KOL Y10 TO TMG 0VTH (pYIoe Vo Bewpeitan
®¢ 1 Paomn yio TV KOTOvVONon Kot SLUHOpe®on g avOp®mvng eUTEpiog Kot ovVATTL-
&ng. Zmn ovvéyetlo Tapovctalovpe To MG ot 10€eg Tov Vygotsky kot tov Bakhtin yuo
Sloykn) eUOoT TOL VOU Kol TMV YUYIKOV SodIKOGIOV SUOPPOCHY TIG GUYYPOVESG
Taoe1c TS APnyNUaTikig kol Atohoyikng Yoyoroyiog. Znv epyacio mapovsidlovue To
GUYYPOVA EPELVITIKA SESOUEVO KOl SOTICTMCELG CYETIKA LE TIG SHAOYIKEG KO ApM Y-
potikés Paoeig g youyoroyiog otialovtag TV TPOGoyT ot S10A0YIKT Kol TOAVP®VI-
K1 OOl Ko avamTTuEN TOL E0VTOV.

PLENARY SESSION XIX
82. Dialogism and the Reconstruction of Psychology

Kenneth J. Gergen
Department of Psychology, Swarthmore College, USA

Consistent with Bakhtin's pursuit of politically relevant theory, my concern is
with the destructive consequences of Western individualism, and with locating alterna-
tives to the pivotal conception of the "psychological self." While much of Bakhtin's writ-
ing sustained certain vestiges of this conception, within the vision of dialogism there is
an opening to a robust alternative, one that may be viewed as relational. After sketching
the contours of a relational conception of human action, I shall take up the possibility of
relocating psychological process from a space "within" the person to one "between" per-
sons. Implications for societal practice will also be considered.

95



WORKSHOP AND HAPPENINGS CONCERNING DIALOGISM, MUSIC,
DANCE AND CARNIVAL

83. Dialogism and African Dance, Contact Improvisation & Butoh

Maria Mentez
Xopevtikn Ouada Hveuoeis (Group Dance-Theatr Inemois)
&
Giorgos Gipakis & Ntinos Manos
Movaoikoi tnc Ouadag Kpovong (Krousis Music Group )

To epyactiplo Epevvag Tive 6to ZVyypovo Appikavikd Xopo Paciletar 6o 61d-
AOYO TOAAMV TOAMTICUAOV OOV TO TPMOTO POAO TOV EXEL 1) LIUNTIKN SLUCTOOT| TG LETO-
BiBaong, eumrovtiloviog v W GAleg emppoég am’ GAAec mapaddcelg (Aepikn,
lamwvio, Evpdnn kow Apepikn) pe 1o Zoyypovo kor Metapoviépvo Xopo, Omws To
Mmnovrto, to Contact-Improvisation, kot 10 XopoBéatpo. Avtd oL Hag EVOLUPEPEL, Eivar
va Bpovpe T O1KN HOG «Q®VI» 6TO X0pd, TN O1KN Hag Kivion kot puOud oto dkd pog
Y®Po-xpovo N av Bélete ypovo-tomo. H omovdviikn otiin mailel évo KevIpikd poro
AVOTTOGGOVTOS GUGTACELS, KULOTIGHOVG, EVTAGELS Kol YOAAP®ON.

H ovppétoyn pog og avtd to ouvédplo emyelpel v’ avartoget Eva SidAoyo peto-
&V LOVCIKAOV KOl YOPELTAOV KOl [E TO KOWO, £vag O1aA0Yog HEG® TOL KaOPEPTN TV
poatiov pog yio vo Eavafpovpe pe to maApd Ttig pileg pog, maipvoviog andotaon Kot
Tavtoypova pridvovtag mo Padid... elvor onpavtikd 0Tl TO0 CAOUM £XEL ENLYVOON OO
o0 wpoépyetat. OAoL QOPOOOTE TV EPMUMOCN TNG YNG AALA OEV GKEPTOUAGTE TOTE TNV
TOMTIOTIKY] EPNUWOOT, Evog ToMTIopOc mebaivel kKabe pnépa, kon and ta epeima OTd-
YXVOULLE TNV GUYYPOVY] TALTHTNTO LLOG.

O yopdg mov yevviétar and To £60pOG efvarl 0 KeVIpKOg GEovag, Eva EpyacTiplo
ov B€Ael va TpéPeL ol ToTOTNTA 0N OVOLYTH GTOVG GAAOVS, OOV 0 S1AA0YOG TV
TOMTICUAOV €ival Ho TPOKTIKY Kot Evag ydpog avalitnons kot avtadrlayns. O yopos
glval pia S10A0YIKY GYEG, EIVAL KPAVYI] KAl YpaQl], ONUIOVPYIa Kot uviul], elval Evog
TPOTOG VO GLYYXMVELOVTOL 01 GvBpmTol HeTAED TOVG e OTACU®IKY] Xapd, ne {ovtavn
PELGTHTNTO OV OKTIVOPOAEL GTOVG YOPEVTEG, GTOVG LOVOIKOVG Kol SIUGTEIPETAL GTO
YOPO cav Ko d6vnon mov avavedvel Ko ayyilet. O Zoyypovog Appikavikog Xopog
Bubileton 610 MO O1KELDO KO ¥BOVIO TG OVOPAOTIVIG OVTOTNTOG OTTOL 1) OOV TNG EAEV-
0¢p1og Tov ToryVIdov Kol TO YI0pTIVO TVEDHO OVALYEVVAEL TOV KOGLO.
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84. Performing Dialogue: A Music-Making Workshop

Panagiotis Kanellopoulos, University of Thessaly, Greece
Marios Pourkos, University of Crete, Greece

To play for the other and by the other, to exchange the noises of bodies, to
hear the noises of others in exchange for one’s own, to create, in common,
the code within which communication will take place. The aleatory then
rejoins order. Any noise, when two people decide to invest their imaginary
and their desire in it, becomes a potential relationship, future order (Attali,
1985, p. 143).

In this open workshop we will explore the possibility of creating an open — unifi-
nalizable — musical space, based on simple and straightforward organizing principles. In
such a context, the intention to discover sound possibilities and to relate to one another
through music are united. This is a messy process, where the opposition between ‘the
order of art and the mess of experience’ (Morson, 2002: 250) does not apply.
Interruptions, disconnections, use of musical ‘ready-mades’, parodic musical utterances,
may not be viewed as obstacles but as part and parcel of a process where one surrenders
her authorial position without renouncing personal responsibility. In such improvisa-
tions the division between music and not-music is not given, but emerges through the
actions and the intentions of the participants. The issue of how to create a dialogic situ-
ation instead of monologic forms of relationship will be ‘answered’ through musical
action. This performance is open to everyone who wishes to be involved, and may be
also regarded as an attempt to initiate further dialogue on how Bakhtin’s thought might
illuminate our thinking about areas of human experience that are not directly addressed
in his writings.
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PLENARY SESSION XX

VISIT TO MARGARITES, ‘KOURITON HOUSE’ AND ELEFTHERNA
(Emiokeyn otig Moapyapiteg, 610 ‘Xriti Tov Kovpitev’ kot v EAevepva)

EXPERIENTIAL-DIALOGIC WORKSHOP:

DIALOGISM AND CHRONOTOPE: ESTABLISHING CONNECTIONS WITH
THE ‘GRAND TIME’ OF THE MINOANS’ ECOLOGICAL AND THE CUL-
TURAL HERITAGE (Biopoatiké-Areroyiké Epyactiipro:
Awhoywotnto ko Xpovo-Tomog: Xvvdeon pe tov «Meydro Xpovo» tng
Oworoywiig ko MoMtiopikiig Kimpovopdag tov Miveitov)

ORGANIZERS: PATRICK J. DILLON, MARIOS POURKOS, ANGELIKI
POLYZOU, ANASTASIA FRYGANAKI

85. A Dialogic View of the Reletionship Between People and Their Environment
(M Aoy Ipocéyyion g Xyéong petalv Tov AvOpOnmv Kot ToV
Heprparrovtig Tovg)

Patrick J. Dillon
Discussants: Kenneth & Mary Gergen

A dialogic view of the relationship between people and their environments sees

the two in a relationship of mutual transformation through the transactions that take
place between them. The transactions involve the traits and characteristics of individu-
als (know as features) and characteristics of their environments (known as factors).
Particular configurations of features and factors define niches that are in turn a manifes-
tation of cultural patterns. Cultural patterns may be studied in contemporary situations
or historically where they define cultural-historical periods.
The village of Margarites and the region in which it is situated provide an excellent sub-
ject for studying ‘in the field’ the dialogic relationship between people and their envi-
ronments. The region has provided the means for (in sociocultural terms it has ‘afford-
ed’) different niches at different times and these in turn have helped defined the cultur-
al patterns through which we recognise Minoan, Venetian and Byzantine periods. The
evidence for some of these niches and cultural patterns is still evident in the landscape
today.

The workshop will explore niches, cultural patterns and affordances in differ-
ent historical contexts and relate them to some of the theoretical and practical issues fac-
ing us today in the social sciences.

86. Traveling along with Kourites: Environmental and Cultural Heritage of
Minoans (Ta&devovrac pe Toug Kovpfteg: Oworoykn} ko Ioltiopukn
Kinpovopud tov Kovpijtmv)

Anastasia Fryganaki &Vivianna Metallinou

86a. Margarites and the Wider Area (Mapyapiteg: To Xwpd kor 1 Evpotepn Tlepoyn)
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86b. The Dialogic Relationship with the History and the Environment: Artifacts, Local
Architecture, Aesthetic Values, Art, Cooking, Lifestyle (H Awioywn Zyéon pe v
Iotopia ko to IMeprBarrov: Teyvovpynuata, Tomkn Apyitextovikn, KoAlteyvikég
a&leg, Téxvn, Awtpoikég Xovibeteg, Kabnuepvotnto)

86¢. Visiting ‘Kouriton House’ - Touching Upon Through Architecture and Taste: A
Dialogue Inspired by the Minoan Diet and the Local Products. Tea Made with Aromatic
and Therapeutic Herbs, Traditional Cretan Sweets and Drinks (Enickeyn oto «Xmitt tov
Kovpntovy - Emagn Méco amd v Apyitektovikny kot 115 ['edoeig: AidAoyog
Epnvevopévog and ™ Mwvoikn Alorta, Xpnowonowdvrag Torud [poidvra. Todt and
Apopatikd kot Ogpangvticd Botava, [apadooiakd Kpnrucd hokd kot [Totd)
(Web-site: www.kouritonhouse.gr)

86d. Walking around Margarites. Opportunities for Dialogic Relationships with the Past
by Wandering Around in the Space: A Guide in the Village, the Architecture and the
Monuments (Ilepinatog — Ilepmynon otig Mapyapitec. Avartiocovtag AloAoyikég
Xyéoelg pe 1o [aperdov Méoa and v Ilepmynon otov Xwpo: Zgvdynon-Ilepmynon
otov Owopd, v Apyitektovikn tov Eroydv kot to Mvnueio)

86e. Giorgos Dalamvelas: Mediating Tools and Artefacts: Visit to Traditional Pottery
Workshop (Awpecorapnricd Epyodeio: Eniokeyn oe [apadociokd Kepapomroteio g
[Teproyng twv Mapyaprtaov)

The Dialogic Relationship with the History and the Environment-Ecomuzeum (H
Awhoyiki) Xyéon pe v Iotopio ko 1o Iepifpdirov-Okopovoeio)

Vivianna Metallinou
Architect, Historian of Environment, Greece

Mia onpovtiky Bempnon mov giayetl 1o Oopovoeio gival 6Tl 0 dvOpmmog Kot
T dmuovpynpatd tov tpoceyyilovion LG 6TO PLGIKO TOVG TEPPAALOV, OTMS AVTO
€xel dapopPmbel SlodekTiKA pécH 6To XpOvo mov mpobmnpée. Anotehel Aowmdv Eva
onpoavtikd gpyodreio pe to omoio mpoceyyiletor 1o TEPPAALOV- GUYYPOVO KoL IGTOPIKO-
Ko gpunveveTat yia vo. 1o yeptobodpe. Ta Owopovoeio cuvdvalovv KAEIGTOVG YMDPOVG
EMOKEYIHLOV KTIOHATOV Kol HOVIpHoV ekbécemv, kabdg kol avoytohs ydpovg
TEPUIYNOTNG, OVAYVAOPLONG KUl ETICKEYNG AVOEVIIKOV TAPASOGIOK®Y YDP®V KOTOIKIOG
Kot gpyasiog. Ot TOTol avTol amoTeAoVV ToVG KafpENTESG OOV Ol KATOIKOL TMV TOTIKMV
KOWOVIOV «avTikpilovv kot ovayvopilovv Tov €0uTd TOVG» Kol TOV 0Tol0 TPOTEIVOLV
OTOVG EMOKENTEG TOLG YO VO TOVG KOTOVONGOULV, GePOevol tnv gpyacia, Tig
CUUTEPLPOPEG KoL TNV WIOTIKOTNTA Tovc. Ot 300 ONUOVTIKOL TAPAPETPOL TV TOT®V
etvan 1 Lotopia ko 1 apddoon. Amoterovv Pacikég dadikacieg otig onoieg otnpileTon
TO KOW®VIKO €mOKodounpa mov gpevvd 10 Owopovceio poli pe 10 TPOTOYEVES
dedopévo mov yperaletor Yo vo cuiNTHoEL KOVELS KOVMOVIKE potvOopeva, To ATopo. AT
10 dropo Paivelc- pe kown BEAnon- mpog 10 Guvoro, mov tdHtE Ba PapTioTel KowmVia
otav cvvdvacbel pe v évvola g ovpPimonc. To eyd Tov atdpov yrileton 6T0 TAPHV
He VAMKE Tov TapeABOVTOg — TNV TOPAd0CT], TOV HETUTPENETAL O TOPOV YAPIC OTNV
otopio —cav éumvevon Propatiky| kot dnpovpyel Tov moArtiopd.

AT TG KUPLOTEPEG EKPPAGELS TOV TOMTIGUOD OV TOPASIOETOL OO YEVIA GE
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yevid, elvor 1o KTIGpEVO mePPdAlov, mov dopel TOV KOWWOVIKO YDPO Kot ypovo.
ENUOVTIKOG Tapdy®v outov Tov TEPPAAAOVTOC gival 1 apyltektovikn. Eivar kowd
AmOdEKTO OTL M OPYITEKTOVIKY] OMOTEAEL TO OgikTn TOMTIGHOV €VOG TOMOL, KaOMG
EVOOUOTAOVEL KO OVOTOPIOTH VAKES KOl TVEVHOTIKES 0.leg SLOUOPPDOVOVTUG TO TANIGLO
Cong og atopkd kot cLALOYIKO eminedo. Kot glvan ta apyrrektovikd épya Kupimg, Tov
ATOTEAOVV TO KANPOSOHTNIO TOV TOAOTEPMV EMOYMDV OTIS VEOTEPESG YEVIEG, LEGH OO
v évvola Tov pvnueiov.

To pvnpeia og entyvoon tov TopeldovTog, eival omoANTOS arApaiTNTO Y10, VO
Opéyouv yvootikd, nbwd kot kupiog owodntikd 10 «etvoy. Epyduacte €ror va
AYOmGOLVE TNV 1oTopia -010TL eivon vIap&lakd avaykaio - kot vo fpode 6to pvnueio
po oodnromoinon e- pkpn 1 HEYAAn, teToynuévn  un. I'pdeet o Nitoe oto yvewotd
dokipd 1oV Yoo TN ypnom kar v Kotdypnon g lotopiag: «EmbBvpodue va
ypnowomrolovpe v lotopia povo oto Pabuod mov eEummpetel t {onp». H tpdtacn tov
Nitoe pmopel va ypnoUedoel O EPUNVELTIKO EPYAAELD Yo TN dlEPEHVIOT TG OXEGNG
g cVYXPOVNG TOANG KOl TV OIKIGUAV, [e Ta. {xvn ¢ lotopiag mdve 6Tov 1610 TOoVg —
€lT€ TPOKELTAL Y10 LELOVAOUEVOL KTIPLO, EITE Y100 GOVOAQ, EITE Y10 OPYULOAOYIKOVS YDPOVG.
Avapeca og OAd 0LTE VTTAPYOLY UG To pPvrueio. Apyoikd, KAUGIKA, EAANVICTIKG,
popaika, Puloviva, evetikd, obopavikd. Koarodwmnpnuéva, epeima 1 ot eminedo
apyotoroywkng avaockaens. [low givor 1 oyxéon Tovg pe Tov VIOAOITO, PN HVNUELOKO
1670 oV T TEPPAAAEL, TOV OMOTELEL OVGLOGTIKG GEVOT), ASIAPOPT EXOVAAYN TOL
HOVTELOL TG SVYYPOVIG OIKNoNG;

Koatd pio Bedpnomn, ta ixvn tov moperoviog Aettovpyoldv S106TACTIKA,
dnpovpyodv onpeior AGVVEXELNG OTNV OO0 KGUVEXELO TOL CYUEPA. XOPUKTPICTIKO
glvar 0TL poAGg e&nvta ypdvia Tpv, o peydrog Bewpnrtikdg g moAicodopiog Lewis
Mumford oo épyo Tov H KovAtovpa twv [ToAewv éypape 1t Ta pynpeio dgv £xovv ma
POLO OTIG TTOAELG LOG, OAAG ETvol A «GmPOL oo TETPES OV gite mEPLopilovy T0 £pyo
tov {ovtavov... gite gival evieAdg doyetot pe Toug Lovtavoioy. Ia awmves, eEGAlov,
TPV OO TNV TPOGPATI LETAGTPOPT TNG KOWAOVING, YVOTAV ETAVAYPNCT OUKOSOUIKMV
perdv and apyaio ktipto. Ot Bulavrivol kopua dev diotalav va dtaidovv ta dypnota
YU 0UTOVG KTIp1o, dOTE va EQVOYPTCILOTOIGOVY TO OIKOOO LKA DAIKAL.

Yrdpyetr pio Oewpnon mov 0éher va PAEmetl ta pvnpeio og onueio acvvéEyElog
oV TOAN. Ouwc Yo 6motov €xet T d1Becn Vo GUVOEGEL TO VAIKO 1YVOg [E TNV GLYVA
TOAOTAOKTY] 16Topia TV avOpdnv mov éncav N Tépacay and Tov TOTOo, To pvnueia
onpepa givar 6,1t o moAvTIo dSabétovpe. Eivor ot pdptupeg g cLVEXEWG TNG
Iotopiag pogc.

>T0V 0£V00 LETAGYNUOTIGUO TOV TOT®V, Ta i)YV TOL TopeABOVTOC dEV HTOPOVV
Vo ovTIETOTILOVTOL LELOVOUEVO OALG GE CUGYETIOUO LETOED TOVS KOL LLE TN AELTOVPYi
TOV oVLYYPOVOL TOTiov. Xiyovpa dev dwwoporilovpe T Swwthipnon tov pvnueiov
KPOTAOVTOG TO KAEWMUEVA, TEPIPPAYUEVO, «AUOPUTO» Yo TOV TepuTatnTh. Avifeta 1
xpNon, av gival dvvatov kadnuepivi, kpatd to puvnueio {ovtavd. To TldvOeov g
Poung, and to onpoavikdtepa otkodopnpata g Awtwviag [ToAng aArd Kot 6Aov ToL
KOGHOL, €ivol HOVIL®G 0VOIKTO ev@d PpiokeTonl 6€ M0 OVOIKTH TAATEIN, TOTO
OUYKEVIPOONG KATOIK®V KOl TOuplot®v, mov Egkovpdlovion oTo poppapva
okolomdtio Tov. H obykpion tov pe ™ Potdvia g Osooaiovikng pkd amd povn
mg... Agv givan povo ot Pulavtivol vool aAAd Kot ot opyooAoykol xMpPotl Tov GtV
TAELOVOTNTO TOVG QPUAAGGOVTOL GOV  ERXTACPPAYIOTO HLOTIKA. Xmpig Opmg
dnpocomoinom, EVIUEPMON TV TOMTMV KOl EENCOAACT EMOKEYLOTNTAG Ol YDPOL
aVTOl 0TN GLVEIONON TOL TOALTH gival YDPOL YAUEVOL. AEV EIVOL VO LLOG EKTANOOEL OTL T
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TUYoio AVOKAALYT) OPYOLOTHTOV ATTOTEAEL Y10 TV KOWT GLVEIONGN TPOPANUa Kot Oyt
emtuyia! AALG oUTE Kot 1 EMKAAVYN Tovg pmopel va Bewpnbei Aon. Eivor tétola n
ama&iwon TG ITOPIKNG KAPOVOLLLAS Kot TOV O1ULOGLOV YDPOL, IOV TPETEL O TOALTNG VAL
(Eova)pdBet va Tov oéfetar. No unv Bempoiviot ypopikoi 660t WAOVV Yo S10THpnon,
mpootacio Kot Tovv epayud otnv 1000 KOK®G gvvooluevn «avdmtuény. Kot va
apyicovv va viomolovvtal 10éeg, dmwg ovti Tov Otkopovseiov tov PéBuuvov, mov
OTOVIOUV OTIV OVOVTIPPNTN avAyKn Yo avadelln TmV 10TOPIK®V VAV HE TN véd
dnpovpyia Kot TV avakomn tov dnuociov ydpov. Kot avtd sivar katoapynv o
TOMTIKNG Kol OPALOTOG.

Traveling along with Kourites: Environmental and Cultural Heritage of Minoans
(To&roevovrag pe Toug Kovpnteg: Oworoywkn kon Hotiopikiy Kinpovopua tov
Kovpijtov)

Anastasia Fryganaki
Cultural Organization ‘Kouriton House’, Crete, Greece

210 mhoicto Tov workshop avtov Tov vVAoToLEiTOL GTNV EVPVTEPT TEPIOYN TOV
Mopyoprtaov ko v EledBepva texunpuovetor kor emPefordveror n SUVOLIKN
Sradkacio TG S0AEKTIKNG 6YE0NG TOV ovOpAOTOL LE TO TEPIPAALOV TOV, TOV EXEL MG
amotélecpa T Snuovpyia evog dtaitepov moMticpov. Ta pvnueio OAOV TV EToydV
ov Ppickoviol S1AoTAPTO TOVIOD, OTOTEAOVV OSIWEVGTH GTOXEID TNG 1GTOPIKNG
avtfg ddpopnc. H perétn and tov avBpomo g ye®pop@oroylog oG TePLoyNs o€
oLVOLAGHO UE TIG KaOnpepvES avaykes TG LoNg TPOGPEPEL CNUOVTIKA GTOLYEIN Y10, TOV
TOMO TV dPACTNPIOTHTOV CE EMIMEDO OWKOTEYVIONG, OUKOVOUING, OPYLTEKTOVIKNG,
kaOnuepwvig onec. H de épeguva tov kabnuepvod Piov pe OAeg TIG EKQPAGELS TOV,
amotelel epyarelo KATOVONONG TOV YEVECIOLPYDV OUTUDV KOl KOWMVIOAOYIKNG
TPOGEYYIONG OTO. GUYYPOVA TPOPAILATO TNG ETOYNG HOG.

EméEape v mepoyn tov Mapyoapuov ko’ o6cov yapoxtnpiletor amd
101iTEPO GTOLYELN TTOV GNUATOSOTOVV SAPOPES TTVLYEG TNG TOAITIOUIKNG KAT|POVOLLAG,
TOV TOMTIGHUKOD TOTLOL KO TOV KOWVMVIMV TOL avartoyOnkay exel. Xty meployr] avt
0 TOMTIGHOG SOTPEYXEL TNV EAMNVIKT 16TOPI 0O TOVG TPOIGTOPIKOVG YPOVOLS EMG TIG
HEPES Hag Kal LILAPYoLV Evtova Ta yvapio Tov 6t Bulavtvi, evetikn emoyn Kot 6Tovg
VEMTEPOVG XPOVOLG. Mivatkol Tégot, Tomikn apyrtektovikn, 17 Poulavtivég ekkineieg,
Bevetoldvikeg emavAelg, veodtepo pvnueia, Omwg omitio, QAUTPIKES, AA®VIO,
ayyelomlooteio, €0Qopn YN, TO QoPAyyl Adyyos, ccONTIKO-1GTOPIKO-TEPIPOALOVTIKG
HOVOTATL HE TOLG AMEELTOVG TAPOVG, TNV EAANVICTIKY YEQPLPO OV EVAVEL TIG
Mapyopitec pe v Elevbepvo kor 1o Movaotipt Apkddl, omdvio AovAovdta,
Oepamevtikd wol apopatikd Potava, evdnuikd @utd, choudveg, oploviidkiada
KUTTOPPIGLOL, 1 TOMTIGLUKT] YEVIKO KANPOVOLULA.

EméEape emiong v eniokeyn, v mepoyn g EAevbepvag pe avBpomvn
1oTopio amd TNV VOTEPT VEOMOIKN TEPindo (TéAog 4ng YIMETIOG) £1G TNV EAMVIOTIKN
POUOTKT TOAOLOYPIOTIOVIKT KOl EYEL ODCEL AMAUTPE delypata TOAMTIoCHOV TNng Apyaiog
woAng. H Nekpomolig g OpOng métpag MABe 610 Qg pe T okamdvn Tov kadnynt
Movemompiov Kprig k. Nuc. Xp. Zropmoiidn kot £pepe 6TV EXPAVELD TO KOTAAOUTA
amd 3 Sl0QOPETIKEG TUPIKES TPOKTIKEG (KOWGN — EYYVIPICUOG — OmAY TOQN) 7OV
ypovoroyovvtar and 1o 600 m.X. oV KOTA TEKUNPLO EMOYN] GLYKPOTNGONG Kot
Kataypaeng tov Ounpikov €movs. OXOKANPN 1 GEPA TOV TUPIKAOV TUPOV QEPVOLY
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QLTOLOTO GTO VOU TIG TEPLYPUPES TV OUNPIKAOV OTiY®V Kot EWOIKOTEPA TNG TOPIKNG
mopdg tov [atpdxkiov 6to ¥ g HMddag. v EAevBepva to pyvnpeio tov acmidovymv
TOAEUOTMOV LE TO TETPIVO oydApata mov Topiotovy toug 10 Kovpnteg ayyeia, dAAa e
YPLCE, KOGUNLOTO KO GAAL UE TPOPLLUO, OLOOOALKE OyOALOTIOW, EMITOUPIEG GTVAECS,
TaPKEG mupég didovv ™ Svvartdtnta avayvoong €€ emagng pe tovg 'empeTpucong
¥POVOLC KoL TNV 0pyaikn €moyn Kot Tepddfaong otov TOMTIGHIKO ¥EPpTN TOL TOTOL
Lo,

Emiong Bewpodie 6T1 01 10TpoPikéc GLUVNOELES TOV KATOIK®OV TNG TEPLOYNG TV
Mapyaprtdv éovv v agetnpio Tovg ota Mwvowd xpoévia, amoterel to onueio
ekkivnong ya vo EETVAEEL 0 PITOG TG TOTIKNG 1OTOPIOG, VAL 0PYIcEL £val 16TOPIKO Ta&idt
péosa oto ypdvo, va peketioovpe 0N ko E0na, kabmg emiong ) oxéon g SaTtpoPng
HE TN QKN TEXVN TOV OyYELOTAGGTY] KO apY0oA0YIKOD Ydpov 6mwe 1 EAevbepva, ko’
6cov otn Nekpdmoln PBpébnkay Tpopéc mg TaPKd KTepicLaTa.

Yt mhaiola Tov workshop avtov akoiovbel otn cuvéyELo:

®  Algpehvnon Kal [io TEPLYPUPIKT|] TPOCEYYIOT| GTIV TUTOAOYIC TOV
MUuAoToToUiTIKOV GTITION E TV EMICKEYT OTO «ZTTL T®V
Kovpntovy, aypotikd apyovtiko, 16Toptko d1oTnpnTéo, TOV 0Toion TV
1Wéa avaotnAmong giye n ypdpovsa avtd To Keipevo (Tov cuvieTd TV
WOOKTATPIL KoL TN SNUIOVPYO TOV). TNV TOPOVGINGT) AITOKMOIKOTOL
olpe ta otoyyeia tng Kabnpepvig Lowng mTov TpoceEPOvVTOL Yio HEAETN
Kot EpELVaL.

® Emiokeyn o Kpntikd epyactpla oyyELOTAAGTIKNG TAPAYMYNG, N
omoia akpalet omd 1o 1600 p.X. cOUE®VA LE TIC TANPOPOPIEG T®V
EMYPOPAOV TOV OyYEI®V Kot NG S1kOGUN OGS,

® [lepmynon otov Topadoociakd owkiopd Mapyopiteg.

®  Oguatikd yevpa Paciopévo oy Kpntwkn topadociakr kovliva.

To «Zmitt tov Kovpntovy, elvor €dpa mOMTIOUIKOD OPYOVIGHOD KOl TOV
Owopovoeiov Aypotikig {mng Opevig Pebopvng «Kovpnrtia O86¢», 1 choTtoon Tov
omoiov etvon 10éa kou mpoomdbera g Koag Ppuvyavakn Avootociog kot Bifidvvog
MeTaAnvov, apyITéKToVog I6TOPIKOL TEPIPAALOVTOG. XT0 GTiTL aVTo TPOoypappatiloviot
EKTOAOEVTIKA TTPOYPAOTO, CEHVAPLA, Le Bépato oxeTikd He To TEPPAAAOV Kot TOV
moMmtiopd. H exmaidevon otov moMtTicpd kot 1 gumelpio péoo omd v Plopotikn
Sovtidpacn ouviotd ot EUAOcOoPIo TV SPACTNPIOTHTOV OV YIVOVIOL Oy®YN TOL
TOALTN KABOTL TOV TOPEYEL TPOTO OLOYEIPIONG TOV LE UTOTELEGHO TNV KOWVOVIKOTITA,
v Kowoviky (o péca amd Tn YvAao, T GUUUETOXN, TN PUOUOTIK TPOGEYYIoN, TNV
ETOQN LE TO PLOIKS Kol TO TOAMTIoUIKO TepIPaiiov. H mpoondbeia avtn Pacileton otig
TapadoyES TG Propatikd mAuctofeTHéVNg YVMOONG, 1| 0Tolol GUVIGTA Lt KOVOVIKO-
1GTOPIKO-TIOMTICUIKT dtadikacio Kot cvyypovag pebodoroyia yio diepedvnon otdoewv
Kot aELov PHESH TV oYEcEMV e TO TEPPAALOV.

87. Dialogising with the Monuments of Eleftherna:
City — Acropolis — Necropolis (Avdroyog Méca o6 Ta Mvnueia tng Apyaiog
Eiev0epvag: O Xdpog tng Nekpomoing tng OpOng étpag)

Nikolaos Chr. Stambolidis, Professor, Director, Museum of Cycladic Art
Nikolaos Marangoudakis, Archeologist
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